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“ABSURDITY” AS HISTORICAL REALITY?
STANISEAW BAREJA’S ALTERNATYWY 4 AS A
POPULAR FORM OF AN INTELLECTUAL CRITIQUE
OF THE SOCIALIST SYSTEM IN THE POLISH
PEOPLE’S REPUBLIC (PRL)

MARTIN J. KOZON
University of Wisconsin-Milwaukee, USA

ABSTRACT

The article examines the ideological role of comedic television programming in the former
Eastern Bloc states through a case study of Stanistaw Bareja’s Alternatywy 4 [Alterna-
tive Street #4] television series. Whereas media studies have uncovered the socialist state’s
use of television as a device for ideological indoctrination, this paper seeks to contribute
to the theory of the medium as a form of popular resistance. The research methods involve
the use of primary and secondary sources that help construct the contextual and theoreti-
cal components for understanding the social and historical context in which the series was
produced and broadcasted, as well as the in-depth analysis of the series’ content. The anal-
ysis demonstrates how three themes of popular critique of the state socialism discussed in
various issues of the Polish-émigré literary-political magazine Kultura, i.e. the critiques of
neostalinism, Sovietizm, and the lack of pluralism/individuality, was framed within the
popular apartment block genre that was far more accessible and relatable to Polish soci-
ety. The results suggest that Alternatywy 4 recontextualizes intellectual critiques of the
Polish People’s Republic’s “success of socialism” propaganda and disseminates subversive
meanings to inform society of more glaring issues behind the deteriorating socioeconomic
conditions in Poland.

Keywords: Stanistaw Bareja = Alternatywy 4 =« Kultura = Poland = socialist television

1. INTRODUCTION

On 12 December 1981, director Stanistaw Bareja and his crew began filming the
star-studded nine-part television series Alternatywy 4 (Alternative Street #4), a satire

273



MEDIALNI STUDIA | MEDIA STUDIES 3/2020

about individuals from all strata of society living in a stereotypical apartment block
in the Polish People’s Republic (PRL). The next day, the ruling Polish United Work-
ers’ Party (PZPR) declared martial law and effectively militarized television stations
and major cities, as well as arrested thousands of Solidarity trade union activists. Yet
Bareja continued his production uninterrupted until its completion, only for state
authorities to shelve the series and prevent its airing on television until 1986. Upon
closer examination, Alternatywy 4 is a product of Bareja’s own satirical style and
directorial work combined, offering the television viewer a visual transmission of
the most salient arguments critically assessing the Polish socialist system. In doing
so, it confronted the latter’s prescribed “propaganda of success” which had promoted
an atmosphere of normalcy to cover up the increasingly deteriorating socioeconomic
conditions in Poland. The series engages the extent to which Polish society would
settle for conformity and stability in an individual’s daily life at the price of com-
munism’s longevity. This article investigates the curious history behind one of Bareja’s
most notable works by exploring the historical and ideological aspects behind its con-
tent, in an effort to uncover the rearticulation of Polish intellectual debates at the time
that challenged the Edward Gierek regime’s “success of socialism” in the late 1970s, all
through satirical content led by “absurd” approaches to everyday life.

Bareja’s legacy is quite unknown to Western audiences and scholars, unlike house-
hold Polish directors such as Andrzej Wajda or Krzysztof Kie§lowski. Monographs on
Polish television and cinema are still largely only available in Polish (Koticzak, 2007;
Skotarczak, 2004), with some English exceptions (Mazierska, 2017). As scholarship
on other Eastern Bloc states, however, they have greatly contributed to an area-
wide investigation and understanding of the freedom and limits of visual program-
ming in communist states, especially when compared to the voluminous Western
media studies. Overviews have focused on both the producer and consumer aspects
of television, with the medium utilized as a tool for promoting and transmitting
ideological agendas, a means of transnational communication and expression, or
acting as a shared space for both sides to harness the technology for their own bene-
fits (Imre, 2016; Mihelj & Huxtable, 2018). Case studies have also yielded similar find-
ings while concentrating on specific elements, such as the Soviet Union’s mission to
invent a culture based on mass media (Roth-Ey, 2011), or Czechoslovakia’s promotion
of normalcy via programming after the Prague Spring (Bren, 2011). From a historical
perspective, Cold War studies seeking to explain the collapse of communism by 1991
have shifted away from power narratives involving centralized political-ideological
structures, now paying more attention towards grass-root or cultural movements as
sources of destabilization.

This article approaches Eastern Bloc television through a micro case study of
Alternatywy 4. The basis for this research is to examine: (1) how the series acted as
a mediator between inaccessible dissident thought and Polish society experiencing
the socioeconomic strains of state socialism, and (2) how popular ideological cri-
tiques were recontextualized by Bareja for mass consumption through the medium
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of television. For clarity, the article’s arguments are tested in four sections. My case
study begins with the examination of Bareja’s career, his genre of filmmaking, and
his direct ties to anti-communist activities and intellectual émigré publications as
influencing the series’ composition. Aside from consulting the limited literature on
Bareja and works examining the time period at hand, I apply a selection of socialist
television studies containing similar themes. Then, I briefly review the socioeco-
nomic conditions during the 1970s that triggered an increase in critical responses
from intellectuals and society alike. Not only does this provide a contextual foun-
dation for my analysis, but it also serves as a prime source of Bareja’s absurd mate-
rial while dually headlining a multitude of articles found in the Parisian publication
Kultura [Culture]. Works from a variety of Polish contributors to Kultura at the time
are reflected in order to reconstruct intellectuals’ critiques of state socialism in that
period, e.g. from Marxian economists such as Edward Lipinski, who would soon join
the ranks of Jan Drewnowski and Leszek Kotakowski in their growing disillusion-
ment with the socialist system’s failure to reform according to humanistic values.
Other essays come from social observers such as Andrzej Micewski (“Leo Breit” and
“Zygmunt Ossowski”) and Bronistaw Kotowicz, who sought to uncover the root of
the growing disconnection between the state and society. The second section reviews
the series’ origins to further provide a valuable context for the paper’s analytical sec-
tion. It reveals the motivations for using the popular apartment block genre as its
setting and source of conflict, and the choice of characters from all strata of society.
It then traces the series’ production from the imposition of martial law, its shelving,
and the pressure for its delayed release. The remaining two sections hone in on my
examination of the series’ nine episodes, with each one consisting primarily of the-
oretical and analytical components. Analytically, I examine the choice and presenta-
tion of scenery settings, music/sounds, the main plot and subplots, as well as the
characters and their responses to conflicts which they come across through dialogue
interpretation. All these components are where Bareja and his writers would care-
fully hide their allusions to criticizing both the socialist state and society. Theoreti-
cally, I then scrutinize Alternatywy 4 through the scope of Kultura’s articles, where
Iuncover three popular tenets that connect the majority of these writings to Bareja’s
content, namely: the critique of neostalinism, Sovietizm, and the lack of plurality/
individualism. Such a framework allows me to demonstrate the presence of these
themes in a selection of scenes by breaking down character dialogues possessing
hidden allusions within them. The ultimate goal of this study is to further the under-
standing of communist use of television as both a tool of stability and inadvertently
as a Frankenstein’s monster which contributed to its downfall.

2. THE RISE OF “BAREIZM”

Stanistaw Bareja’s rise in Polish film and television began shortly after he had com-
pleted his film studies in 1954. His initial films were considered of artistic value and
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did not contain any questionable material which could raise suspicion from the state
authorities. But by the mid 1970s, he began to reorient his films towards a more criti-
cal approach to the sudden changes occurring in Poland’s socialist system (Replewicz,
2015, pp. 120-121). They came as a result of the declining socioeconomic conditions
experienced by the state’s citizens under the gross mismanagement of the Edward
Gierek-led ruling apparatus, fraught with cronyism and excessive layers of bureau-
cracy. Since 1971, it tried to fast track Poland’s technological and structural modern-
ization while raising the standard of living through the borrowing of exorbitant
Western European loans and credits. Failing to pay them back, consumer products
availability dwindled as sudden price increases were introduced to key foodstuffs
without the consultation of Gierek’s darling working class, all leading to societal
tensions mounting in manifestations such as long lines outside of stores or rare but
renewed physical demonstrations in cities such as Radom in June 1976 (Breit, 1976,
pp- 47-48; Ossowski, 1975, p. 66; Paczkowski, 2003, pp. 356-359).

Despite the economic depression, the Gierek regime sought to control the reality
of life in the PRL. By touting the “success of socialism” through an illusionary cam-
paign dubbed the “propaganda of success,” the PZPR utilized media such as televi-
sion to strategically promote an atmosphere of normalcy through the selectivity of
broadcast content. Reports of completed state projects were plentiful, while the daily
plight of the citizen was purposely ignored. Poland had gone from a reformist state
in the 1960s, where attention was orientated towards redefining television’s infra-
structure, to a hard-line state determined to control “the message” being transmitted
(Mihelj & Huxtable, 2018, p. 87). The Gierek regime had embraced the power of tele-
vision and declared that the medium would build “a dialogue between the party and
society” (Koriczak, 2007, p. 112). Since the generation of the 1970s was the one that
grew up after the Second World War and had relatively few memories of Stalinism, it
allowed the party to shift from fighting to defend its ruling legitimacy to now wholly
focusing on aligning society with the Marxist-Leninist ideology. Similarly to the
majority of Eastern Bloc states, television could promote programmes that condi-
tioned viewers with socialist values through a “shared sociality” associating the rul-
ing party with the citizen. By the 1970s, 75 per cent of Poles considered the medium to
be their favorite form of leisure activity. It is no surprise that Gierek invested much
in such an indoctrinating tool, as television became symbolic for both the producer
and consumer: the state’s ability to master modernity and the individual’s exposure
to modern lifestyles (Koficzak, 2007, p. 120). According to Sabina Mihelj and Simon
Huxtable (2018), television could serve as the anchor of normalcy and contribute
to the stability and longevity of communist rule only if it provided the consumer
with a multitude of freedom and access (pp. 4, 9; Roth-Ey, 2011, p. 4). Since ruling
legitimacy was no longer a concern while the illusion of success promoted normalcy,
the party was no longer concerned with criticisms of it or the system. This opened
the door for the growth of satirical cabarets and television/film productions, which
were the result of what Dorota Skotarczak (2004) described as the Gierek regime’s
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over-confidence. This practiced freedom by the regime not only reflected its “matu-
rity” but also what she dually claims as providing symptoms of a system that was
beginning to unravel, because it and its criticisms seemingly went unchecked (pp.
189-190; Mazierska, 2017, p. 186).

This pseudo-liberal atmosphere fostered the rise of “Bareizm”, a distinct satiri-
cal style founded upon the notion of absurdity as the main format of presentation
in Bareja’s works. His films observed the daily life of society with an irony that
became integral to his films in the late 1970s. As Poland’s socioeconomic conditions
progressively worsened, they forced people to commit desperate or degrading acts
with little to no objections. Bareja took such examples and amplified them to a point
where rationally they were deemed too absurd to be realistic, but their underlying
logic was not far from the truth. Once the daily occurrences that inspired Bareja’s
“absurdities” became part of the established atmosphere of normalcy, film and tele-
vision criticisms of the socialist system were not interpreted as being a direct threat
to the system as a whole, which unabated their funding and effectively bypassed the
state censorship.

It was only a matter of time before Bareja’s work caught the attention of audi-
ences, film critics, and the state authorities, whose blunders during the Gierek years
were not spared from being mockingly criticized. While his films brought endless
laughter within cinemas, they also drew denunciations and harsh accusations from
his detractors and even colleagues. They were labeled as possessing low artistic value
and being profit-seekers, while going against the accepted norm of the time where
serious works were produced under the “Cinema of Moral Anxiety/Concern”. Con-
sidered to possess the finest films in the PRL, the genre raised questions over peo-
ple’s identity and existence in the socialist state, but in a more classical and darker
tone. (Skotarczak, 2004, p. 213; Mazierska, 2017, p. 194; Sobarida, 2016). Originally,
“Bareizm” was coined by Bareja’s former colleague Kazimierz Kutz to denote some-
thing “in a bad style,” with other directors accusing Bareja of “flattering petty-bour-
geois tastes” or even being against the working class (WP Film, 2015; Sobarida, 2017).
But it was not his intent to conform to what the industry demanded or to seek out
personal success. He battled against what he perceived as a fagade of lies, built by
communism (but directed by the Kremlin) and “forced into the mouths of Poles”
(Ruczak, 2001, p. 73). Bareja committed his films to touch upon society’s most press-
ing problems and to ridicule them, in an effort to force the individual to reflect upon
what they were seeing and experiencing. He once remarked, “Poles have a very
specific humor. We laugh at others but immediately become offended when others
laugh at us. How many people become offended after watching a film or listening to
a satire? In the whole world, we don’t have anyone equal to us,” (Replewicz, 2015, pp.
162, 166, 234). His absurd approach to society’s ills was not meant to dismiss achieve-
ments that alleviated social problems such as the post-war housing crisis; it was
meant to draw people’s attention to the true products of communism: the division of
society and the degradation of the individual. What Bareja observed and ultimately
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re-enacted was how communism had, “influenced the individual’s psyche, behavior,
and thought” (Replewicz, 2015, p. 193; Skotarczak, 2004, p. 199). Stripped of its pomp
and frills, or, “artistic value,” Bareizm in its absolutely raw form was its own genre
to which Bareja had pledged his allegiance to, avoiding association with other film
circles that would only inhibit his pursuit of non-conformal ideas.

Of all the films produced by Bareja in the 1970s, the final two that closed out the
decade drew the wrath from the state. Both, 1978’s Co mi zrobisz jak mnie zlapiesz
[What You'll Do To Me When You Catch Me] and 1980’s Mis [Teddy Bear] were consid-
ered to be the “sharpest” of Bareja’s films directed against the socialist system (Pto-
cifiski, 2015). Although their plots focused on protagonists who usurp their powerful
positions and connections to the party in order to settle personal matters, they also
portrayed the role of everyday PRL citizens who are manipulated and exploited for
individualistic gain. Not only was Bareja exposing behavior which was contrary to
the promotion of collective interests in a socialist system, he was also illuminating
the existence of two different worlds and their functions. For those who dabbled
in the bureaucratic system came the reward of unlimited access to a world full of
consumer goods and services unattainable for the common Pole. And for those who
played by the rules, the reward was an alternate universe where one was punished
for honesty and forced to wait for basic commodities. It is worth noting here that the
relationship that television had fostered between the state and the consumer in East-
ern Europe was anything but static, and fitted the role of two acquaintances rather
than a marriage. Using the Soviet Union’s aggressive pursuit in promoting a “mass
culture” through viewership, Kristine Roth-Ey (2011) underlines the state obsession
to promote a culture that paradoxically re-orientated the individual away from work
and towards the former’s consumption. Not only did the Soviet masses harbor a dis-
interest in original programming and preferred more feature films, these trends
(similar in Poland) were an example of the Soviet citizen’s interaction with television
on “their own terms” (pp. 4, 14-15; Koniczak, 2007, pp. 124, 126). Sensing and main-
taining such a delicate balance may have been the censor’s chief concern. Symbolic
of how Bareizm touched those very nerves was the cutting of one scene from Mis that
served as a metaphor for the socialist system: a passer-by sneezes and a nearby car
falls completely apart (Interia.pl, 2017; WP Film, 2015; Sobarida, 2016).

Aside from his professional non-conformity in film, Bareja also possessed a per-
sonal devotion to opposing the enforced perception of normalcy. The 1976 protests
that rocked the PRL brought about a watershed moment in the communist era with
the formation of the Committee for the Defense of Workers (later Social Self-Defense -
KSS KOR), as well as the realization that the Gierek regime would not fix the socioeco-
nomic crisis. Not legally sanctioned, this group of dedicated intellectuals and students
came to the political, legal, and economic aid of workers who had been repressed by
the protests. Impacted by the events, Bareja was determined to take a greater position
in fighting the degradation of Polish society. Through his close colleague Stanistaw
Tym, he established connections with the KOR and Solidarity activists, participating
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in conspiratorial work where he provided his home as a space for meetings, illegal lit-
erature printing, or a hideout to evade arrest for illegal activity (Euczak, 2001, p. 128.
Replewicz, 2015, pp. 353-354, 357). His position as a director also came in handy, as
it allowed him easier travel access outside of the Eastern Bloc. When returning from
places such as France or Greece, Bareja never returned empty handed and often
brought back copies of banned literature like the Polish émigré journal Kultura, or
in one notable incident a printing press for Solidarity activists (kuczak, 2001, p. 129).
With mutual work on and off the production set, Bareizm became a two-fold commit-
ment towards achieving one goal: the promotion of non-conformity.

Bareja was an anti-communist, a dedication that grew stronger with every new
movie that he released aimed at critiquing the system (Replewicz, 2015, p. 121). His
work never clearly suggested an alternative system to replace it much like KOR and
Solidarity, whose sole dedication lay in the improvement of the individual’s wel-
fare (Ost, 1990, pp. 4, 15). This may not have been a priority or even a task for him
to preoccupy himself with. Despite possessing a complete library of Kultura in his
home, it is difficult to ascertain whether Bareja had begun reading such subversive
material long before, or even what content may have had the greatest impact on his
anti-communist stance (Euczak, 2001, p. 129). Public debate took off through a vari-
ety of opposition activity in the early 1970s, arguably due to Kotawkowski’s 1971 arti-
cle, “Theses on Hope and Hopelessness”, which set off discussions that “crystalize[d]
opinions among contributors and readers [in publications like Kultura or Aneks], and
it allowed participants to decide what forms of activity were possible” (Paczkowski,
2003, p. 377). Based on the many themes present in his work, a conclusion can be
drawn that it was émigré writings in publications like Kultura that may have influ-
enced Bareja’s own critiques of the socialist system, which he then transmitted into
visual representations for mass consumption. While the Parisian monthly contained
a variety of contributors, many addressed Polish society and its place in the socialist
system. They tended to promote similar general theories and potential solutions to
improving society’s conditions. These articles increased in frequency after the Gierek
regime made attempts to push back on the Helsinki Accords through changes to the
Polish constitution. Intellectuals now began to consider how Polish society could
protect itself and whether some of its daily functions were perhaps inadvertently
contributing to Poland’s plight. Bareja’s films had spared no state inefficiencies or
individual cynical behavior from judgment. Alternatywy 4 would be his opportunity
to confront society as a whole and document the true relationship between the com-
mon individual and communism.

3. THE ORIGINS OF ALTERNATYWY 4

Alternatywy 4 was not Bareja’s first television series, but it was his first satirical
approach to the apartment block genre. The genre itself had actually long been
popular in Polish film and television, and in the rest of the Eastern Bloc. One of the
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most notable Polish productions was the series Czterdziestolatek [The 40 Year Old],
which followed the middle-aged man’s relationship with his family and career. Its
popularity made it the first sensational serial hit to challenge the cinema indus-
try while lightly touching upon political issues and primarily focusing on personal
dilemmas such as a mid-life crisis (Koticzak, 2007, p. 154; Imre, 2016, p. 205). It cele-
brated the giant concrete apartment structures as Poland’s and the rest of the Eastern
Bloc’s solution to post-war housing crisis, if not also an example of the push towards
modernity. This meeting point for various people was “where a cross section of soci-
ety could be displayed and a desirable balance between critique and conformity
could be demonstrated” as cited by Aniké Imre (2016, p. 204). She further points out
to how characters carrying didactic messages in a “more or less successfully fiction-
alized form,” were central to socialist soaps/serials. They were popular because they
portrayed ordinary people finding themselves in situations recognizable to viewers
through a “bottom-up” design, as well as balancing political conformity through
socialist ideas and gently mocking the realities of these ideas (Imre, 2016, p. 204). The
content was negotiable to where it appeased both audiences and state authorities
without being an overt tool of propaganda like for instance, news channels. Simi-
lar to the experiences of East German television, fictional programmes increasingly
became popular at the expense of news programmes whose viewership declined as
the truth grew distant from daily occurrences. As a result, the state was inclined to
invest in such programmes as a way to propagate ideological messages that were not
as easily detected, since truth was never a preoccupation within scripted television
(Kochanowski et. al, 2012, p. 1-2).

Alternatywy 4 was to fit within the framework that Imre presents, but in the more
subversive manner. Inspired by newspaper articles and the experiences of friends
and relatives, Bareja and his co-writers, Janusz Ploiiski and Maciej Rybinski, used
the daily problems that Poles experienced as forums where the success of socialism
and the illusions created by the propaganda of success could be exposed and cri-
tiqued. In its essence, the driving point was to show everything that was wrong with
this controlled atmosphere of normalcy (Szafran, 2014). When Bareja’s ties to intel-
lectual currents are taken into consideration, another scope of examining the series
becomes available: the common individual and their part in the promotion of nor-
malcy. The series uncovers the various extents to which communism willingly forces
a person to conform to its demands in order to survive as a ruling system.

Initial filming was scheduled to take place on 14 December 1981, but owing to
a last- minute appeal by Bareja, it was moved and began a day before martial law
was imposed. Whether Bareja knew about the crackdown is unknown, but fate was
clearly on the production’s side (Sobafida, 2017). Because the state was too busy
militarizing major industrial hubs as well as the television medium itself (with all
attention and control applied to informational/news programmes) during its crack-
down on Solidarity, no one showed any interest in monitoring the series’ production.
The only shortfall was the lack of props, which often times the actors would supply
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themselves (Sobarida, 2017). But similarly to Bareja’s previous films, Alternatywy 4
was sure to draw the ire of the censors and the kolaudacja [Final Approval Commit-
tee]. While the censors did not have much to say about the series, the kolaudacja’s
chairman demanded to know who had authorized this project’s production. The
series was shelved as it failed to possess artistic value, a “correct” or positive ideo-
logical interaction with its audience, and whether it was even acceptable to show to
awider audience (Poniski, 2017, p. 13; Interia.pl, 2017; Imre, 2016, pp. 204, 220). Con-
sequently, the series would sit on the storage shelves at Telewizja Polska S.A.’s (TVP)
headquarters for three years. During those years, however, an extraordinary phe-
nomenon began to develop. Copies of the series were made and passed on to others
in the “drugi obieg (i.e. samizdat)” manner. Despite the quality of taped-over copies
decreasing, the demand for it only increased. After the state’s embarrassment of
finding these copies being sold on the black market near Warsaw’s 10th Anniversary
Stadium, the series was reconsidered. TVP’s administration itself was open to the
idea as it sought to save a project that, such as the large majority of other television
programmes in the PRL, received state funding for production (Sobarida, 2017; Inte-
ria.pl, 2017). Alternatywy 4 finally premiered on September 30, 1986, with an uncut
version appearing almost thirty years later in 2014.

4. A MICROCOSM OF THE PRL: THE APARTMENT BLOCK
AS ANEOSTALINIST COMMODITY

If Alternatywy 4 was to show the PRLs epoch in a microcosm, Bareja and his writ-
ers focused on representing the dysfunctional state in a variety of ways. The cin-
ematic effects employed are particularly noteworthy, as his selection in scenery,
camera angles, and paired music or sounds provided context to the tenants’ awk-
ward situations within the socialist system during the Gierek years. Still-frame shots
often conveyed a puzzling or disastrous scene, to which the camera then focused in
on the character’s perplexed or even defeated facial expressions. Moving shots fol-
lowed a character to signify a triumphant or dramatic moment, but mainly func-
tioned in a reality show format as if the audience member was in the scene with the
character(s). Bareja’s choice of music and sounds also provoked laughter in a scene
that contained limited or no dialogue at all. The series’ theme song was similar to
a clumsy, Vaudeville-like composition, representing joyful or frustrating, but above
all else, absurd moments. Absurdities often ended dramatic scenes as well, begin-
ning with eerie sounds produced by a Theremin, and ending with ironic tones when
the character’s suspenseful moments turned out to be for naught.

The series was centered on an ensemble of characters from various professions
and backgrounds whose differences first pit them against each other, only to be
sidelined once they all face similar challenges that serve as sources of solidarity. Its
didactic messages were fictionalized to some extent, but to such a degree where cri-
tique could be protected by the characters’ acceptance of absurd situations. Dorota
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Ostrowska’s (2013) study traces the series’ origins through cultural influences like
cabarets, satirical theater, and student street protest culture, all of which resembled
surrealist socialism in their acts (p. 63). The series took on this form of satirical cri-
tique, taking contradictory conditions whether fantasy or reality, and presenting
them in the form of an absolute reality. She also pinpoints the main vein of the series’
absurdity in the stark reality that the apartment block was falling apart “before it was
completed and lived in.” Its other revolutionary, yet controversial marks were that
topics such as habitual housing shortages finally made it onto television (Ostrowska,
2013, p. 76).

One of the key critiques brought forth by political, economic, and social critics
was that the PRL was governed by neostalinism or “post-totalitarianism,” in which
the authorities no longer preferred violence as a means to control society. Instead,
the state would deprive the citizen of access to material goods, which would force the
latter to sacrifice some freedoms in order to attain basic commodities. By creating
a high demand and a priceless reliance on the state, society would be forced to con-
form to the given socioeconomic conditions and submit to the authority of the party,
no matter how humiliating or immoral the process may be. The attainment of an
apartment best represents this phenomenon and should the process take too long,
citizens would commit desperate acts such as bribery to their own advantage. In sim-
ple terms, if the system lied to achieve its own ends, citizens would adopt the same
methods against the very system which they were struggling against. This however
turned into a vicious circle based on perpetuating the lie, as Aleksandr Solzhenit-
syn once underlined, “participarting in lying means taking part in the most destruc-
tive, anti national work at the behest from the reigns of the Kremlin.” Critics such
as Leszek Kotakowski applied this theory to Polish society and argued that so long as
the common man manipulates the system like his abusers, he aides in its longevity
(Anonymous, 1974, p. 15; Urban, 1981, pp. 13-14).

In the opening scene of the first episode, viewers are introduced to all the
characters in an all too familiar setting: awaiting the list of apartment awardees at
the cooperative housing administration. PRL citizens had to sign up and to some
extent, invest money towards receiving brand new apartments in a process similar
for other limited rare commodities. Yet the supply of new apartment blocks could
not keep up with the demand due to various issues such as where the priorities of
economic planning and investment were being allocated (Jarmuz & Jarosz, 2013, p.
58). This caused the attainment of a living space to be something equivalent to win-
ning the lottery. When the main office’s doors finally open in episode one, Bareja’s
camera technique captures a room full of highly anticipating individuals seeking to
view the coveted awardee list. It is complimented by a church-like tune with a choir
of angels singing, celebrating the majestic moment of the secretary making her way
to the bulletin board. But no list is provided, and ensuing frustrations boil over. A
television reporter arrives and bribes his way towards selecting apartment awardees
to satisfy his exclusive story (Interia.pl, 2017). The middle-aged Dionizy Cichocki
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(Bronistaw Pawlik) symbolizes this instance of absurdity as he not only has been
waiting eleven years, but his name is also the first to be crossed off due to the unap-
pealing composition. Ironically, he is chosen by the journalist to be interviewed and
states that he is happy after being assured that going along with “the script” would
not trouble him in any way. The propaganda of success is uncovered through the
common partnership between the party and the media to script success stories and
fulfill the impression of normalcy (Curry, 1984, p. 262; tuczak, 2001, p. 77).

The tragedy behind scorned individuals like Cichocki and his mission to right
his wronging is comically exploited. His misfortune sees him congratulated by his
co-workers, only to become alienated after he reveals to them that it was a ploy. His
boss offers to award him his second brand new apartment, only to give it away after
seeing Cichocki’s televised glory (Jarmuz & Jarosz, 2013, p. 64). After numerous peti-
tions to the co-operatives’s director (Gustaw Lutkiewicz), he is finally granted one
after facing the director with a fake television crew. Yet his unorthodox breakthrough
is crushed when a well-known government apparatchik, Jan Winnicki (Janusz Gajos),
bribes the director with automobile purchase cards in return for an apartment to get
away from his lavish villa and adulterous wife. Cichocki is informed that he never
filed the appropriate paperwork, which required his dead parents’ signatures. His
poor luck is a case in point: a powerful apparatchik getting his way and a blue-collar
worker facing endless red tape to attain a commodity (Jarmuz & Jarosz, 2013, p. 64).
The critics pointed to the impossibility of correcting such imbalances, as the sur-
pluses would never be available to the privileged had workers not been kept at a low
standard of living (Drewnowski, 1970, pp. 33-34). Furthermore, Cichocki’s plight
serves as a metaphor for the neostalinist system where industrial production was
not geared towards meeting market demands, but rather ideological, alliance-based
ones. One of the sharpest critiques of Poland’s economic downturn was that a “cardi-
nal sin” had been committed where the PRLs investments were planned to assist its
Eastern Bloc leader (Winnicki) and not the world market (Cichocki) or even its own
society (Breit, 1976, p. 50; Ossowski, 1975, p. 66).

Neostalinism was also present in the shortcomings of the socialist system and the
actual construction of apartment blocks. The opening frame in Alternatywy 4’s intro-
duction provides a panoramic view of Ursynéw, a suburb south of Warsaw where
the series is set. Under a triumphal drum roll as if something grand was being pre-
sented by an orchestra, the camera slowly zooms in while moving from left to right,
capturing a landscape dotted large concrete apartment structures famously associ-
ated with Eastern Bloc states. Initial reactions assume that socialism has success-
fully turned Ursynéw into a workers’ utopia, comparable to that of Nowa Huta in
the 1950s, a suburb of Krakéw, whose socialist realism landscape was constructed
to reflect the working class and technological grandeur. This soft opening is quite
appropriate and upholds a certain degree of truth here in that these structures did
provide a solution to the prevailing housing crisis. Another angle to this presentation
found throughout the series is the lack of urbanization in these neighborhoods. In
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various scenes in front of the block, one notices that the landscape is hilly and rough,
completely unsmoothed by the construction crews. Trees are positioned randomly,
leftover building materials litter public squares, and very few patches or areas of
manicured grass can be found. A major obstacle that the characters face outside of
their apartments is that the neighborhood is far removed from any marketplace,
school, or even one’s place of employment. Just through these visuals, Bareja master-
fully projected the frustrations of Polish society as described by intellectuals, in that
these neighborhoods were isolated from city centers where cultural life flourished
due to the available material and social amenities (Kwiatkowska, 1979, pp. 76-77). The
aesthetics employed in the public scenes not only underscore the exaggeration of the
PRLs propagated modernity, they also tell the story of the individual’s deprivation
from expanding their worldly view and standard of living (Skotarczak, 2004, p. 226).

The subplot of episode five also provides the viewer with an example of neosta-
linism’s material deprivation at the behest of a higher authority. The regional state
power plant makes the decision to shut off all energy to the block and the suburb
of Ursynéw. From a lack of coal due to its need for foreign export, to the new block
neighborhoods being too distant and poorly insulated, the plant director orders all
power to be cut off. Temperatures eventually reach a frigid point and many tenants
complain, while Winnicki, who approved the energy cutbacks and prepares to sneak
away to his villa, declares that everyone must stick together throughout the ordeal
in a sign of “solidarity”, perhaps a reference to all Eastern Bloc states weathering the
Soviet Union’s economic woes. With assistance to a higher authority deemed futile,
the tenants devise a plan to take an old locomotive from a nearby scrapyard and use
it to heat the building. The building supervisor Stanistaw Aniot (Roman Wilhelmi)
disapproves of this entire scheme but capitalizes on its innovation by informing the
local newspapers of “his” solution to his building’s energy crisis. Although the ten-
ants may have broken laws to construct the project, they did so as a result of their
own rights being impeded on without warning. After the problem is solved, nor-
malcy returns to both the residents who return to their private lives, and the power
plant which applauds Aniof’s leadership and flips a coin to determine the next neigh-
borhood to receive cutbacks. This ignorance also reflects the criticisms pointed at
the socialist system’s failure to acknowledge citizen creativity and initiative, which
defined true socialism and its practical progression (Lipinski, 1976, p. 9). These sub-
plots and visual presentations ultimately reveal that the system’s intent to subdue its
people through deprivation not only came in restricting their access to materials, but
also in limiting their freedom to think or act independently.

5. A“SECOND POLAND”: GOSPODARZ ANIOt AND SOVIETIZM

A second component to intellectual currents displayed in the series was the idea
that Poland lacked sovereignty. Kotakowski (1975) had argued that a true Polish
state did not exist, as just like Nazi occupation created a break in the state’s natural
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progression through time, so had Soviet domination since 1945. Polish citizens may
have recognized an occupying political system, but they lived life normally as if they
were living in a state as real as the one before 1939 (p. 30). In 1975, the Gierek regime
signed the Helsinki Accords that bound the PRL to respect human rights. But months
later the Polish constitution was amended to make the PZPR the sole authority over
the state, seemingly wresting the majority if not all power away from the working
class. It also renewed its “friendship” with the Soviet Union. Maintaining human
rights was never realized, as symbolized with the suppression of demonstrations
in 1976, the tightening of criticism, a crackdown on independent organizations, and
the acceleration of propaganda. Coupled together, this was “the worst Sovietization”
of Polish interests in thirty years worth of socialist existence (Breit, 1976, p. 52). In
an open letter to Gierek, Marxian economist Edward Lipinski (1976) had stated that
the renewed alliance with the Soviet Union was intended to align Poland’s political
and social life with its neighbor’s agenda through pressure. He warned that the only
things to come out of such an imposed government were the solidifying of party
power and the destruction of society’s welfare (pp. 5-6, 9). Poland was plagued by
Sovietizm in that it not only lacked sovereignty, but its effort to coordinate every
single facet of an individual’s life was straight out of the Soviet Union’s playbook.
Kotakowski saw this neurosis as everyone who contributes to the campaign of falsi-
fication makes themselves accomplices / accessories to the crime (Urban, 1981, p. 16;
Drewnowski, 1970, pp. 27-28; Anonymous, 1974, pp. 4, 6). If the PRL lacked sover-
eignty, so did its citizens. The experiences of the series’ tenants under the oppressive
building landlord are a testament to this challenging issue.

As the gospodarz [supervisor], Aniot in actuality has the duties of a janitor but
treats his reassignment from the state as a promotion from his former post as cul-
tural manager of Puttusk, something he equates to the functions of an apparatchik. At
Alternative Street, his quest for power is fueled by a plan: if he successfully manages
the block, he could quickly climb the hierarchy of state power. Individuals advanc-
ing through managerial skills but without expertise were labeled karierowcy [career-
builder], opportunists who only sought career advancement and came to make up the
Gierek regime’s ruling clique (Drewnowski, 1970, p. 35; Kotowicz, 1976, pp. 80-81).
Aniot inherits the social divisions visible amongst the tenants and maintains them
through the use of coercion and pseudo democratic practices, which materializes in
their performing the block’s cleaning duties. He is a tall, slim, and shadowy figure
that embodies the term “big brother,” lurking in the stairways and suddenly appear-
ing in a tenant’s doorway all while recording the activities of his neighbors. Aniot
is keen to remind the tenants what they are and are not permitted to do, and firmly
underlines that he is the landlord of this property. One practice of his authority is
through his entrance into apartments unannounced, where in one instance he subtly
states, “Above all else, I am, in my own home,” a vocal reminder that his control over
the premises permeates any personal boundaries or concrete walls. He also demands
uniformity amongst the tenants, as in the case of Miss Ewa (Hanna Bieniuszewicz)
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who tries to hang curtains in her apartment that he disapproves of because they are
of a different color than his own. Declaring that he is responsible for the block, he
demands a societal approach from her (Bareja, 1986).

Aniot perfectly represents the issue of “Sovietizm” in Poland, or as he states in
one episode, “a second Poland,” which the block’s occupants will build together.
If intellectuals argued that the PRL was not the real Poland but one ideologically
occupied by the Soviet Union, then Aniot’s vision for his block embodies these alien
attributes (Kotakowski, 2013, p. 123). During move-in day, he begins his exercising
of power by not permitting the eager residents to start entering the block earlier
than scheduled. When the time finally comes, he acknowledges the frustrations
over the process of attaining an apartment but reassures the residents that their
loss of nerves was not in vain. “There is a beautiful Russian custom, ‘to exit, first
you must sit a little bit.” But we will create our own custom, our Polish one. ‘To
enter, you must wait awhile”” (Bareja, 1986). The idea of waiting is practically the
same in both the Russian and Polish context in that they are both resolutions for
perceived punishments. Whereas the former refers to punishment in the form of
serving a sentence in a penal colony or Gulag, the latter one alludes to punishing
an individual by making them wait for years before they attain basic commodities
like a roof over one’s head. This very concept of having to wait for everything in
Poland was a sharp criticism found in intellectual circles and proof of human deg-
radation, exacerbated by the harsh reality of having to ask permission for just about
everything (Drewnowski, 1970, pp. 28-29).

The creation of a police state and the infiltration of the individual’s privacy is
intensified after episode six, where Aniot meets the neighborhood’s militia officer,
Parus$ (Stanistaw Bareja). If Aniot represents the ruling PZPR with the block serving
as the PRL, then like Winnicki, Paru$ symbolizes the Soviet Union. Unlike the appa-
ratchik, the officer shows interest in learning about the tenants. He informs his sub-
ordinate that, “if all is in order, everything will be fine. But if there is unease, then
things won’t be well.” He constantly asks Aniot whether they “have an understand-
ing”, to which the latter emphatically replies in the affirmative (Bareja, 1986). Since
this exchange, Aniol develops his web of informants by creating lies and blackmail-
ing his neighbors in order to get them to spy on each other. He is then able to use
the collected information to successfully force the tenants into complying with his
cleaning demands. This new relationship is a reaffirmation of Poland’s Sovietizm,
where tight cooperation with the Soviet Union is a forced necessity. Although the
adaptation of Soviet models had been the norm since the Eastern Bloc’s formation,
one can see this scene as emblematic of the Gierek era after 1975 and its consti-
tutional changes and alliance reinvigoration. The very creation of information
networks underlines the centralization process through compartmentalization,
similar to Gierek’s elimination of powiaty [counties] and creation of more, smaller
wojewédztwa [provinces] to create closer monitoring and responses to citizen
activities (Ossowski, 1975, p. 67).
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6. THE LACK OF PLURALISM AND SUPPRESSED INDIVIDUALITY

The final third component in intellectual currents involved questions pertaining to
whether the PRL actually exhibited true socialism. Andrzej Koraszewski (1976) had
argued that the system had two interpretations: while the state saw socialism as a key
ruling and disciplinary device, those who opposed the former were in favor of it as
being defined by humanistic and democratic values. He further argued that an actual
socialist party had not existed in Poland since the Moscow-backed communist Polish
Workers Party (PPR) eliminated all of its rival parties in 1945, including socialist
ones. “Socialism” became a mask for “communism” to hide behind (pp. 95-96). Other
intellectuals took aim at diving deeper into what socialism meant, such as Lipinski in
his letter to Gierek. Similarly to others, the economist (1976) cited the importance of
respecting fundamental freedoms and citizen rights, which were a prerequisite for
a healthy society and in the building of socialism. He further saw the system as being
based on a partnership and open dialogue between state and society, where a person’s
creativity not only humanized the process of production but also helped in planning
society’s consumption (pp. 4, 8-10). True socialism was defined as a mutual relation-
ship between state and society, but for this to materialize, it would not only require
the state to regain its sovereignty from the Soviet Union, but to also begin recogniz-
ing basic individual rights in order to allow society to function and contribute to the
building of a socialist Poland.

Justas Gierek had accelerated his normalcy propaganda and banned independent
organizations after 1975, Aniol’s actions are found in the same vein. He originally
forms a cabaret for the tenants to perform their unique talents in, but with the ulte-
rior motive of coordinating their daily routines after they come home from work
to assist his spying methods. But in episode seven Winnicki shoots down the idea
as being too individualistic, an allusion to the crack down on these critique forums
that had been tolerated before 1975. Instead, the apparatchik suggests something
with a strong, collective voice to which Aniot proposes a choir. Winnicki applauds
the idea, citing it as an activity that the government sponsors at festivals, as well
as something to take people’s minds off of the current “conditions” (Bareja, 1986).
The mandatory choir practice is synonymous with the state-sponsored celebrations
such as May Day that the PRL would organize and require its citizens to attend. Its
use as a distraction was strategic, since such cultural entertainment was amongst
the most popularly transmitted programmes in the 1970s (Koniczak, 2007, pp.
160, 162). Non state-sanctioned events or gatherings were forbidden, which Aniot
underlines in a variety of ways. In episode eight, the peasant J6zef Balcerek must
bribe him with bottles of vodka to allow his niece’s wedding reception to take place
in his apartment. Growing tired of the festivities, Aniot refuses to allow the tenants
to take a break from them and watch a broadcast of the Polish national soccer team’s
match. He demands a choir practice instead, as “any forms of social gatherings in
this block by its tenants cannot be continued without the attendance of everyone”.
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After the tenants spur his request, he proceeds to shut off the building’s electricity
(Bareja, 1986).

The tenants of Alternatywy 4 increasingly saw their individual rights and free-
doms curtailed as the series progressed. Hoping to retreat to the privacy of their
home, the borders between public and private life became permeable due to the
actions of Aniot and other representatives of the system. Apart from Aniot dictating
the color of curtains or seizing furniture to serve the block’s cultural club, construc-
tion workers would barge into apartments and demand that modifications be made
(despite not being in the original blueprints) for a personal cost despite these basic
commodities that should have been in the original blueprints. The violation of an
individual’s human right not to be mistreated was evident from Aniot’s blackmailing
methods or his slandering of Miss Ewa’s burlesque profession in an effort to convince
the tenants of his moral authority. Constitutional articles, such as the right to rest
and leisure, were vividly violated, as tenants were forced to partake in Aniot’s cab-
aret/choir or seek permission for activities such as Balcerek’s wedding reception in
his home. The basic human right to expression was limited as well, with Aniot dictat-
ing the material for his cultural club or correcting a resident’s speech if it sounded
too individualistic and not collective. Of course little resistance was given to such
incursions, as citizens were content with this price to pay for peace or even the con-
venience of finally not having pipes run across the kitchen. Perhaps the foundation
for this conformity had been established from the very beginning of the series - the
individual was ready to do whatever it took to enjoy the victory of attaining an apart-
ment after many years of waiting for one.

Kotakowski (1975) surmised that Poles settled for conformity by believing that
there were always some things better than others, to which the apartment can be
seen as a retreat for the individual to appreciate and remind them to swallow any
pursuit to redress an injustice (p. 30). However, this isolates them from society and
when scores of people live similar lives, society is reduced to a dull mass contributing
to the banality of communism. Intellectuals saw that similar attacks on human dig-
nity could only come from a system that produces a collectivity through uniformity.
If a person is their own source of worth and moral norm, then to surrender moral
responsibility was to allow humanity to lose its individuality and become reduced
to being another piece of the state’s property (Skolimowski, 1969, p. 24; Kotakowski,
2013, p. 95). Paulina Bren’s (2011) study of Czech television after the Prague Spring
has also touched upon this idea of capitulation to unconscious fear through Vaclav
Havel’s model of the greengrocer who places a pro-socialism sign in his store win-
dow. The individual performs this ritual not because of any outright support for
the socialist system, but to avoid punishment for not going along with its demands.
Havel argued that compliance was an act of fear without ever fully realizing it, with
the individual becoming a player in the game for the purpose of maintaining their
existence. But Bren rejects this paradigm, arguing that the lines of normalcy were
blurred and that decisions were far more complex, with ethical ambiguity proving
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to be a burden for both sides the common citizen and dissidents, as well as party
apparatchiks (pp. 7, 98, 206). When applied to Bareja’s characters, indeed, it is not
fear that rules their choices but rather the desire for normalcy that is defined by
being left alone. However, as Bren clarifies, it is more about the uncertainties that
lay ahead for an individual that create a fear of being ruled by fear during normali-
zation (pp. 204-205). The stress from anticipating Aniol’s next moves as well as what
surprises await from the seemingly unfinished apartment, is the root cause of the
tenants’ sacrifice of freedom for comfort and privacy.

After a series of futile attempts, by episode six the neighbors begin to forge
stronger bonds with each other that culminate in a show of physical force to finally
oust Aniot. But could such a united front have found genuine cooperation with rep-
resentatives of state power like Aniot or even Winnicki? If intellectuals found that
a free and independent society could promote true socialism, then Bareja showed
the problems in its crystallization. In order to centralize and protect itself, the state
would infiltrate organizations in order to ideologically consolidate them. When
Aniot hastens his oppression, he replaces the Professor with his key informant,
Docent Furman (Wojciech Pokora), as head of the tenants committee in an effort to
stave off a growing rebellion against the initial waves of cleaning duties assigned to
the tenants. He not only restores their trust and deflects future grievances but he
also creates another layer of bureaucracy that distances the central authority from
responsibility and the admittance of mistakes (Kotowicz, 1976, p. 82). Freedom from
the state control was only one half of the issue, as socioeconomic critics urged an end
to the PZPR’s campaign of falsification and the promotion of truth and honesty with
society. A key factor to the outbreak of demonstrations in 1976 was Prime Minister
Piotr Jarosiewicz’s blatant public lie to Poles that the party had consulted the work-
ing class prior to the price hikes that summer (Breit, 1976, pp. 48, 51; Kotowicz, 1976,
p. 81). Bareja and his writers reproduced this failure to consult society through the
character of Winnicki. After Aniot cuts off the electricity, Winnicki comes to the res-
cue by inviting all his neighbors to come watch the match on his battery-powered
television. Before the broadcast, the neighbors lament about their struggles with
the current economic climate. He shares his sympathies and informs his neighbors
about a moratorium on meat exports, yet the warmth of this scene soon cools with
the airing of a news report featuring Winnicki, where the apparatchik announces
the government’s introduction to a three-year freeze on the production of meat in
order to encourage frugality and see a realistic percentage growth in the economy.

Citing the 1976 constitutional changes and summer demonstrations, Bronistaw
Kotowicz (1976) observed that “without large reforms to lead life in the direction of
authentic democracy and the freedom of the citizen, the masses in Poland will sim-
ply stop working, period,” further clarifying that it is no longer about food or a home
but about freedom and dignity (p. 84). By episode nine, the tenants’ frustrations of
life under Aniot have become unbearable that they design a plan to embarrass him
in front of an international delegation which he has invited to showcase his success
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of managing an apartment block. The series’ final scene shows the apartment block
beautified with the tragic hero Cichocki now managing the property and fulfilling
cleaning requests from the residents. He is then greeted by the co-operative director
who informs him that a committee of international mayors have chosen to under-
take the block’s functions and invest in the neighborhood with the help of the area’s
new coordinator - Aniot. Although Aniot was simply reshuffled in the party cadre,
a common practice under the Gierek regime, his downfall could ultimately be inter-
preted as the decade’s culmination in the rise of Solidarity in 1980-81 (Mazierska,
2008, pp. 236-237).

7.  CONCLUSION: BAREIZM AS APOPULAR FORM
OF INTELLECTUAL CRITICISM

After analyzing a selection of primary and secondary sources, placed in the his-
torical context of the Polish People’s Republic in the 1970s, this study reveals direct
links between Stanistaw Bareja’s Alternatywy 4 and popular debates discussed in the
émigré publication Kultura. The deteriorating socioeconomic conditions in Poland
and the Gierek regime’s insistence on promoting a sense of normalcy through a cam-
paign of lies were arguably the primary motivation for Bareja to take up a proactive
anti-communist stance against what he perceived was the continuous degradation
of Polish society. As section two reveals through sources like his biography and inter-
views with stars and producers from the show, the director increasingly took part
in subversive acts such as smuggling and possessing Kultura issues, which strongly
suggest that Bareja utilized them. Upon examination of various articles from the
publication’s issues throughout the decade, along with that of the series itself, the
proceeding sections demonstrate that the series” dialogues, character interactions,
and scenery conveyed three popular tenets (neostalinism, Sovietizm, and lack of plu-
ralism / individuality) raised in various Kultura articles (as well as by other socialist
critics that Bareja admired like Leszek Kotakowski) which further substantiate my
claim that intellectual debates influenced Bareja and were ultimately explored and
recast in various but relatable forms within Alternatywy 4 for viewer consumption.
Dorota Ostrowska (2013) fittingly cites in the historical context that “this kind of
character [Aniot] and the rebellion of the inhabitants would not have been allowed
to be shown on Polish TV before 1980, when Solidarity was founded in an act of defi-
ance against the Polish government” (p. 77). With the martial law designed for the
party to retake control, it comes to no surprise that the series was shelved for three
years. From past experiences, Bareja knew the risk of trying to pass such content by
state censors but he continued nonetheless, likely seeing the power and autonomy
of the television set. Bareizm was always about nonconformity and challenging the
state’s official version of normalcy through visual representations and dialogues
filled with double entendres. If Polish films at the time were produced with ambi-
guity in order to make them more interesting to a wider array of viewers without
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“following a specific political agenda,” then Bareja supplemented that method by
adding absurdity to divert censors away from the hidden messages (Mazierska,
2017, p. 18). With the format of a television series, he dually embraced the power and
autonomy of the television set in the privacy of a viewer’s home, where they could
interpret the subversive messages without interference. This was his contribution
to the growing opposition movement while thousands of Solidarity activists were
interred in prison.

Only referenced a few times, the meaning of “Alternative” was ambiguous if
taken at face value: the city commission accepting this name for the apartment block
because they could not agree on others, or Balcerek telling his son he is “too young to
know what it is” (Bareja, 1986). However, Gierek declared that there were no alter-
natives to Poland’s situation in the late 1970s, to which intellectuals vehemently
objected (Koraszewski, 1976, p. 100). There was always an alternative choice to make
than to accept whatever difficult situations the tenants found themselves in, even
if it did not involve the choice between good and evil as Kotakowski (1971) argued
(pp. 45-46). If the party was to abandon the clutches of neostalinism and treat soci-
ety as an equal partner in producing true socialism, then the citizen had to do their
duty. Unlike his previous films, Bareja’s series was a critique of Polish society and
how it also played a role in prolonging the longevity of communism by accepting
the degrading conditions it produced for the sake of normalcy and stability. It was
not until the tenants displayed a strong sense of solidarity with a plan to undermine
Aniof’s rule that genuine change was attainable.

Just as in the last thirty years that media studies have uncovered the role of tele-
vision in the Eastern Bloc in both the state’s political indoctrination of the masses as
well as the masses’ own escape from it, series like Alternatywy 4 also possess a valu-
able contribution to historical studies on that era. They not only reveal much about
the lives of people, but also about the writers behind them who may not have always
towed the party line. Although censorship was exceptionally ruthless towards his
works, Bareizm and its use of absurdities found a covert way in leading Bareja’s fight
against the PZPR’s facade of lies. Through comedy and everyday portrayals, Alternat-
ywy 4 repurposed the use of television from a purely popular form of entertainment
to one that disseminated largely inaccessible subversive material from its author-
ing intellectual sphere right down to the consuming masses. The medium of televi-
sion was instrumental in turning this series into a valuable source of social history
through its reproduction of the day-to-day realities of PRL life while illuminating
the social divisions preventing society from effectively organizing or individuals
from living as human beings. History books rightfully credit Solidarity’s role in unit-
ing people to bring an end to the Eastern Bloc, but Polish intellectuals reminded us
that the agency of change lies in the individual and what they can accomplish just
by fighting for basic human rights and dignity. Alternatywy 4 provided Polish society
with something comparable to a circus mirror - to laugh at oneself, but to provoke
further consideration as to whether there is some truth to what is being seen.
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PRIMING EUROPE. TWO PERSPECTIVES ON THE
EUROPEAN ISSUES IN POLAND

EWA NOWAK-TETER
Maria Curie-Sktodowska University, Poland

ABSTRACT

The concept of priming is regarded as one of the most prominent approaches concerning
media effects. In the current study, we aim to understand how the media message is able to
impact the attitudes concerning European issues. In particular, we intend to find out how
these issues are primed out in the media message, as well as how they are primed in the par-
ticipants” minds. When processing this research issue, we assumed that watching TV news
which presents the pro-European or Euro-sceptic message causes a change of the direction of
original attitude towards Europe or the EU. The material under investigation includes both
pro-European and Euro-sceptic content offered by two Polish TV stations. The two-phase
sequential mix-methods approach used in the study combines both the thematic analysis
(504 news; TVP and TVN, 2016) and experimental design (N=192). The results of the the-
matic analysis revealed that two super-themes (one pro-European and one Euro-sceptic)
organised media communication. The results of the experimental stage showed that the
Euro-sceptic message was more effective than the pro-European one.

Keywords: priming = pro-European = Euro-sceptic = mix-method approach = TV
news

1. INTRODUCTION

The common communication and media space in Europe belongs to the weakest sides
of the European integration process. The popular concept of the European Public
Sphere (EPS) describes rather a postulate and the space in the making than a real con-
dition (Grill & Boomgaarden, 2017). It means that integrational aspirations did not
result in emerging the ESP conceived as the communicative commonwealth which
comes into existence once the same European issues are discussed in different coun-
tries (Fossum & Schlesinger, 2007). Although the emerging transnational journalism
networks form a certain potential for Europeanisation of national media content, in
the meaning of the same topics being discussed at the same time in various national
media (Risse, 2015), generally the pan-European media are still a niche limited to

295



MEDIALNI STUDIA | MEDIA STUDIES 3/2020

the elitist media, addressing only the specific audiences (Heft, Alfter & Pfesch, 2017;
Risse, 2015). Also the European online media sphere is described as being far from
a common space. One reason for that are the existing online inequalities and dif-
ferences, comprising diverging national networks, where nationally confined news
reporting dominates which is especially visible during European Parliament elections
time (Michalidou, 2015). The weakness of common communication space results in
the deficiency of European identity' - “being European might mean different things
to different people” (Galpin, 2017, p. 22). What can be observed instead is the Euro-
peanised nation-state identity, in the meaning of incorporating European identity
into national identities and mixing multiple understanding of what it means to be
European (Galpin, 2017). The shortage of communicative commonwealth is not only
institutional in its origins, but also of an axiological and emotional nature, driven by
mediated fears and threats, in particular, the fear of the loss of national identity or
athreat of immigration that can endanger national culture or identity (Demos, 2017).
What can be considered paradoxically as common among the European countries
is the Euro-sceptic frame which is being used not only by media or political parties,
butalso by the EU institutions themselves. This frame is used across Europe when dis-
cussing and interpreting European-wide events or issues, e.g. during European elec-
tions, Euro-crisis, or immigration crisis (Brack & Startin, 2015; cf. Bruter, 2008). In
other words, what Europeans have in common is that they observe the same essential
European problems and use the same perspective (Euro-scepticism); however, these
perspectives are nationally grounded (Bijsmans, 2017; Michalidou, 2015). Also when
considering the term European discourse, the literature of the subject offers ‘national
filters” being generally applied in order to perceive and evaluate European issues.
The differing national-political cultures and historical experience are identified as
the lens through which the European integration is interpreted (Harmsen, 2008).
The Euro-scepticism is observed even in the countries considered so far as tra-
ditionally pro-European or even Euro-enthusiastic, in the meaning of represent-
ing strongly positive attitude toward the EU, including Poland. In 2018, the positive
image of the EU was declared by 55 % of Polish respondents (European Commission
90, 2018). However, when observing the trend of the last five years, the lowest level
of the EU positive image was noticed in 2017 (European Commission, 2017), after two
years of the Euro-sceptic party Law & Justice in power. Also the European discourse
in Poland has witnessed a critical turn in the last years, which should be attached to
the major crisis in the relationship between the European Union and Poland since
the EU accession in 2004. In 2015, when the party Law & Justice won the parliamen-
tary and presidential elections, the process of introducing the radical reforms of
judiciary, administration and the public media institutions took place. These fun-
damental changes raised major doubts on their conformity to the constitution and

1 Inthe meaning of the EU identity. Both terms are used interchangeably in the literature of the subject (see e.g.
Galpin, 2017), as well as in this paper.
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evoked the conflict between the EU institutions, which were questioning the obe-
dience to the rule of law and liberal democracy in Poland (Galpin, 2017; Gromadzki,
2018; Sweeney, 2018). Despite this conflict, the ruling party was supported by the
significant part of the electorate, gaining the competitive advantage over the other
parties (CBOS, 2018; Kantar Millward Brown, 2018).

The European communication space is at present crowded by different media
channels offering diverging news contents, as well as ideological standpoints and
interpretative positions. However, the traditional international media players,
including TV channels, are still able to offer a mainstream content of the news. In
2017, television was considered the main supplier of the news concerning national
political matters for the majority of European citizens (European Commission, 2017).
Although it is clear that the position of television and press (offline and online) on
the news media market is overshadowed by the online news media platforms, it is
empirically proved that generally all media types set and follow the agendas of each
other in the European countries and beyond - the mechanism known as the inter-
media agenda-setting (Conway-Silva, Filer & Kenski, 2017; Harder, Sevenans & Van
Aelst, 2017), as it is also the case in Poland (Nowak-Teter, 2017a). It means that
national news media spaces across Europe are dominated by more or less the same
(nation-wide or European) topics, offering, however, different interpretations and
ideological explanations depending on the national, regional or socio-political target
group which they address. Taking into account the persisting importance of televi-
sion in European communication space, as well as the above-mentioned mechanism
of intermedia agenda-setting, we mean that studying TV news content can give a ele-
vant picture of mediated European issues.

The main empirical goal of the presented study is to determine the dominant
evaluative perspectives used by the TV stations in Poland when presenting Euro-
pean issues. Drawing from the previous studies, we consider priming as domi-
nant evaluative perspective used in political communication (Iyengar & Kinder,
1987; Roskos-Ewoldsen et al., 2009). We also offer the extension of the conceptual
shape of the priming approach claiming that the evaluative perspective should be
complemented by the positive or negative (neutral) valence (direction) of the polit-
ical attitudes applied in certain media messages. In order to provide evidence to this
claim, we examine the picture of the pro- and anti-EU divisions in Poland (CBOS,
2017b) in the news content broadcasted in the public (TVP) and the commercial
(TVN) TV stations, representing two sides of the controversy. These divisions are
probably not an exception within the European public sphere. On the contrary, they
can be considered as the one of the symptoms of the socio-political divisions and
conflicts during the “exit time” currently witnessed in the EU. The study aims to pres-
ent how young people judge European issues, as well as whether and to what degree
they are able to change their attitudes. In this respect, the concept of priming served
as a theoretical approach, being also the tool of the empirical analysis. It was used
when examining the content and features of the communication perspectives, which
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dominated the Euro-sceptic and Euro-positive discourses in the analysed country.
The same approach served when designing the test of the effects of the pro-Euro-
pean and Euro-sceptic communication, by taking the advantage of the experimental
design and quantifying the reception side of the news media message.

Aiming to accomplish the research goals mentioned above, we proceeded by pre-
senting and analysing the theoretical assumptions of the priming approach, as well
as by complementing them by positive or negative direction of the political attitudes.
The description of national political context of the pro-European and Euro-sceptic
divisions precedes the explanation of two-stage qualitative (thematic analysis) and
quantitative (experimental approach) research design. The results of the qualitative
stage allowed us to determine the evaluative perspectives used by news media, which
were then applied in the experimental survey to observe the changes of the direction
of original attitudes toward Europe or the EU, as well as changes of the direction of
original attitude toward the performance of the government in relation to Europe or
the EU.

2. THEORETICALAPPROACH: THE CONCEPTUAL DEVELOPMENT OF
PRIMING

Priming is considered as one of the fundamental concepts in social psychology,
applied also in political communication research. It draws from the cognitive
approach, where it denotes mental processes engaging long-term memory being
responsible for the priority effect when searching and processing information
and determining context (Fiske & Taylor, 1991). Priming studies have revealed the
powerful ways in which our experiences can influence our present or future behav-
iour (Doyen, Klein, Simons & Cleeremans 2014, p. 15). The essence of the processing
information consists in the cognitive accessibility of the prior stimulus that changes
the way, in which the subsequent stimulus is processed. The development of priming
research has also led to the conclusion that the modality of stimuli matters. It means
that the same category of the prior and subsequent stimuli, in the case of the form,
topic, but also the valence, makes the priming effects more plausible to happen.
What makes the priming effect more likely to happen is not only the similar cate-
gory to which stimuli belong, but also the features they have in common. In particu-
lar, the factors of accessibility and applicability are considered to be the two main
incentives improving the likelihood of the stored knowledge to be activated at the
right moment (Higgins, 1996). Accessibility of the stimulus means that it can be eas-
ily retrieved from memory and used in the subsequent processing, both in conscious
and in unconscious manners (Loersch & Payne, 2014). On the other hand, the appli-
cability of the stimulus reflects the positive relation between certain features of the
stored knowledge and the attended features of the subsequent stimuli. Mental rep-
resentations which gain applicability can be also activated without the perceivers’
intention or awareness (Higgins & Eitam, 2014). In other words, the more accessible
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and applicable the piece of information in certain processing situation is, the greater
the possibility there is for this information to be used when assessing the object.
The concept of priming is regarded as one of the most prominent approaches con-
cerning media effects (DeFrancesco, Hamilton & Machado, 2019; McCombs, 2014;
Scheufele, 2000; Scheufele & Tewksbury, 2007; Van Duyn & Collier, 2018; Wright,
DeFrancesco, Hamilton & Machado, 2019). Experimental design based on TV news as
the most influential source of information in 1980s and 1990s, employed by Iyengar
and Kinder (1987) revealed the so-called priming effect. The TV news broadcast (espe-
cially “the last minute news”) was identified as being able to set the criteria for judg-
ing political issues and leaders, what was recognised as having a crucial meaning
during election campaign. Also the further studies acknowledged the essential role
of television and the news media when imposing the standards of political issues’
evaluation and interpretation (Druckman & Holmes, 2004; Iyengar & Simon, 1993;
Kiousis, Strémbéack & McDevitt, 2015). When considering the political and media con-
texts, generally priming is about using certain criteria (benchmark), when assess-
ing (evaluating) the current political reality in the meaning of the most accessible
political objects (news, problems, leaders) playing the role of the priming standards
(Dillman-Carpentier, 2017; Iyengar & Kinder, 1987; Roskos-Ewoldsen, Roskos-Ew-
oldsen & Dillman-Carpentier, 2009). The priming effect, on the other hand, is con-
ceptualised as the context function, when some aspects of the political situation are
presented as more important than the other, and where these aspects are able to influ-
ence the evaluation of this situation (Althaus & Kim, 2006; McCombs, 2014). In one of
the most recent studies the laboratory experiments presented by Andrew Holbrook
and Timothy G. Hill (2005) showed that viewing crime dramas significantly increases
concerns about crime and these concerns affect viewers’ evaluation of the president.
Priming is frequently cited as one of three major media effect concepts together
with agenda-setting and framing (Scheufele, 2000; Scheufele & Tewksbury, 2007),
although it is much less studied in media and political communication than agen-
da-setting or framing. It is probably grounded in a more demanding experimental
design required in empirical priming studies (Iyengar & Kinder, 1987). In this study,
we do not aim to address the differences between these concepts extensively. At
the same time, for the conceptual clarity, it is reasonable to explain the essence of
priming by confronting it with these related notions. While agenda-setting is about
shifting salience of an issue from media agenda to public agenda, and influencing
citizens by offering them a set of the most important public issues (Dearing & Rogers,
1996; McCombs, 2014; Wanta, Golan & Lee, 2004), priming is about the most impor-
tant public problems (or phenomena) serving as an overall criterion for assessing
political situation (Iyengar & Kinder, 1987; Lee, 2010). Priming is also identified as
a consequence of agenda-setting, which takes place by building opinion direction
(McCombs, 2014). The third concept, which is framing, is understood as applying
certain interpretation of the object, which limits choosing the interpretation of the
issue to certain features of the presented subject. The process of framing results in
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using frames as schemata of interpretation that help to build and understand the
meaning of the subject (Borah, 2011; Entman, 1993). When comparing priming and
framing, the former should be considered as providing the overall perspective which
helps to make an assessment of the current political situation in general. Framing,
on the other hand, which is mainly based on certain features of an object, and is able
to impose the manner how the issues are understand and perceived in details. In
other words, framing is about selecting some aspects of a perceived reality, and not
about a general picture of this reality, as it is expected in the case of priming. Fram-
ing also concerns enhancing salience, but only of some aspect of reality, in order to
promote a particular problem definition, causal interpretation, moral evaluation of
the object or treatment recommendation (Entman, 1993). However, when looking for
the approach which allows us to determine the media impact in the experimental
conditions, it is the priming approach that not only includes the causality model,
but also the general evaluative perspective, different from agenda-setting, i.e. the
hierarchy of the most important issues and framing, i.e. the detailed interpretation
based on the issue attributes (McCombs, 2014).

Drawing from previous works devoted to the priming concept (Iyengar & Kinder,
1987; McCombs, 2014), in the current study, we understand priming as the general
dominant evaluation perspective applied in order to present (news media) and
assess (the audience) the political situation. At the same time, when aiming to offer
a conceptual and operational development of the priming approach, we assume that
this dominant evaluation perspective is complemented by positive or negative (neu-
tral) direction - valence of the political attitudes applied in certain media messages.
What is then assumed is the valence compliance (with positive, negative or neutral
direction) between the evaluation of the current political situation used in the media
messages and evaluations reflected in the audience’s attitudes. In other words, it
seems possible that general meaning of the media message is not only able to stimu-
late general evaluation of political situation (accessibility - in our example - “Europe
matters”), but also the direction of this evaluation (applicability - e. g. “we are for or
against the European integration”). Consequently, taking into account the analysed
national political context, the following research question has been formulated:

RQI: What are the dominant evaluative perspectives used in the media messages
concerning Europe and European Union, in terms of offering the pro- and Euro-scep-
tic content?

3.  PRO-EUROPEAN AND EURO-SCEPTIC DIVISIONS IN POLAND

Priming is not very often studied in political communication beyond the Western
world and it is not so obvious, whether it is an exceptional US American or West-
ern European media phenomenon or a generalizable trend across modern democ-
racies. Therefore, using the example of Poland, that is a Central-Eastern European
country, may shed additional light on this phenomenon. In this section, we explain
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the political context of the research, including the conditions of the emergence
of pro-European and Euro-sceptic divisions, which also take its stronger forms in
Euro-enthusiastic and anti-European attitudes. These divisions are reflected in dif-
ferent evaluative perspectives applied in public discourse in Poland.

After populist-conservative political shift in Poland in 2015, the government and
political leaders of this country belonged to the most often mentioned, when breach-
ing European democratic norms was under consideration (Ascherson, 2016; Free-
dom House, 2017; Kisilowski, 2015). They also served as the example representing
the Euro-sceptic policymaking, not hesitating to oppose or criticise the activity of the
European Commission and to express deep differences concerning European values.
However, the nationalist, populist and anti-European discourse was not the only com-
munication strategy hold in Poland. The liberal, pro-European and anti-government
media and public discourse had an equivalent if not prevalent position in the public
sphere. These two discourses are conditioned in the wider and older, politically and
ideologically grounded traditions, and in the party system in Poland, representing the
post-communist and sharp socio-political divisions (Markowski, 2015). In line with
the research results of McManus-Czubiniska et al. (2003), political divisions associated
with national identities in Poland include two categories, i.e. dual European-Polish
seeing Poland as a part of Europe and exclusive Polish nation-centric points of view.

Asaresult of the 2015 parliamentary election, the right-wing coalition (The United
Right) took over, where the dominant position was held by nationalist Euro-sceptic
party Law and Justice, representing one third of the Polish electorate, but taking
advantage of a low voter turnout and the failure of left-wing election strategies (PKW,
2015; Markowski 2016). The similar political position of the same party, leading the
ruling coalition - The United Right - was ensured by the 2019 national elections. The
nationalist and Euro-sceptic political strategies were also observed at the same time
in Hungary (Malendowicz, 2017) and Great Britain (Henderson et al., 2017), with
Euro-scepticism becoming some part of the mainstream European political debate
(Brack & Startin, 2015). After the right-wing takeover in Poland in 2015, the argu-
ment between Euro-sceptic and pro-European political sides became not only more
visible in media discourse, but also more tangible in the public and daily life of the cit-
izens (Koralewski & Melhausen, 2017; Le$niczak, 2019). A severe political conflict was
focussed on the issues concerning legality, the protection of minorities, and the envi-
ronmental protection (e.g. the Court of Justice of the European Union’s decision about
Puszcza Bialowieska [Curia, 2018]; the European Commission decision to launch the
infringement procedure to protect the independence of the Supreme Court [European
Commission, 2018]; the Emissions Trading Scheme and its impact on the power prices
[Keating, 2018; see Balcer et al., 2017 for the wider context of the public discussion]).

While Poles remain in their majority the advocates of the EU membership, they are
in favour of the protection of national independence within the EU at the same time
(in 2017, 88% of Poles declared to be in favour the EU membership; 67% were of the
opinion that the impact the country has on the EU decisions is not sufficient [CBOS,

301



MEDIALNI STUDIA | MEDIA STUDIES 3/2020

2017b]). In 2016 Poles declared having the most positive image of the EU among
all the investigated nationalities (taking also the fifth position in the EU in terms
of being optimistic about its future), but they were not so strongly convinced that
their “voice counts in the EU” - 46% agreed and 45% disagreed with this statement
(European Commission, 2016). Simultaneously, the survey focussed on the potential
“Polexit” revealed that the attitude of young people towards leaving the European
Union considerably differs from the remaining groups of society. 27% respondents
aged 18-29 were in favour of “Polexit”, while generally in the investigated sample
the vast majority was in favour of belonging to the EU, and only 16% declared being
against (Balcer et al., 2017).

The frequency of the presentation of the European issues in news media in Poland
remained on more or less similar level as in other European countries. The EU, its
policies and institutions were more often used as a context of national events, than
as a topic as such, and the share of news devoted to these issue was ranging from
few to several per cent (Jas-Koziarkiewicz, 2017; Mrozowski, 2009; Stepiniska, 2014).
Unlike in Western Europe, where the media-driven Euro-scepticism strengthened
its position after 2008 economic crisis (Caiani & Guerra, 2017), the image of the EU
in Polish media remained generally positive till the parliamentary election in 2015,
when the Euro-sceptic party won the election and took control over public media
(Dopierata & Ossowski, 2018). The state of political divisions in Poland was also not
a stable one; nevertheless, the existence of two opposing groups with contradic-
tory attitudes toward the EU was unquestionable. These political cleavages have its
clear reflection in televisual news programmes, including public and commercial
TV channels (Klepka, 2018; Nowak-Teter, 2017b; Seklecka, 2017), which were play-
ing the role of the main supplier of information about public issues in Poland at the
time of the research (CBOS, 2017a). The position of the “old media” on news media
market remained strong, although taking various forms of distribution and access to
the content. The televisual news programmes were definitely more popular among
the older groups of population, while online news was the young users’ favourite
source of information (CBOS, 2017a). Nevertheless, when young people were asked
for the second most popular source of information about social, cultural or political
issues, they pointed at televisual news programmes (Boruszkowska, 2019). At the
same time, it should be noticed that the news organisations are experimenting with
different kinds of television-like and online video news to reach the new, especially
younger audiences (Nielsen & Sambrok, 2016), and the online video versions of tele-
visual news have also the chance to reach the young audience.

4. MATERIALS AND METHODS

The intent of this two-phase sequential mix-methods study was to determine the
most meaningful topics (themes) of media message and the evaluative perspectives
resulting from them - used by two Polish TV stations while presenting European
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issues (qualitative stage), as well as to determine the capacity of the media message
to change the direction of the original attitude toward Europe or the EU (quantitative
stage). The usage of the mix-method design was motivated by the need of revealing
the meaning of the media message in the qualitative stage and the necessity to employ
the experimental (quantitative) approach generally applied in priming studies.

The selection of the commercial (“Fakty” TVN) and the public (“Wiadomo$ci”
TVP) channels and its news bulletins was grounded two-fold. These channels rep-
resent two sides of the EU debate, and they were considered as two most popular
and most reliable sources of information for the majority of Poles at the time of the
research (Nowak-Teter, 2017b; CBOS, 2017a). The choice of these channels allows us
to characterise the positions of two sides of the above-mentioned EU debate. The first
phase including qualitative exploration of the “European” message aimed to find out
how European issues are primed “out”. The findings from this phase were used to
test the priming effect in the experimental quantitative stage, i.e. to verify whether
the dependent variable, which is the participants’ attitude toward Europe and the
EU (experimental survey), depends on watching pro-European or Euro-sceptic mes-
sage: how Europe and the EU is “primed in” the participants minds. The Euro-sceptic
message is understood in line with definition of the words: eurosceptyczny/euros-
ceptycyzm (Euro-sceptic/Euro-scepticism) offered by Stownik Jezyka Polskiego (SJP,
2019) in the meaning of being against deepening the European integration or the EU
enlargement. Generally the same meaning is offered in the literature of the subject
(see: Leruth, Startin & Usherwood, 2018). The pro-European message, on the other
hand, is understood in line with the dictionary definition of the word: proeurope-
jski (pro-European), which offers the meaning of being favourable toward the Euro-
pean integration. The same understanding can also be found in the studies devoted
to pro-European attitudes, which signifies the support for the European integration
(Hertner & Keith, 2017; Andrzejewska, 2016). As the neutral message, we considered
the content where the attitudes toward the EU or Europe were not expressed. On
the contrary to this, as the pro-European or anti-European message, we considered
the media content where arguments (points) supporting or criticising the European
integration or the EU were openly or implicitly expressed.

The first research question presented in previous part is going to be answered
in the first qualitative stage of the research. The aim of this part of the (thematic)
analysis (Guest, MacQueen, Namey, 2012) is to find out the dominant evaluative
perspectives, i.e. the meaning that is most broadly pervading the selected thematic
categories (related to the topics of the TV message) used to judge European issues,
especially in terms of offering a certain direction of the attitudes toward Europe or
the European Union. The process of data reduction and categorisation in this stage
is based on inference about the prevailing meaning of media material by breaking
down the raw data and then reconstituting them into categories, e.g. themes; 2) pri-
oritising the meaning through inductive thought (Lindlof & Taylor, 2011).

The results of this stage of the analysis served as a point of departure when
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designing the framework of the subsequent quantitative stage, including the form
of the experimental survey. The aim of the experimental part of the study is rooted
directly in the priming concept and was designed in order to make probable or reject
the following hypotheses:

H1: Watching TV news which presents the pro-European message causes a change
of the direction of the original attitude toward Europe or the EU into a pro-European
one to a statistically significant degree.

H2: Watching TV news which presents the Euro-sceptic message causes a change
of the direction of the original attitude toward Europe or the EU into Euro-sceptic
one to a statistically significant degree.

The hypotheses are rooted directly in the priming concept as understood and pre-
sented in the theoretical part. In line with this concept, we also assumed the most
probable direction of the attitude change. In other words, we suppose that a certain
direction of media message devoted to European issues is able to impact the attitude
change. However, we cannot exclude that also other variables (various former expe-
rience, knowledge and opinions about the EU or Europe being at the disposal of the
experiment participants) mattered and influenced the attitude change. At the same
time, we can justify our decision by the nature of priming, which takes place by adopt-
ing the most accessible evaluative perspective provided in a certain point of time.

When observing the dependent variable, i.e. the attitude toward Europe and the
European Union, the cognitive dimension is represented by two components: 1) per-
ceiving Europe or the EU as a community: the community of member states and their
unity is especially valuable and we should protect it first of all; 2) attaching the idea of the
conflict to Europe or the EU: there is a conflict of interest among member states, includ-
ing Poland, and the interest of national states should be protected first of all. In order to
measure the cognitive dimension, the participants were asked to declare their atti-
tude toward Europe and the EU, using the five-point Likert scale. The emotional
component was represented by declaring the emotions toward Europe: how would
you describe your emotions toward Europe/the EU, and the answers include positive,
negative, and the mixture of positive and negative emotions, as well as the neutral
attitude and the lack of emotions. The attitudes towards Europe and the EU were
separately measured. Both cognitive and emotional components of the dependent
variable were expected to react to the independent variable represented by the news
media messages devoted to Europe and the EU.

As we previously stated, we also assume that the dominant evaluative perspec-
tives can be complemented by positive or negative (neutral) direction (valence) of the
political attitudes applied in certain media messages, and that this direction is able
to impact the assessment of the important political actors or institutions (e.g. who is
right and who is not):

H3: Watching TV news which presents the pro-European messages toward Europe
causes a change of the original attitude toward the performance of the government
in relation to Europe;
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H4: Watching TV news which present the Euro-sceptic messages toward the EU
causes a change of the original attitude toward the performance of government in
relation to the EU.

By offering these hypotheses, we aim to extend the understanding of the priming
approach on the plausible congruence of the valence of the media messages and the
relevant political assessment expressed by the receivers of these messages. We then
stipulate that the direction of the political evaluation extends on the objects that are
more or less associated (the government) with the political situation presented in
these messages.

5.  QUALITATIVE STAGE

When aiming to identify the dominant evaluation perspectives we applied the ele-
ments of the thematic analysis, which allowed us to operationalise the primed out
perspectives by the identification of themes (Guest, MacQueen & Namey 2012).
In the subsequent stage, we were able to reduce the themes into the super-themes
embedded in the mediated picture of the European issues, i.e. to isolate of the domi-
nant evaluative perspectives. In order to prepare the thematic analysis, the research
unit, which is singular news item, was determined, and the sampling procedure was
carried out. The composite week technique (Wimmer & Dominick, 2010) allowed us
to gather the sample of 504 news reflecting news items broadcasted by two TV sta-
tions in Poland in 2016, represented by “Wiadomosci” of the public station TVP1, and
“Fakty” of the commercial channel TVN. The public station news were the exponent
of the governing coalition’s political views, with its Euro-sceptic stand almost directly
expressed in the media messages, while the news of commercial TVN channel repre-
sented the pro-European, liberal and overwhelmingly anti-governmental position in
its mediated political communication (Klepka, 2018; Nowak-Teter, 2017b; Seklecka,
2017). The collected sample of the news became the subject of the thematic analysis,
which served, in the first step, to select the news devoted or related to Europe or
the European Union. As Europe-related or the EU-related news, we qualified only
these cases when Europe or the EU was not only mentioned (where short mentions
did not allow to analyse the evaluation of meaning of the message), but were also
a significant topic or the context of the story. In the second step, we determined the
dominant evaluation perspectives used when presenting the European themes (how
Europe and the EU is primed out). Thus, the analytical process consisted in select-
ing and then refining the European themes (prevailing meaning) into super-themes
(prioritising the meaning) in order to observe the dominant evaluation perspectives
used when describing Europe (when the message does not concerned the issues of
European Union as the organization) and European Union. The results of the the-
matic analysis are presented in Table 1.
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6. QUANTITATIVE STAGE

The quantitative stage based on the experimental design and included pre-test and
post-test surveys in experimental and control conditions. The surveys’ design was
based on the structure of queries applied in the Special Eurobarometer Future of
Europe structure (451, October 2016), and the country specific attitudinal questions
(open-ended and close-ended and multiple-choice questions). The manipulation of
the independent variable took place by presenting two types video materials. The
first video compilation consisted of 30-minute Euro-sceptic message broadcast by
public TVP1 and was watched by the first experimental group. The second video
compilation contained the pro-European message (also 30 minutes) broadcast by
commercial TVN and was watched by the second experimental group. The control
group was not presented with the video material. Both pro-European and Euro-scep-
tic messages consisted of the seven (as we observed the TV news programmes under
analysis included more or less this number of news) video news items in which the
positive or negative evaluation of the EU or Europe was undoubted and easy to be
understood. Our decision to use the TV news as an experimental stimuli for young
people who generally do not watch TV news on a daily basis was grounded in the con-
viction that they would watch these news programmes for the first time, therefore
their reaction will be more authentic (fresh) than it would have been in the case of
using social media or online news. At the same time, we are aware the limitation of
the sample, and we do not extrapolate the results on the wider population.

Both the experimental and control groups were asked to answer a pre-test and
post-test survey containing the same set of eight questions (close-ended questions;
four for Europe and four for the EU; demographic data were included in pre-test sur-
vey), devoted to the attitudes towards Europe and the EU. The survey was conducted
in November 2016. Each experimental and control group consisted of 64 participants
(192 in total). The participants were randomly assigned to the experimental and control
group. They were male and female journalism and communication students aged 19-25.
The structure of the participants was reasoned by the idea that in the case of the partic-
ipants being aware that the message can impact their attitudes, the expected priming
effect will be more grounded than in the case of the less deliberate participants.

The statistical analysis (Tables 2 and 3) served to compare the differences between
the answers concerning the attitudes towards Europe and the European Union before
(pre-test) and after (post-test) watching TV news. The data was grouped using the
numerical scale, and to compute the impact of the experimental stimuli, we used the
SPSS software offering the t-test, which is recommended for parametric data when
comparing two paired groups (Rajaretnam, 2016). By measuring the differences
between the attitudes in pre-test and post-test, as well as taking into account only
the statistically significant cases, we can assume the probability of the media impact
and its direction (H1 and H2), although establishing the causal relation would require
further tests. In order to measure the plausible congruence of the valence of the
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media messages and the relevant political assessment of the government, expressed
by the receivers of this messages, we also applied the t-test (H3 and H4), allowing
however for further tests to explain the possible results.

The potential threats to the internal and external validity of the research was
identified and minimised by including the control group, as well as taking care of the
suitable selection of the participants (randomisation; Babbie, 2007; Creswell, 2009).
The t-test applied in the procedure, where the control group was observed, proved
that there are not statistically significant changes in the attitudes toward Europe
or the EU in the pre-test when comparing to the post-test. The participants in the
experimental and control groups were separately surveyed, so that they were not
able to communicate to each other (diffusion of treatment). The order of the ques-
tions in the survey was changed in the post-test to make the “automatic” answers less
probable (instrumentation). Although the results of the experiment were related to
certain political situation, in the meaning of pro-European and Eurosceptic divi-
sions, the basic divisions existing in the public discourse in Poland have remained
more or less the same in the last years.

7.  RESULTS

The first step of the thematic analysis, applied to the collected sample of the news
media messages, served to determine how Europe and the EU are “primed out”, and
resulted in selecting the list of the European themes presented in Table 1. The ana-
lytical reduction of the themes related to the topics of the TV message, reflected in
the selected themes, led to isolating the “super-themes”, as well as to the conclusion
about the dominant evaluative perspectives (second step). The results of these two
steps of the analysis are presented in Table 1.

Table I: Thematic analysis of media messages devoted to Europe and the European Union (2016)

Type of media message | Themes Examples
Europe - pro-European | European institutions take “The Secretary-General of the Council of
care of (worry) about rule of | Europe concerned with ‘the paralysis’ of Con-
law and order in Poland. stitutional Court.”
“Draft opinion of Venice Commission is very
critic”

“The government is not sure whether to accede
to this opinion. No one is permitted to intrude
in Polish affairs”. “Does the government is
going to ignore the opinion?”

“European Parliament is concerned that the
actual paralysis of the Constitutional Court
threatens democracy, rule of law and human

rights in Poland.”

Europe takes care of the “Hunting for a terrorists in Belgium and France.
security of citizens. Europe trembles and the services are alarmed.”
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Type of media message

Themes

Examples

Europe - neutral

Europe needs reforms

“The politicians across Europe are debating
about reforms needed in Europe. The Brussels
must listen to people. Donald Tusk says: what
doesn’t kill you, it makes you stronger. Manuel
Valls is of the opinion that there is a time for
inventing new Europe.”

Europe - Euro-sceptic

Conflict between Europe and
Poland

“Europe cannot afford an artificial conflict with
Poland”

“The draft opinion of Venice Commission
evokes political emotions. The draft not only
includes remarks regarding Constitutional
Court, but also makes recommendations con-
cerning amendments of Polish constitution.”
“An awkward leak concerning a draft opinion
Venice Commission.”

EU - pro-European

The EU as the defender of
human rights and legality in
Europe

“Parliamentary debate devoted to women'’s
rights in PE. The reason of the debate is
restrictive abortion law that is planned to be
introduced.”

“Black protest worldwide. Women from Berlin,
London, Paris and from Kenya are supporting
Polish Women.”

“The EU alleges Poland breaching the constitu-
tion. President is going to refute the allega-
tions against Poland.”

“Lech Watesa is appealing to the EU to rescue
democracy in Poland. President of the Euro-
pean Commission declares there it is unlikely
to introduce sanctions.”

The EU should be a unity.

“Great Britain - EU negotiations”

“There is no an agreement between the EU and
Great Britain. What about family allowances
for immigrants?”

“British are going to leave the EU because of
the will of majority of them.”

“Young people protest against Brexit. The
United Kingdom is no longer united.”

“Is Poland going to became peripheral
country?”

“Italy around the bend. After losing the
referendum, the prime minister resigns and
Europe asks whether Italy is going to leave the
Euro-zone.”
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Type of media message

Themes

Examples

EU - neutral

Compromise in the EU is
needed

“There is an agreement that makes Brexit less
possible”. “Secretary-General of the Council of
Europe Thorbjorn Jagland is visiting Warsaw.
The compromise between government and
opposition is necessary, the Constitutional
Court may be no longer paralysed.”

“Prime Minister Beata Szydto in Berlin. The EU
should persist.”

“Brexit has become a reality.”

“Poland has an idea how to reform the EU.
Jarostaw Kaczynski is of the opinion we need
anew treaty on European Union.”

EU - Euro-sceptic

The conflict of interests
among European countries
dominates in the EU.

“After yesterday’s failure president Tusk have
to make some concessions in negotiations with
Mr Cameron. Family allowances for immigrants
and the reforms of the EU are at stake.”

“The EU (Western) countries agreed for limiting
family allowances in Great Britain, and other
countries, including Poland, cannot allow for it.”
“The opposition striving to get foreign inter-
vention in constitutional conflict failed once
more.”

“Immigration crisis. The EU demands 250,000
euros fine for each not accommodated refugee.
It is going to make Europe becoming even more
divided”

EU is not transparent the
organisation.

“The secret debate about Poland.... There is
not clear whether European Commission was
entitled to launch an infringement procedure.”
“The secret agreement between the EU and the
USA. Mass protest against the introduction of
the transatlantic free trade area.”

“After Brexit. Does Germans want a two-speed
Union?”

Poland is not going to take in
refugees so far.

“The government persuades that the EU proce-
dures are not able secure safety, and Poland is
not going to take in refugees.”

“Support for Poland. We have more and more
common affairs, including immigration, energy
and many others. The president of the Czech
Republic is supporting Poland against Western
Countries.”

Note: own elaboration

In the case of the pro-European discourse in the commercial TVN (“Fakty”), the
dominant communication perspective (the first super-theme) which permeates the
national discourse devoted to the European issues, can be summarised as follows:
United Europe is the defender of human rights and legality. This view is reflected in
the institutional concerns represented in official statements (“The Secretary-Gen-
eral of the Council of Europe concerned with ‘the paralysis’ of the Constitutional
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Court”), which are highlighted in leads and emphasised in live reporting. Also the
informal international support for the “black protests” (women’s rights concern-
ing abortion) is broadly reported and persuasively underlined in textual and visual
forms media reporting. On the other hand, the Brexit issue and immigration crisis
means the presented picture of Europe and the EU had also its weaknesses, and the
dominant evaluative perspective cannot be described as Euro-enthusiastic. Instead,
it should be determined as pro-European, including Euro-realistic concerns, in the
meaning considering both the strengths and weaknesses of the European integra-
tion, reflected in neutral and balanced reporting. Nevertheless, when comparing the
European utterances of the TVN messages with the same dimension of the content
offered by the public TVP, it becomes clear that the evaluation perspectives used by
these two stations vary significantly. The thematic categories of the content of public
TV were focussed mainly on different forms and dimensions of the European con-
flicts. The controversies are detected not only in bilateral relations, but also on the
multilateral level: “The secret debate about Poland”; “Immigration crisis.... It is going
to make Europe becoming even more divided”. In other words, the faulty and une-
ven relationships within the EU are indicated among other issues. Consequently, the
second super-theme which leads to isolating Euro-sceptic evaluative perspectives,
which is used by the public TV, can be summarised as follows: The conflict of interests
among European countries dominates in the EU which is not the transparent organisation.
If the neutral or less Euro-sceptic reporting appears in the message of public TV, it
is conditioned in idea that the EU needs to be transformed into a more “democratic”
community (in the meaning of being less Western-centric) and a more transparent
organisation, which covers the interest of the Central-Eastern European countries
to the greater extent: “Poland has an idea how to reform the EU”; “The president of
Czech Republic is supporting Poland against Western Countries”.

The conclusion concerning the first research question can thus include the follow-
ing answer: the analysed Polish TVs applied two competing evaluative perspectives
concerning Europe and the European Union, i.e. the pro-European and Euro-sceptic
one. In other words, the supposition that the themes of Europe and the EU are primed
out using two distinctive evaluation perspectives can be considered as justified and
reflected in the analysed media content.

Treating this conclusion as a point of departure for the second step of the analy-
sis, using the quantitative approach, we aimed to compare the differences between
the original and the post-test attitudes towards Europe and the European Union. In
other words, as we assumed in the hypotheses, we intended to determine whether
watching TV news, which present the pro-European or the Euro-sceptic messages
toward Europe, has the capacity to change the original attitudes toward Europe or
the EU (H1 and H2).
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Table 2: Paired Samples Test. Paired differences. Pro-European message for the Ist experimental group

95% Confidence Interval of the Difference
Std. | Std. Error Sig.

Mean | Deviation Mean Lower Upper t df | (2-tailed)
fﬁgg’”smwards 05556 | 2.07144 | .48824 | -97455| 1.08566 114 64 911
Thereisaconflict | 100001 107861 | 25423 | -64749 | 42527|  -.437 64 668
in the EU
The EUas a -11111| 171117| 40333 | -96206 | .73983 -275 64 786
community
Assessment of
the government's | 10000 | 105154 | 15523 | 41723 | 20242 | -.694 64| 490
policy towards
the EU
Emotions towards

000 1237 291 -.615 615 .000 64| 1.000
Europe
There is a conflict
. 05556 | 121133 | .28551| -.54682| .65794 195 64 848
in Europe
Europe as a 44444 | 114903 | 27083 | -1.01584 | 12695 | -1.641 64 119
community
Assessment of
the government's | = 1000 | 1.81497 | 42779 | -90256 | 90256 000 64| 1.000
policy towards
Europe
Note: N= 64

In Tables 2 and 3 the results of the Paired Samples Tests, concerning the changes
of attitudes declared by the participants watching the pro-European message of the
commercial TVN (“Fakty”) are presented. In the case of the pro-European message,
there are not statistically significant changes of the participants’ attitudes observed
in the post-test. On the contrary to this observation, the results in Table 3 concern-
ing the attitudes towards Europe and the EU, declared after watching the Euro-scep-
tic message (public TVP1, “Wiadomodci”), show statistically significant changes
revealed in the post-test. It could be considered as reasonable that only one of these
two types of messages, which is the Euro-sceptic one, turn out to be effective. The
most significant shift in the case of the EU can be observed in relation to the cognitive
components of the attitude towards the EU, as the participants changed their mind
concerning the EU as “a community” (t=-2,915; sig.=.010). Also the second cognitive
component, that is perceiving “a conflict in the EU” turned out to be responsive to the
media stimuli (t=-2,122; sig.=.049).

311



MEDIALNI STUDIA | MEDIA STUDIES 3/2020

Table 3: Paired Samples Test. Paired differences. Euro-sceptic message for the 2nd experimental group

95% Confidence Interval of the Difference
Std. | Std. Error Sig.

Mean | Deviation Mean Lower Upper t df | (2-tailed)
m"gij’”smwards 11111 | 90025 | 21219 | -33657 | .55880 524 64 607
There is a conflict
. 38889 | 77754 | 18327 | -77555| -.00223 | -2.122 64 049
in the EU
The EUas a -33333| .48507 | .11433| -57455| -09211| -2915 64 010
community
Assessment of
the government's | = 50 | 100326 | 23647 | -72113| 27669 | -.940 64 361
policy towards
the EU
Emotionstowards | - oo-70 | 147750 | 34825 | 04303 | 151252 | 2233 64 039
Europe
Thereisaconflict | o000 | 153925 | 36280 | 115434 | 37656 | -1.072 64 299
in Europe
Europe as a 44444 | 129352 | 30489 | -1.08770 | .19881 | -1.458 64 163
community
Assessment of
the government's | = 50 | 147750 | 34825 | -95697| 51252| 638 64 532
policy towards
Europe
Note: N= 64

In relation to the emotional component, the Euro-sceptic message proved to be per-
suasive in the case of “emotions towards Europe” (t=2,233; sig.=.039). As a conse-
quence, we had to reject the Hi, i.e. the assumption that watching TV news which
presents the pro-European message causes a change of the direction of the original
attitude toward Europe or the EU into a pro-European one to a statistically significant
degree. At the same time, we ascertain the dependency expressed in H2 as probable:
Watching TV news which presents the pro-European message causes a change of the
direction of the original attitude toward Europe or the EU into a pro-European one to
a statistically significant degree.

The remaining tests, concerning the assessment of the government performance
to Europe and to the EU, did not provide statistically significant results concerning
changesinthe examined attitudes. Consequently, the hypotheses H3 and H4, in which
we assumed that watching TV news which presents the pro-European/Euro-sceptic
messages toward Europe/the EU causes a change of the original attitude toward the
performance of the government in relation to the Europe/the EU, cannot be positively
responded. When looking for the reasons of this discrepancy, we applied additional
procedures. The linear regression test help us to determine whether there are any
significant internal dependencies between the attitudes toward Europe or the EU and
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the assessments of the government’s European policy which can be observed at the
same point of time, i.e. within the pre-test or in the post-test. The results pointed at
the statistically significant dependency of the of the assessment of the government’s
policy toward Europe and toward the EU (independent variable) on the perception
of the Europe or the EU (the dependent variable). In particular, the most significant
dependency was observed in the case of the pro-European message (post-test-Eu-
rope -“emotions toward the EU”; Beta 400; Sig .001). This outcome suggests that the
attitudes toward the performance of the government in relation to Europe and the
EU can be consistent with the attitudes declared toward Europe and the EU as such,
and that might be the reason they are not susceptible to the changes in response to
the media message.

8. DISCUSSION AND CONCLUSION

The phenomenon of priming, traditionally investigated using the experimental
design, assumes the quantitative approach when collecting and analysing the data.
In the current study, however, the quantitative phase of the investigation is based
on the survey experiment being supplemented by the qualitative-preceding phase,
which is applied in order to isolate the dominant evaluative perspectives (the super-
themes) of the observed national discourse devoted to Europe and the EU. This qual-
itative stage allowed us to answer the first research question and to determine the
two most meaningful super-themes organising the public discourse in terms of the
attitude to the European issues. The first perspective, which can be summarised in
the following sentence: United Europe is the defender of human rights and legality, is
definitely the pro-European in its meaning. The second perspective: The conflict of
interests among European countries dominates in the EU, which is not the transparent
organisation, is clearly the Euro-sceptic one, and is justified by the faulty relation-
ships within the EU. The determination of the relationship between these two per-
spectives (which of them is more popular), applied in media communication and
supported by its recipients, is not the subject of the study. Nevertheless, as we can
observe from the numbers of voters supporting the oppositional and mainly pro-Eu-
ropean political parties on the one hand, as well as the governing Euro-sceptic coali-
tion on the other, the cleavages are strong (somewhat fluctuating) and separating the
electorate into two, more or less comparable, political camps, with the prevalence of
the governing coalition taking an advantage in the last two parliamentary elections.?

These two perspectives, however, turned out to be not equivalent when their
impact on the attitudes towards the EU and Europe was considered. What the results
of the experimental stage of the research showed was that the pro-European message

2 In 2015 parliamentary election, the Euro-sceptic party Law & Justice won almost 38% of votes, and the strongest
oppositional and pro-European party Civic Platform got 24% of votes. In 2019, these parties won respectively
almost 44% and over 27% of votes. In both cases of 2015 and 2019 elections, the pro-European camp was sup-
ported with less popular liberal and left wing parties of more or less 12-13% of supporting votes (PKW, 2019).
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was much less effective than the Euro-sceptic one. Consequently, we were not able to
substantiate the plausibility of the first hypothesis, assuming that watching TV news
which presents the pro-European message toward Europe causes a change of the
original attitude toward Europe to a statistically significant degree. At the same time,
we consider as probable the second hypothesis, presuming that watching TV news
which presents the Euro-sceptic messages toward European Union causes a change of
the original attitude toward the EU to a statistically significant degree. These results
are also congruent with the national survey data showing a significant decrease in
the support of the European integration. In particular, in the last ten years, there has
been a visible increase of the share of the opinion that the “European integration
has gone too far”. The biggest increase was observed in 2013, 2014 and in 2016, when
33%, 29% and 28% of respondents respectively believed that the integration had gone
too far (CBOS, 2019). The research carried out in Western countries revealed similar
results, as the sentiments expressed toward the European issues were more often
negative than positive (Ruiz-Soler, 2019). The consequences of these observations
may be considered both in short- and long-term perspectives. The former can bring
a constructive criticism of the EU, while the long-lasting Euro-scepticism may be
dangerous for the EU legitimacy.

We were not able to observe any significant impact of the pro-European or
Euro-sceptic message on the assessment of the Polish government performance in
relation to Europe or the EU. This result can be at least partially explained by means
of a certain degree of political sophistication of the participants. As social science
students, they can be more independent in their assessment of the governmental
European policy than an average citizen, as well as more critical to media message,
and, as I mentioned in the previous section, they could be less prone to media impact,
so the presented results of the analysis can be underestimated. This explanation can
have at least partial confirmation in the consistency of the pro-European attitudes,
which are related to the participants’ assessment of the performance of the govern-
ment toward the EU. It is also possible that the multiplicity of the sources used by the
young participants when gaining political knowledge played a role, and, as a result,
the TV messages were not able to influence their opinion.

When concluding about the results of the two-stage mix-method investigation
process, we should state that we were able to observe that the priming effect did
take place; however, the media impact was limited to certain components of the
media message. In other words, what was primed out was not necessarily (exactly)
primed in. In this respect, we have to take into account the limitations of the study,
which is that the participants were recruited from university students, and that
the results of the analysis can be extrapolated only for young, educated citizens.
However, taking into account the kind of communicative sophistication of jour-
nalism students, we can also presume that the impact of media message, observed
among the general audience, could have been even stronger. Therefore, the fur-
ther priming studies, including multiple channels of the online and social media,
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should be able to provide an answer to the impact of media message embedded in
the European context.
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ABSTRACT

This article describes the early days of television in Czechoslovakia (from the first
experiments, through trail broadcasting, to the beginning of the 1960s) from the perspective
of the meanings attributed to it in the press and in the television’s documents. The example
of Czechoslovakia in the 1950s provides one with a special opportunity to have a look at
the ways the new medium was being presented to a particular socialist society and at the
attempts to define it and incorporate it into the existing cultural model. The objective of
the article is to reflect on the role attributed to the new medium, from the perspective of the
social reality’s division into the public and private spheres through the reconstruction of
the TV and press document’s image of television. The reconstruction allowed for the iden-
tification and description of the essential metaphors and phrases used in in the dominant
discourse in order to describe the new medium and thus integrate it in the socialist reality.

Keywords: Television in Czechoslovakia = television and communist regime =
socialist society = censorship

1. INTRODUCTION

Marshall McLuhan borrowed the almost poetic term for the new medium from Edith
Efron’s article, which appeared in the TV Guide in 1963 (McLuhan, 1991, p. 286).
Though the term “timid giant” was coined when television was flourishing in the
United States (McLuhan writes about the 1950s), it serves as the perfect description
for the early days of the new media in general, before the genres and the means of
expression took shape, before people were fully aware of how great of an impact on
social and political life television would have and of the fundamental way in which
it would change the sphere of communication by replacing the word with the image
(Sartori, 2007, p. 21).

The short period when it was still a “timid giant”, a medium just coming into
existence and presented to the viewers somewhat shyly is a highly interesting period
in the history of television. It is the time when television forced its way between
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the public and private spheres, undermining the traditional division and changing
everyday habits. While Joshua Meyrowitz’s claim that the development of electronic
media blurs the line between the private and the public, making it possible for the
outside world to barge into the home, may already be cliché (Halawa, 2006, p. 47), the
strategies of public sphere appropriating the private spheres and the process of their
interaction, especially in the early days of the new medium, are not obvious.

For the purposes of this text, let us (rather broadly) assume that this stage of the
new medium’s development lasted from the end of the experiments with television
and the start of test broadcasting, on the 1 May 1953, until September 1962, when
television secured a permanent place in the social structure. This is when the num-
ber of registered subscribers reached one million.! According to Martin Stoll, who
periodizes the development of the Czechoslovak television in a similar manner, the
Czechoslovak television nation was born at this time (Stoll, 2011).2 In a way, it only
extended its influence and strengthened its significance from then on.

The biopolitics of living space remains the focus of every authority (Foucault,
2011). However, during the communist era it was under special supervision: “The
traditional family and the sphere of privacy and intimacy from the beginning of the
design of the socialist future have emerged as spaces so independent and uncon-
trollable that they need to be given increased ideological attention” (Handkova,
2011, p. 217). In the 1950s, there was a consistent politicization of the private sphere
(Bren, 2013, p. 304) and an attempt to limit it as much as possible as undesirable
and invisible (Bren, 2013, p. 302). In the 1950s, television entered this ideologically
shaped space. A medium which, like radio, yet in an even more invasive way, deepens
the interpenetration of the private and public spheres. It is a representative of the
public sphere with its ideological message, placed in the very centre of the private
sphere.

Following this, I am interested in the answer to the question of how was television
presented to its viewers in official documents and press (which at that time were
under strict control of the ruling communist party) in the context of attempts to
limit the private sphere in favour of the public sphere in the ideology of the 1950s
in communist Czechoslovakia. What terms were used to describe the new medium
and what role was assigned to it in the fragile space between privacy and the public
sphere?

The answer to the above questions supplements the history of the beginnings of
Czechoslovak television, which Martin Stoll described so meticulously in his works
(2011, 2019). It introduces new threads to the existing, primarily historical, reflection
over media studies (Cysatrovd, 2002; Képplové, et al., 2003; Konéelik et. al.,2010; Bed-
natik et al., 2011), so far not touched by researchers, and above all a new perspective.

1  N/a, Prehistorie. http://www.ceskatelevize.cz/vse-o-ct/historie/ceskoslovenska-televize/prehistorie/. 2 March
2019. Martin Stoll gives the year 1961 (Stoll, 2011, p.178).

2 In this periodization, one can distinguish also the stage of experimental broadcasting, which lasted from the
1 May 1953 to the 25 February 1954, i.e. the beginning of permanent broadcasting.
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It captures this period from the point of view of changes in communication, from
the perspective of attempts to define a new medium (television) in relation to the
structures of the dominating cultural order.

The analysis of the source material enabled to abstract metaphors and terms
needed to introduce a new medium into the existing political and media discourse.
Consequently, the study revealed specific tensions between the established struc-
tures and a new phenomenon forcing its way through the socialist reality. As a result,
the article shows that the dominant discourse, despite having full power over the
presented meanings, must also take into account the character of television and the
economic and political situation in constructing the meanings attributed to the new
medium. The shaping of meanings by the dominant discourse is therefore not arbi-
trary and unlimited even if it seems that it controls the entire communication pro-
cess. In this case, the beginning of television signal broadcasting is a particularly
interesting period of time, because it is then when television was shaped not only as
anew medium in the reality of socialist Czechoslovakia, but also as an institution.

2. METHOD

The subject of this article is a reflection on the beginnings of television broadcast-
ing in the socialist reality of Czechoslovakia in the first half of the fifties. In my
considerations, I wanted to present how the dominant discourse coped with intro-
ducing a new medium (television) into the existing meaning structures, while also
struggling with technical and economic difficulties related to the creation of tele-
vision and television broadcasting. I need to highlight here that the state of art
has been included in the main considerations because I make use of the scientific
achievements of this area in two ways. Not only do I refer to the results of previous
studies, but I also use them (Stoll’s work in particular) as an important complement
to the presented theses.

The materials which I analysed were collected during five two-week library que-
ries at the National Library in Prague, Olomouc Research Library, Archives and Pro-
gramme Funds of Czech Television (APF CT) during the period 2015-2019. In the end,
Ianalysed 89 press titles from years 1953-1960, in which the word “televise” appeared
6758 times, in 576 press articles and over a thousand various documents from the
archives of Czech Television, in particular minutes of meetings of the management
of Czechoslovak Television and weekly reports prepared for the Minister of Culture
and the management of Czechoslovak Radio.

The analysis reflected in this paper was carried out with the help of thematic
coding of particular source materials (see the list of cited sources), with the aim to
extract the most important categories (semantic units). Coding is a manner of index-
ing or categorising the text in order to establish a framework of thematic ideas about
it. This form of retrieval is a very useful manner of managing or organising the data
and enables the researcher to examine the data in a structured way (Gibbs, 2007,
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p- 39). The codes of meaning derive directly from the texts and are also used as titles
of subchapters in the following text (in this case basic codes serve as overriding the-
matic units):

= Like a theatre;

= Like a child;

= Foreveryone;

= For every home;

= For the socialist masses.

This method (coding) allows for the treatment of all texts as a comprehensive
narrative (discursive formations; see Foucault, 1977, p. 56ff) focused on the central
subject of the study: the beginnings of Czechoslovak television. Subsequently, the
descriptive analysis seeking patterns and regularities derived from the established
codes was replaced by the theoretical analysis concentrated on relations among par-
ticular components (codes) (Gibbs, 2007, p. 39ff). Adopting this perspective allowed
me to treat all documents as an overall narrative, in which the context (time of ori-
gin, the nature of the documents) was considered at the stage of coding. This solu-
tion meant that all the used codes were derived directly from the texts themselves
in which they were established, referring to the described precise method of Barney
Glaser and Anselm Strauss rooted in a qualitative analysis (Glaser & Strauss, 2017).

In the introduced context, there are no grounds for speaking about the resistance
strategies against the dominant discourse in a manner the Centre for Contemporary
Cultural Studies and its representatives did (e. g. Willis, 1977; Hoggart, 1999; Hall,
2005). We may only speak about the confrontation or negotiation and the strategies
for integrating a new element (i.e. television) into the reality. A strategy which is
precisely reflected in the said metaphors and phrases and consists primarily of
attempting to define television as such for it to fit the structures of the dominating
cultural order. In consequence, we are dealing with a perspective which allows the
understanding of the nuances of cultural changes via the observation and analysis of
the transforming situation of communication.

3. TIMID GIANT IN CZECHOSLOVAKIA

When in December 1952 the Tesla Strasnice factory provided the president of
Czechoslovakia, Klement Gottwald, with the first television set which was mass pro-
duced (Tesla 4001), it could be perceived as nothing more than a piece of furniture,
as the TV signal was not being transmitted yet. In fact, Klement Gottwald died on 14
March 1953, before the transmission even began (Képplov4 et al., 2003, p. 192).

The first public presentation of television took place on the 15 May 1948, during
the First International Radio Exposition (Mezin4rodni Vystava Rozhlasu - MEVRO).?

3 Ofcourse, earlier experiments with television could not do without an audience. Television was presented during
various meetings, lectures, talks and shows for the press. As early as in 1947, the team working on television in
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A group of scientists from the Military Technical Institute (Vojensky technicky
tstav), who had been working on the new medium since 1945, showed the audience
a transmission from two recording cameras. One was located at the street intersec-
tion, so that people could see on the screen what was actually happening in the stu-
dio. The other was put in an improvised television studio. Crowds of people were able
to admire the new medium for an hour three times a day.

InJuly of that year, during the eleventh Sokol Festival in Prague (4-8 July 1948), its
citizens saw the images from three cameras set up on the Strahovsky Stadium (two
on the field, one on the roof of the main stand) on twenty-five television sets placed
in public places (including the office of Rudé Prdvo, the main Communist newspa-
per). Though the broadcast became highly popular (tens of thousands of people
saw it over the course of five days), the development of television in Czechoslovakia
stopped (because many televisions experts were moved to military units; see Stoll,
2011, p. 75-110 for more details), and it was not until the early 1950s that it picked up
again (Bednatik et al., 2011, p. 271). It reached the high point in January 1953, when
Karel Kohout (executive producer at Barrandow Studios) was appointed programme
director of the new television studio in the Czechoslovakian radio by the Minister
of Information and Education, Vaclav Kopecky. A small dancing hall in the Prague’s
Burger Hall (M&3tansk4 beseda) was adapted to be a television studio. Regular broad-
casting of the still experimental programme (it remained experimental until the 25
February 1954) began - not by accident - on the 1 May 1953. The official name of the
station was Czechoslovak Radio - Television Studio Prague (Ceskoslovensky rozhlas
- Televisni studio Praha).*

3.1. Like a theatre

As a side note, television used radio (and theatre) genres at first, before it created its
own. At the beginnings, television was understood to be a radio with added visuals.
As Martin Stoll writes in his book “Television and Totalitarianism in Czechoslovakia:
from the First Democratic Republic to the Fall of Communism”, which explores the
technical side of television’s development in depth: “Television was merely a techni-
cal curiosity on the flourishing radio market to which nobody ascribed much impor-
tance” (Stoll, 2019, p. 34). Therefore, it naturally (and not merely administratively)
constituted as a part of the radio.’ In its early days the radio drew on writing. The
first Czechoslovak radio announcer Adolf Dobrovolny would read out the news from

Tanvald managed to make a camera, a transmitter and a receiver. They tested the devices by transmitting image
from their laboratory to a receiver placed in the U Millert Inn. Thus, the first post-war viewers of Czechoslova-
kian television were the frequent visitors of one of the inns in Tanvald (Stoll, 2011, p. 89).

4  Administratively, television was a part of the radio from the beginning; the separation occurred in 1959.

As Martin Stoll notes, in the first months care was taken to broadcast a variety of programmes. The goal was to
find something that would best fulfill the ambitions of the makers, the tastes of the viewers and the needs of the
authorities. (Stoll, 2011, p. 147)
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newspapers bought on the way to work. In the case of television, we face, at first, the
dictate of the radio and the theatre. At least to a considerable extent.

The documents promoting television prepared in November 1952 by the Institute
of Radio Technology (Ustav rozhlasové techniky) also used the metaphors of theatre:

We are building a theatre, in which the stage is separated from the audience
not only by a curtain and a space for the orchestra. A theatre, to which the
viewer does not have to come, and yet he is a spectator, a theatre that is not
really a theatre, cinema or radio, but nevertheless combines these modern
cultural means - we are building a Czechoslovak television (Stoll, 2011, p. 109).

The press also used the metaphor of theatre to describe the new medium, as it pre-
sented television as theatre (or cinema or the opera) transferred to households. For
instance, Iva Sedlackova and Rudolf Faukner write in the magazine Véda a technika
mldde?i (1954, p. 300): “Moreover, we must realize that television, this theatre for
tens of thousands of viewers is a new art.” Thus, the change of the public place into
the private, personal one is the essence of this metaphor.

In the first stage of broadcasting, plays were broadcasted very frequently, and
until 1956, from 7:00 to 7:30 PM, one could look at a sign which read “You are listen-
ing to radio news” (“Poslouchate rozhlasové noviny”) and listen to the radio signal
coming out of the TV. This was the first news programme in Czechoslovakia.

3.2. Like a child

Official press materials treated the issues above as obviously transient, as their
occurrence was to be detached from television creators and a natural stage of
development of the television medium, associated with the progress of the socialist
state, though completely independent. Press descriptions from the beginnings of the
Czechoslovak television use the metaphor of the child in order to emphasise that all
the difficulties result not from the state’s shortcomings, but they are a physiological
consequence of a normal development that should only pass with time. Jiti Macka
writes in Kvéty magazine (Mackd 1953, p. 8) that, “After more than six months of
experimental broadcasting, our television seeks to grow out of its childish shoes.”
In the same magazine, more than six months later, FrantiSek Janura notices that,
“Childhood diseases are clearly visible at the beginnings of our television” (Janura,
1954b, p. 12). The metaphor of the child seems to be highly functional, as it refers to
universal experience. Even if one does not have children, one undoubtedly knows
about what a child must experience certain diseases to gain immunity against them.

After all, even the programme director of the new television studio in the
Czechoslovak radio, Karel Kohout, used this metaphor during the press confer-
ence on 15 April 1954, in the central television studio, with the management of the
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Czechoslovak Television, the members of the commission for the propagation of
Czechoslovak Television, and invited journalists:

It is a very young child that needs help and asks comrades journalists -
from 1 to 7 May of this year - to gradually publish in their articles in their
magazines all that may help in the propagation of the Czechoslovakian tele-
vision” (Propagace televise, 1954, 15 April, p. 10.).

For the record, we should add that Karel Kohout stated clearly during the same con-
ference that, “it was decided that all articles concerning television should go through
the propaganda commission, as it is necessary that these articles at this period of
time are coordinated in such a way so that no early, false, and wrong information
reach the general public” (Propagace televise, 1954, April, p. 7). Obviously, this means
not only strict television’s control over the content of press articles but also a direct
cooperation between television authorities and journalists. Hence, we may say that
the image of television shaped at that time in the press was negotiated between and
agreed upon in the circles of the television management and journalists. It should
be remembered, however, that both the television administration and the press
remained under the strict control of the Communist authorities of Czechoslovakia.

Let us return, however, to the first year of broadcasting in Czechoslovakia. The
beginning was incredibly difficult. The introduction of television in the new space
was mostly associated with various technical difficulties. First, the introduction
occurred in the sphere of television programmes’ production. The first television
cameras and receivers arrived, as the magazine Ceskoslovensky vojdk reported in
October of 1953, only three weeks before the beginning of experimental broadcast-
ing. More than two hundred wooden barrels and nine hundred large chests with the
inscription “Teleprijomnik T-2 Leningrad” were reloaded in Cierna nad Tisou to the
train headed straight to Prague (Jandik, 1953, p. 20). At that time, the Czechoslovak
industry was unable to meet the needs of this new medium (especially in the field
of television signal production technology) and, to a large extent, it had to use the
achievements of Soviet engineers (Stoll, 2015 p. 56).

The recording of television programmes also posed various difficulties, especially
asssociated with the inexperience of television employees. As stated by Martin Stoll,
television staff experimented with genres, footage and broadcasting techniques. “In
the1950s, the screenwriters and other employers engaged in the programme began to
explore the expressive and organisational possibilities of the new medium employ-
ing all sorts of available technological innovations” (Stoll, 2019, p. 137). This period is
described by Stoll as the age of television experimentation. In July 1954, in an article
which summed the first year of television broadcasting, FrantiSek Janura mentions
a few related anecdotes. Among others, Janura describes a situation when one of the
technical workers borrowed office equipment for a scene never knowing it belonged
to the president of the television (Janura, 1954b, p. 12). In the 1950s, problems were
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never serious, as they were instantly solved only to appear as anecdotes, which one
could laugh at in less than a year: “This is why there appeared situations that today
make television employees laugh. But it was no laughing matter when it happened”
(Janura, 1954b, p. 12). In the press image of the beginnings of television, complica-
tions always appeared as temporary challenges to undertake immediate actions and
fix imperfections. Jan Hruska fittingly pointed out:

Our television became a reality - and it could become a reality - under con-
ditions of the economic growth of the people’s democracy. When creating
television, we used only our own products; our industry in times of the first
Gottwald’s five-year-plan grew and developed its production to such an
extent that we could produce all the equipment necessary from metallurgy,
glassmaking, engineering and other branches of industry (1953, p. 104).

Obviously, the reality was different. Problems were not temporary at all and - with-
out any doubt - the television management had nothing to laugh about when writing
their weekly reports to the Ministry of Culture and the president of the Czechoslovak
Radio, to which television belonged at the beginning®. Almost every other description
of programmes has a note attached about the technical problems during recording.
The report from 3 - 9 August 1953 presents an example of this:

A technical failure occurred just before the beginning of Saturday broad-
casting. The initial information text required changes. Due to a misunder-
standing between the technicians and the director, the same information
appeared twice, i.e. “Here is the central television studio Prague” (,Tydenni
hlaSeni” 1953, 3-9 August, p. 4).

After more than a year, little changed in this respect. In the report for 26 September -
1 October 1953, we read: “During broadcasting, there occurred small technical prob-
lems: taking out of the negative, camera failure for some time, and the soundman
did not use the gong during the ending”. (“Tydenni hld3eni”, 1954, 3-9 August, p. 3)
One should not, of course, forget about the technical imperfections of the new
medium, which certainly contributed to its decreasing popularity. At the beginning,
the signal could be received only in Prague and within a 30 km radius. In addition,
there was little to offer. In the first months, the broadcasting amounted to less than
four hours over three days each week (two days in the summer) (Bednatik etal., 2011,
p. 271). The reach of the Czechoslovak Television’s reception became in 1953 and 1954
one of the main motifs of press articles about the new medium. Although Kvéty mag-
azine published in 1954 an aphorism by Jiri R. Pick, entitled “Television”, which read:

6 During this period, Czechoslovak Television fell under the control of Czechoslovak Radio. The two institutions
ultimately split on 1 October 1959 (Stoll, 2019, p. 151).
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“You say it’s progress? Oh please, you can't even see me 150 km from Prague” (Pick,
1954, p. 13), the authors most frequently bragged that reality significantly exceeded
expectations and one can receive television signal even on the Snézka Mountain’, or
in many different and surprising places:

The expected reach is from forty to fifty kilometres away from the Prague
broadcasting station, situated on the Petfin Lookout Tower. However, the
television signal was received in far more distant places like Plzem, Karlovy
Vary, and even on SnéZka ((Prace), 1953, p. 6).

This short reach was explained with technical differences between the transmission
of television and radio waves (Brand 1953, p. 6; Mack 1953, p. 9; (Prace) 1953, p. 6).
Therefore, extending the coverage of the television signal as fast as possible became
one of the most important tasks for the nearest future of the Czechoslovak televi-
sion’s development. Together with the spirit of the socialist propaganda, the task of
“passing difficulties” was reshaped into a challenge ready to be conquered, tasks to
be fulfilled in the nearest future, and objectives soon to be accomplished. The maga-
zine Ceskoslovensky vojdk lists among the four main objectives of Czechoslovak televi-
sion the extension of its signal reach (Jandik, 1953, p. 22).

3.3. Foreveryone

However, so as to return to the course of argument, access to television sets also
undoubtedly constituted a “childhood disease” of the beginning of the Czechoslo-
vak television. By December 1953, only five hundred TV sets had been registered.
The TV set sales were so low that on the 1 December 1953, the party organisation at
the Wholesale with Household Products (Velkoobchod s potfebami pro domécnost)
demanded that the government stopped production at the Tesla factory, as there was
enough merchandise in the warehouses for about the next ten years (Képplové et al.,
p. 195). It seems that to a large extent, the new medium was not popular due to the
high cost of TV sets. During this period, as Martin Stoll noted, the medium’s factual
reach was quite small and the television sets were still too expensive for the average
household in Czechoslovakia: “People could not afford to buy expensive television
sets anyway; and [...] there was nothing to broadcast (Stoll, 2019, p. 63). The Tesla
4001 TV set cost K¢s 4,000, while the average salary was about Kés 1,000. Moreo-
ver, the monetary reform from June 1953 considerably diminished the Czechoslovak
citizens’ potential for consumption.

But more importantly, TV could be watched in public places, such as cafes, commu-
nity centres, worker’s cultural centres, etc., where it was so-called “TV cinema” (“tel-
evisni kino”). And the people met to watch television - large groups of neighbours

7  The highest point in the Czech Republic (1,603.3 metres/5,260 ft).

330



Stat | Study Robert Kulminski

met in homes, where the hosts could afford a TV set earlier than others. Paradoxically,
the birth of television was closely tied with the public sphere. In fact, the television
was presented as something public from the beginning. Admittedly, mainly for tech-
nical reasons, there were few sets and the range of the signal was still limited.

Vlasta magazine offers an interesting example of placing television sets in public
places. The description of the activity of the agitation point no. 314 begins with a his-
tory of two boys who come to the point’s office and ask whether there is television
already. Even though the answer is negative, they are assured that they soon will
be able to watch television (Matikov4, 1954, p. 6). On the one hand, this article pays
attention to the clear need to watch television and, on the other hand, it includes the
new medium in the sphere of a public institution’s functioning.

A similar tone appears in an appeal with the meaningful title, Novy pomocnik hledd
svéprdtele! (A New Helper Seeks its Friends!) published in the instructional magazine
Vedouci pionyrii, intended for leaders of pioneer organizations® and employees of
afterschool education. The author signed as “-stc-” not only persuades that television
can broaden awareness (meaning the socialist awareness) but also further indicates
the methods for obtaining funds for having a television set in each Pioneer House
by recalling the example of students and pioneers from Jindfrichtiv Hradec, who
announced a gathering of recyclable bottles for this goal, achieved in but a couple of
days (-stc-, 1954, p. 17).

3.4. Forevery home

Similarly, in addition to other problems with broadcasting and reception of the tele-
vision signal, the situation of public television watching was treated as the afore-
mentioned childhood diseases; thus, as natural but passing. Ultimately, television
sets were supposed to be in every Czechoslovak household, while television recep-
tion was supposed to be reachable in the entire Czechoslovakia. Véra LukeSova sums
the first year of television signal broadcasting as follows:

At first, television sets appeared in more accessible places: restaurants,
large trading houses, or libraries. Then, industrial plants bought television
sets for workers’ clubs, where their employees could regularly meet in the
evenings. It was not long after, when the first families began to watch tele-
vision in their homes. (Luke$ov4, 1954, p. 8)

The visual material illustrating the majority of the previous press articles constitutes
further evidence that television was supposed to assume an eminent place in the

8 Pioneer Organization (officially Pioneer Organisation of the Socialist Youth Union (Pionyrskd organizace Social-
istického svazu mladeZe) was founded on 24 April 1949. It was a mass leisure organisation for children and youth
aged 6 to 15 (Paveléikovd, 2006, 19 p. Iff).
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private sphere. Each drawing (not photograph) that accompanied the articles depicts
afamily gathered around a television set. There is no depiction of collective watching
television in a public place.

However, neither the high price nor the scanty programme deterred potential
viewers for long. The Czechoslovak government was trying to make television more
accessible. The price was cut down to K¢s 2,500, which was proudly described by
the press:

It did not take much time for some of Prague shops to have television sets
for sale. ... After the currency reform, a television set cost K¢s 4,000 while,
after the September reduction in prices of products, it costs Kés 2,500.
Despite the fact that the price is relatively high even now, first private peo-
ple appeared in Prague shops eager to buy a television set shortly after the
price reduction ((Prace), 1953, p. 6).

Moreover, people were explicitly encouraged to buy a television set: “And now, we
come to the thing we want to tell you. Buy a television set; of course, if your finances
allow to fulfil this dream” (Sedl4&ek, 1954, p. 5).

During the aforementioned press conference, the original programme director of
the new television studio in the Czechoslovak Radio, Karel Kohout, announced the
introduction, among other things, of the instalment system of television sets sale
from 1 May 1954 (Propagace televise, 1954 April 14, p. 10). The entire discussion during
the conference adopted the perspective of the individual reception of the television
signal and treated public television watching as a situation that results primarily
from the economic situation. This perspective was similar to the one included in the
brochure supposed to be published by the publishing house Orbis, entitled Czecho-
slovak Television Broadcasts. Among its theses that were to determine the content of
particular chapters were such points as: “Your television at home”; “How to set the
television picture”; “Sound in television. How to set the sound”; or “Advice on signal
reception. How to place your television set, how to watch television” (These broZury
o Cs. televisi, Propagace televise, 1954 May 13. p. 1). This approach clearly depicts
television as a private medium.

Mateusz Halawa argues that “the division into the private and the public is at the
same time a division into that which we can scrupulously control and that which we
cannot” (Halawa, 2006, p. 47). For the purposes of this essay, I will make the viewer’s
perspective presented by Halawa more specific. In the division into the private and
the public, we are (at least in this case) dealing with a difference in the degree of
supervision rather than a dichotomous division into control and its lack, in the pub-
lic and private spheres, respectively. While coding (public broadcast) can be subject
to strict control, decoding (interpretation of the code) of the broadcasts cannot be.
The production of the content which appears in the media (not only on TV) can be
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supervised at every stage; interpretation is subject to this control to a much lesser
extent.

The television code was controlled by the state from the start. When television
was taking its first steps, Czechoslovak media were functioning based on a so-called
Small Press Act (tzv. Maly tiskovy zdkon) from 1950, which sanctioned the exist-
ence of the Editorial Board (Lektorsk4 rada) established by the Communist Party
of Czechoslovakia and requiring all journalists to have an identity card of the
Czechoslovak Association of Journalists (Svaz Ceskoslovenskych novinit). The
main censorship office was established on the 22 March 1953, several months before
the regular, trial broadcasting of Czechoslovak Television called Chief Authority for
Press Supervision (Hlavn{ spréva tiskového dohledu, hence forth HSTD) began. One
must remember that the role of the Press Department of the Central Committee of
the Communist Party of Czechoslovakia (tiskovy odbor UV KSC), which appointed
members of the Editorial Board, did not end with the appearance of HSTD; its influ-
ence over censorship was still very strong.

Every censor (officially called a representative) had their number with which they
marked the material they censored. They then allowed it (or not) to be broadcasted
or printed. Publishing without the permission of a censor was prohibited. Preven-
tive censorship in television required not only the control of the text, but also of the
image, so the censor had to be present at the dress rehearsal of the live programme
or while it was being broadcasted.

At first, however, the censorship had not been as scrupulous as it later became. It
was surely due to censors’ inexperience and more importantly, to the lack of estab-
lished procedures of censoring live television broadcasts. The first documented
intervention of repressive censorship in television took place on the 26 January 1954
after the broadcast of a short documentary about the production of the daily Rudé
prdvo, which showed people who were later fired from the editorial staff for political
reasons. Right after this event, additional censors were put in the television studio
and methods of preventive censorship were established. Jarmila Cysarova describes
these events in detail (Cysatrov4, 2002, p. 525). For instance, before a theatrical play
was broadcasted, the censor first reviewed the entire creative process, from the idea,
through the script and drafts, to the final version of the text, and then, he checked the
backstage. In the case of live programmes, they sat next to the director and stamped
each page of the script.

Believing that the public is much easier to control than the private, the social-
ist authorities tried to eradicate intimacy, which is not subject to supervision and
which could harbour ideologically undesirable ideas. “Families and couples are not
only places of parallel (to the official one) economic production and redistribution of
goods, of recreating social relations and of reproduction, but they are also a space for
potential opposition to the new social goals,” as Petra Handkova writes in an article on
films of the late 1940s and the 1950s (Vzbouteni na vsi, 1949, directed by Josef Mach,
Slovo déla Zenu, 1952, directed by Jaroslav Mach, and Kudy kam?, 1956, directed by
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Vladimir Borsky) (Handkova, 2011, p. 217)°. At this point, it is worth reminding that
the socialist project to considerably limit the private sphere did not end with litera-
ture or film code (Zarecorové, 2015, pp. 63).

It encompassed nearly all aspects of everyday life, which is most visible in the
case of collective houses, such as the one built between 1947-1957 for the workers of
anearby chemicals factory. Architects designed its spaces for common meals, bring-
ing up children, doing the laundry, and free time.'° It would seem that watching TV
in public, especially in places designed specifically for that purpose, would fit the
holistic concept. This way it was much easier to control society. However, in this case,
somewhat inconsistently with the project of limiting the private sphere, television
was advertised also as home entertainment. As I have mentioned, the first stage of
this process was cutting the price of TV sets down from 4,000 to only 2,500 crowns
already in the first year. Instalment sale was soon introduced as well. In the 1960s,
there were already TV rentals set up by the Tesla factory (advertised, for instance, in
Rudé prdvo).

Undoubtedly, it must be remembered that promoting watching TV individually
at home was partly due to an economic aspect. The simplest and most banal one, it
would seem, as the state was interested in the profits that could be made from a new
booming industry. As Marek Krajewski argues, “it is the economy and the vulgar
pursuit of profit, though we commonly label them as wrong, dangerous for social life
and culture, set-off processes that bring life to the circumstances of our existence,
make us constantly wonder at how interesting the world is,” (Krajewski, 2006, p. 5).
This aspect is often left out, especially if we are analysing television from the point of
view of semiotics, so I would like to emphasise it.

Of course, at first, (throughout the period described in this article) watching TV
in groups, in public - in cafes, workers cultural centres, community centres or at the
homes of friends, family or neighbours - was still more common. Nevertheless, with
the considerable support from, power holders, television began to enter the private
sphere with a public code, violating its character, which was already very weakened
by the radio. It seems that behind these actions, apart from the economic reasons
mentioned above, there was was the belief that mass audiences are passive - a claim
resonating with the Frankfurt School (thus, it did not originally concern television).

According to Horkheimer and Adorno the culture industry forms the social con-
sciousness, tastes and preferences, instils the desire to satisfy false needs (produced

9  Also, Handkov4 (2011, p. 218) demonstrates that the roots of this project are associated with the interwar avant-
garde which sought a new, liberated man, freed as well from the musty atmosphere of home. Nevertheless, it
seems that though the similarity of the ideas is striking, the way the communist project was carried out and its
scope differentiate it from the idea of the avant-garde.

10 The idea of collective housing (the so-called Koldiim) originated with leftist architects in the mid-1920s. The uto-
pian vision of a community living together was to be fulfilled in the specially planned apartments with common
kitchens, dining rooms, laundry rooms and all other facilities performing all functions necessary in a society
(they included pre-schools, day cares and places for recreation). As a result, private space was limited to the
absolute minimum (Zarecorov4, 2015, p. 63).
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by the industry) and as a result, eliminates true needs. The viewer, unaware of these
mechanisms, accepts false needs as their own, passively surrendering themselves
to manipulation. Therefore, it is an inherit power of the media to control a passive
viewer. According to the Frankfurt School’s theory, the cultural industry is a means
of subjugating the working class and strengthen the durability and stability of the
capitalist system. (Horkheimer & Adorno, 2002, pp. 118-119)

In contrast, according to the official documents, socialist television was to incul-
cate socialist values, cultivating the “true” desires of an individual. This had been
clear before broadcasting began. In the report on the state of television in Czechoslo-
vakia from the 18 September 1951 we read:

While in the capitalist world, television is spread like a tool of subversive
and destructive propaganda concentrated on decadent culture and per-
verse sensation, in our country it will serve the creative and peaceful values
of our socialist efforts. It’s only in socialist society, as we see in the Soviet
example, that television gains its true and useful social meaning (Stoll, 2011,
pp. 106-107).

3.5. For the socialist masses

Thus, the same medium that was an instrument facilitating the preservation of the
bourgeois yoke when used by capitalist cultural industry became a way to the “won-
derful new communist world” when used by socialist authorities (it is important to
point out, that this was only happening in the media representation in the press and
television’s documents aimed at Czechoslovak socialist society). Thanks to the tele-
vision ideas of socialism could be propagated. It seems that there was no need to
explain the paradox. In fact, the situation was not even considered a paradox, analo-
gously to earlier media. For instance, in 1950 the National Assembly of Czechoslova-
kia passed an act, in which the mission of the press in socialism was clearly defined:
“help in the effort to build the Czechoslovak nation and cooperate in its education for
socialism” (Képplova et al., 2003, p. 254).

The ideological significance of television from its beginning is described perfectly
by Valter Feldstein, the author of the first comprehensive study of the new medium
from the historical, aesthetic and ideological points of view in Czechoslovakia. He
elaborated on the idea of “good” - sociallist and “evil” - capitalist hegemony in a book
entitled Television Yesterday, Today and Tomorrow: “Television in a socialist society
serves the goals, interests and needs of all citizens, consciously fulfils the tasks of
socialist and communist education” (Feldstein, 1964, p. 29). Socialist television was
to teach, not delude; set free, not subjugate; and educate, not deceive. Television
itself was not an evil instrument; it was merely an instrument in the hands of good
or bad government, once again drawing from the picture made by contemporary
documents.
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These views were neither individual nor incidental. We may even say that - in
the 1960s - this approach already had a long tradition as similar beliefs were uttered
from the very beginning of the Czechoslovak television broadcasting. For instance,
in the weekly Svét prace, Vaclav Jelinek talks about an American dancer, Mrs Wandr,
who requested asylum in Czechoslovakia with her husband and compared the social-
ist and capitalist televisions:

Of course, she did not talk about our television but about the television
in the United States. In American television, the programme slightly dif-
fers from our television. Stagings of classical works of literature? Are you
mad? Television has a completely different programme. Murder, robbery,
and debauchery, and again, murder, robbery, and debauchery. This is the
everyday content of American television. Horror, scare, and fear found the
atmosphere of the American television (Jelinek, 1954, p. 2).

The author clearly contrasts American television programming with the Czechoslo-
vak broadcasts. Besides, he does so in a very characteristic manner, by using exag-
gerated argumentation. First, by recalling a mother who worries about the mental
state of her children, Mrs Wandr, says that she has two little boys, and second, by
showing an emigrant who saw everything with her own eyes, which emphasises the
authenticity of the experience.

In the abovementioned appeal to the leaders of pioneer organisations and
employees of the afterschool education published in Vedouci pionyrii, there appears
no comparison with capitalist television, but the author very clearly indicates the
educational possibilities of the new medium. The author emphasises television’s role
in the upbringing of youth and recalls a programme about Africa, which brings to
life the collection of the N4prstek Museum of Asian, African and American Cultures,
in which actors retell traditional African legends, while viewers may admire African
animals on screen: “The best lecture could not have such results and the most perfect
geography textbook could not approximate such a distant land better as does the pic-
ture box of a television set” (-stc-, 1954, p. 17).

It was clear that television had the potential to be a channel of propaganda (and
was used as such), which is consistent with the belief in the passivity of the viewer
and therefore, with the view that censorship - especially preventive censorship -
would effectively control the content being broadcasted. As a result, television could
become a private mode of entertainment, since the content would directly influence
the viewers and thus, the controlled view of reality would almost imperceptibly cross
the threshold of home, becoming a part of the occupants’ everyday life. The belief in
the power of the medium was clear from the beginning. Earlier experience with the
radio and the success of television in the United States, in Western Europe and in the
Soviet Union were clear signs of the television character, its possible uses in propa-
ganda, and the directions in which it would develop. Before broadcasting began, the
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authors of the report on the state of television in Czechoslovakia from the 18 Sep-
tember 1951 had written: “[...] the television is a more effective information medium
than the radio” (in Stoll, 2011, p. 107). This obviously means that the potential for the
use in propaganda was fully taken advantage of from the start. As late as in 1958, in
a secret resolution, the management of the radio and the television drew attention to
the fact that economic propaganda is not effective enough and postulated:

[...] Greater prowess of propaganda, more effective demonstration of suc-
cesses in building socialism and the fight for a socialist morality, orienta-
tion on socialist education of intelligentsia, partisanship in art, folksiness,
political operativeness, bringing classical music and contemporary folk art
closer, increasing the participation of progressive, contemporary music,
better political education of creators (Stoll, 2011, p. 167).

4. CONCLUSIONS

Television entered the private sphere so easily and with the permission (and even
with the help) of the regime, as the regime was convinced of the ease with which the
broadcasted code could be controlled and of the direct effect of the content on the
consciousness of the viewer. This resembles one of the hypothetical positions of the
viewer (the dominant/hegemonic) in the structure of mass communication. When
the viewer takes the connoted meaning, decodes the message in the terms of the
reference code in which it has been encoded. Consequently, the viewer is operating
inside the dominant code (Hall, 2005, pp. 125-126). And by extension, it seems the
regime did try to not admit the possibility of another reading of the code than the
one that was meticulously programmed.

Attributing meanings to the new medium, despite the fact that the power over
the meanings expressed in the press and television documentaries was in one hand,
did not take place in a one-way manner. It turns out that not only the dominant and
dominated discourses have an impact on the specific meanings. The nature of the
new medium, its technical capabilities and the context (in this case, the economic
and political situation in socialist Czechoslovakia) also play an important role.

Summarising the metaphors used in the source material, the comparison with
theatre (often opera or cinema) involves one of the ways in which unknown phe-
nomena are incorporated into the world we already know. Before the new element of
reality (in this case, television) is incorporated into the social reality, it is often com-
pared with another phenomenon that has been functioning in the particular reality
for a long time (in this case, theatre, opera, or cinema).

Television is a medium pertaining to the private-owned realm, yet it was initially
presented as a state-owned medium due to the high price, the availability of the TV
television signal, or the lack of adequate numbers of TV sets on the market. It was
only over time (though relatively soon) that TV took its rightful place, adequate to its
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essential properties. This is what leads directly to the commonly used metaphor of
a child whose identity is just being shaped.

As shown in this article, the terms 'television for everyone' and 'television in
every home' are of the essential nature. Economic and commercial circumstances
(for example, the purchasing power of Czechoslovak society or the technical capac-
ity of the Czechoslovak industry) did not allow for the immediate implementation
of the socialist requirements, i.e. equality of access to a television signal and tele-
vision receiver. These slogans, therefore, had to be accompanied by appropriate
reservations.

The function assigned to television in the press and in the analysed document that
television was to perform in the socialist society (“For the Socialist Masses”) had to
be semantically separated from the function it already performed in capitalist soci-
eties. Thus, its role as a carrier of socialist propaganda was justified and television
became a teacher of the idea of socialism for Czechoslovak society.

When attempts are made to greatly limit the private sphere, the most difficult
one to control, television finds its place there, makes itself comfortable and begins
to slowly annex the private sphere. The new medium gives the authorities a sense of
control or at least a great influence upon the private sphere. This was one of the rea-
sons why they actively participated in the process of putting a TV set in every home
as quickly as possible and turning the citizen into a viewer, in the eyes of the author-
ities, a passive receiver, mindless consumer of programmed ideological content.
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CHILDREN BETWEEN 1985-1992 IN CZECHOSLOVAK PRESS
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ABSTRACT

This article focuses on how the stay of the group of 56 Namibian children in Czechoslovakia
between 1985 and 1992 was represented in the print at the time. It reflects the discourse pro-
duced by both national and regional journals and compares their approaches to the topic.
Using the method of critical discourse analysis, the article highlights authoritative practices
of the socialist press behind the rhetoric of education and care for the group of Namibian
refugees. It also points to some narrative strategies in the analysed texts, commonly used in
production of media discourses about minority groups, such as othering, exoticization or
labelling.

Keywords: namibian children = namibian Czechs = media analysis = critical
discourse analysis = socialist press = othering = exoticization

1. 0voD

Mezi lety 1985 a 1991 pobyvalo na tzemi Ceskoslovenska 56 déti ve véku 5-9 let,
které do zemé pricestovaly z uprchlickych tdbort v Angole a Zambii, zfizenych zde
v 70. letech jako provizorni Gto¢isté namibijskych uprchlikd. P¥ijezd déti do Cesko-
slovenska byl vysledkem ptételskych vazeb mezi Ceskoslovenskou vlddou a osvobo-
zeneckou organizaci SWAPO,? ktera od 60. let 20. stoleti sehravala z4sadni roli ve

1 Tento ¢lanek vznikl z podpory MSMT, grant IGA Biografie, kulturni identita a pojet{ domova/domoviny mezi
namibijskymi Cechy a Slovaky, IGA_FF_2019_0238, Filozofick4 fakulta Univerzity Palackého v Olomouci.

2 SWAPO neboli Lidové organizace Jihozdpadni Afriky (South-West Africa People's Organization) je organizace
zaloZen4 v roce 1960, kterd svou &innosti p¥{mo navazuje na OPC (Owamboland People’s Congress) - organizaci v
Namibii ptivodné sjednocujici ¢leny etnika Ovambo, které predstavuje okolo 50 % populace Namibie. Fungovani
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vyhroceném boji o nezavislost Namibie na jihoafrické apartheidni nadvladé. Stejné
jako do Ceskoslovenska bylo také do dal3ich ideologicky spfiznénych socialistickych
zemi v zavislosti na gradaci vnitropolitické situace v Namibii ¢i uprchlickych tabo-
rech postupné umisténo nékolik stovek déti. Prvni skupina dorazila v roce 1978 na
Kubu (Gleijeses, 2013), o rok pozdé&ji pak pricestovalo 430 déti do NDR (Schmitt et
al., 2014). Dle oficialniho narativu byla vétsina détf polosirotky ¢ potomky SWAPO
funkcionard, méla vazby na ohroZenou namibijskou inteligenci, anebo se béhem
vale¢nych stretl stala Gplnymi sirotky, a tak se jejich odsun z dosahu potenciélnich
nepratel stal pragmatickym reSenim komplikované bezpecnostni situace.?

Do Ceskoslovenska bylo ve dvou vlnich umisténo celkem 120 déti. Prvni sku-
pina 56 déti, kterou se zabyva tento ¢lanek, pricestovala 15. listopadu 1985 a svych
Sest let pobytu zde stravila nejprve v BartoSovicich na Olomoucku, v listopadu 1988
pak byla premisténa do jihoceskych Prachatic, odkud o tfi roky pozdéji v listopadu
1991 odcestovala ,zpét“ do Namibie (kterou vak vétsina déti do té doby znala pouze
z vyuky svych vychovatelek).* Po p¥fjezdu byly déti umistény do izolovaného inter-
natu v provizorné upraveném byvalém bartoSovickém zdmku a zejména zpocatku
kromé vychovatelek neprichdzely do kontaktu s jemu vnéjsim svétem. Spolecné se
skupinou pficestovalo z uprchlickych tabort také Sest namibijskych vychovatelek
a jeden vychovatel, ktery souc¢asné fungoval jako legdlni zastupce. Tyto osoby mély
zajistovat dohled nad dostatecné pronaciondlnim vzdélavanim déti a dohliZzet nad
jejich vychovou v duchu ideologie hnuti SWAPO, seznamovali déti také se znalostmi
kultury Ovambo.® Protoze vSak mélo vzdélavani probihat binacionalné, pracovala
s détmi souCasné pocetnd skupina Ceskoslovenskych pedagogickych a vychovnych
pracovniki, ktef{ zajistovali vyuku v ¢eském jazyce. Ceské vychovatelky se u déti
paradoxné pro svij vielejsi pristup tésily navzdory pocateéni jazykové bariéfe mno-
hem vyssi oblibé nez jejich striktni namibijské protéjsky. Byly to pravé ony, které
détem umozZnily navstévy v ,péstounskych” rodinich, vétsinou svych vlastnich,
s nimiz déti travily vikendové dny nebo podnikaly mensi vylety. Komfort rodinné
péce nicméné nebyl rezimem prili§ podporovan, zfejmeé z obavy navazani prilis sil-
nych vazeb, které by détem ,znesnadiiovaly“ SWAPO pldnovany névrat do Namibie.

SWAPO je existenéné spjato s osobou Sama Nujomy, ktery v 80. letech intenzivné budoval vazby na socialistické
partnery nejen v Africe, ale udrzoval také vielé vztahy napf. s Gustavem Husdkem. Tyto vztahy a silné levi-
cové sméFovani organizace se staly predpokladem umistén{ ,namibijskych déti“ nejen do CSSR, ale také dalsich
socialistickych zemi (Machalik, 2007).

3 Kritéria vybéru déti nejsou dodnes presné objasnéna. Zatimco tehdej$i SWAPO autority tvrdi, Ze smérodatny
byl primérné vék a osifeni déti, rozhovory realizované v ramci vyzkumu Katefiny Mildnerové se samotnymi
namibijskymi Cechy ukazuji, ze kli¢ musel byt komplikovanéjsi. Rada déti se po navratu do Namibie s rodi¢i opét
shledala a je vysoce pravdépodobné, Ze roli ve vybéru sehréla zejména politick4 prislusnost rodi¢t déti (Mild-
nerova, 2020).

4  Druh4 skupina 64 déti byla situovdna do Povazské Bystrice a pobyvala v Ceskoslovensku jen velmi krétce, od za¥
1989 az do spole¢ného odjezdu s prvni skupinou. Analyzu medidlni reprezentace jejiho pobytu zpracovala pred
nedévnem Martina Jakubcova ve své studii ‘Jake$’s Children’. Media Portrayal of Namibian Child (Jakubcovs,
2018) a tato analyza se ji proto nadale nevénuje.

5 Zamérem hnutf totiZ bylo vychovat v zahrani¢i generaci intelektuédlnich elit a budoucich viidcti nové osvobo-
zeného namibijského lidu (Mildnerova, 2019).
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Ten se uskute¢nil v listopadu 1991 a pro namibijské Cechy, jak jsou k dne$nimu dni
nékdejsi déti oznacovany, predstavoval traumatizujici Zivotni udalost, se kterou se
tada z nich dodnes nevyrovnala (Mildnerov4, 2020).

Cely prabéh udélosti uz od samého prijezdu tzv. ,,namibijskych déti“, jak byla sku-
pina v dobovém tisku oznacovéna, byl navzdory oc¢ekavatelné Zurnalistické atrakti-
vité udalosti podobného charakteru a rozmért z dne$niho pohledu prekvapivé mélo
medializovan. Jednim z moznych vysvétleni, kterd se nabizeji, je, Ze doty¢né déti by
v opac¢ném pripadé mohly byt vystaveny politicky motivovanym ttokim, a tisk byl
z toho divodu vladou Fizené cenzurovan. Vedle toho by zfejmé také tehdejsi vlada
jen velmi komplikované prichod této skupiny cizinct vysvétlovala vefejnosti. V celo-
statnim ¢i regionalnim tisku se navzdory tomu objevilo nékolik ¢lankd, které na pri-
tomnost déti vice ¢i méné primo upozornily. Tento text se zabyva analyzou pravé
téchto ¢lankd - Casto utrzkovitych ¢i zdmérné nekonkrétnich zprav - a pokousi se
na jejich zékladé popsat charakteristiku diskurzu, ktery v kratkém obdobi pobytu
namibijskych déti v Ceskoslovensku ti§téna média vefejnosti nabizela.

2.  SOCIOPOLITICKE PREDPOKLADY MEDIALIZACE TEMATU

Stejné jako vSechen medidlni obsah také informace o namibijskych détech podléhaly
v 80. letech systematizované cenzure, kterd se béhem normaliza¢niho obdobi stala
mimoradné nesmlouvavou.

Husdkovu neostalinistickému rezimu se darilo potlacovat smysluplny

oficidlni diskurz aZ témér do konce osmdesatych let. Soustavny tlak pro-

pagandy izoloval jakykoli druh nezavislého mysleni, intelektudlni elity,

umélce od spoleénosti v globdlnim mé#itku. (Cornis-Pope, 2004, s. 100).
Bezprostredné po prazském jaru, 3. zari 1968, veSel v platnost zdkon o nékterych pre-
chodnych opatrenich v oblasti tisku a ostatnich hromadnych informacnich prostredkil
(zdkon 127/1968 Sb.), ktery mimo to, Ze obnovoval tentokrat je§té piisnéjsi cenzuru
medidlnich obsaht veskerého typu, ustanovoval také naplii ¢innosti nové vzniklého
Uradu pro tisk a informace. Na pfelomu sedmdesétych a osmdesatych let pak byl oddé-
lenim masovyich sd&lovacich prostredk UV KSC z¥izen navazujici kontrolni organ,
tzv. FederdIni tifad pro tisk a informace. Organ zastfeSoval ¢innost vladou zfizenych
dcetinych Slovenského a Ceského tifadu pro kontrolu informaci, jejichZ p¥imou agendou
byl dohled na to, aby tisk a dal$i média ,vytvarela vetejny obraz spokojené fungujici
a myslence socialismu vérné spole¢nosti bez zavaznych vnitfnich rozport a napéti“
(Bednatik, Jirak & Képplov4, 2011, s. 314). Sou¢dsti Federalniho utadu byl také II. odbor
hodnoceni a analyz, ktery kontinualné analyzoval nejvétsi celostatni deniky, casopisy
a televizni a rozhlasové obsahy a na pravidelnych tydennich schiizkach UV KSC $éf-
redaktory preskriptivné korigoval v otdzkdch zaddoucich medialnich obsaht. Zaro-
veil na téchto setkdnich kriticky dementoval obsahy jiz dfive zverejnéné:
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Na zakladé analyz byli $éfredaktofi upozormovani, ze doslo k publikovani
nevhodnych medialnich obsahti. Tento systém vedl k velké mire autocen-
zury u $éfredaktort: i jednotlivych novindrd, aby se pro svoji novinarskou
¢innost nedostdvali do problému. Kazdy novinaf si peclivé promyslel, zda
nepripravuje medidlnf obsah, za néjz by mohl byt nasledné po jeho zvetej-
néni kritizovan. (Bednatik, Jirdk & Képplova, 2011, s. 337)

Pravé princip ndsledné cenzury tak do velké miry nahradil kontrolni mechanismy,
které rezim uplatiioval v obdobi pred prazskym jarem. Predbéznd cenzura uz nebyla
pottebnd, protoZe hned v prvni fazi normalizace doslo spole¢né se zanikem periodik
prosazujicich proreformni ideje také k obméné rady nepohodlnych ¢lenti redakci.
Zurnalisté, o nichz se predpokladalo, ze se budou vyjadfovat v neprospéch rezimu,
tak byli vétsinou nuceni odejit. Zatimco drive se autori mohli pokusit své myslenky
formulovat provokativné a otestovat, zda sitem predbézné cenzury projdou, nyni
obava z fatalniho postihu vedla novinare k preventivni autocenzure a vybéru poten-
cidlné oZehavych témat se radéji vyhybali.

Tato atmosféra vedla prirozené k velké obezretnosti také v souvislosti s informo-
vanim o pfitomnosti a pobytu namibijskych déti v CSSR, které vzhledem k vazbé
na zatim neetablovanou komunistickou organizaci SWAPO zcela jisté ideologicky
citlivé téma predstavovaly (O'Neil, 1997). Zvefejnéni informaci o lokalité pobytu
nebo umoznéni identifikace by totiz mohla pro déti predstavovat bezpecnostni
riziko, a pro hnut{ tedy strategickou nevyhodu. O tom, jak vyrazné bylo toto téma
shora regulovano, svéd¢i napriklad z dnesni perspektivy velmi nestandardni otisk-
nuti dékovného dopisu tehdejsi ministryné skolstvi Jany Synkové predsedovi ONV
Frantisku Billovi v bartoSovickém regionalnim periodiku Rozkvét 1. prosince 1988.
V textu ministryné predsedovi dékuje za kooperaci pri zajisténi péce a zdzemi pro
déti. Vzhledem k dobovému kontextu by na tomto faktu samotném nebylo az tolik
prekvapivého. Hodny pozornosti je nicméné zavér doslovné ocitovaného dopisu,
v ném?Z ministryné uzavird, Ze:

Vztah vSech $kolskych pracovnikd okresu k plnéni tohoto mimotradného
tikolu [pé&e o namibijské déti, pozn.] je diikazem internaciondlniho citén{
naSich lidf, jejich citlivého p#{stupu k fe$eni problém na$i souéasnosti. (Za
poskytnutou pomoc, Rozkvét, 1. 12. 1988)

Zcela totozna formulace totiZ uzavira také ¢lanek, ktery o tyden diive otiskl Rozkvét
(Budeme na né vzpominat, Rozkvét, 24. 11. 1988), tehdy nicméné prezentovany jako
autenticka formulace redaktora. To svéd¢i bud o tom, Ze ministryné primo prevzala
redaktorovu formulaci, anebo o silné direktivnim pristupu politickych elit k tomu,
jak redaktori formuluji citlivd témata, a to dokonce na regionalni tirovni; v kazdém
pripadé vsak o tésném sepéti medidlniho a oficidlniho diskurzu. Alexej Jurcak uvadi,
ze vétsina diskurzti produkovanych v sovétském pozdnim socialismu byla vyznamné
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poznamenané autoritativnim diskurzem (tedy diskurzem dobové hegemonie)
a vyrazné se v nich uprednostnila funkce performativni, oproti funkci konstativni;
informa¢nihodnota medidlnich obsaht tedy ¢astokrat ustoupila ideologickym zdmé-
ram (Juréak, 2018, s. 39-42).

O individualni odpovédnosti za agenda setting a priming,°® tedy vybér a nastolo-
van{ konkrétnich témat, kterd normaliza¢ni diskurz vetejnosti distribuoval, dnes uz
muiiZeme pouze spekulovat, je ale pravdépodobné, Ze Gloha novinait coby gatekeepe-
rt1,” informujicich o pobytu namibijskych déti, byla institucionalné minimalizovéana.
Ackoli tato praxe v porevolu¢nim obdobi polevila, ani rozvolnéni ,informaéniho
embarga“ k zintenzivnéni zpravovani o namibijskych détech nevedlo. Celospole-
¢ensky vyvoj vyustil v uptrednostnéni politickych a ekonomickych témat a socialni,
regionalni ndméty, jakymi piitomnost namibijskych Cechti bezpochyby byla, zfistaly
v proménujicim se klimatu upozadény.

3. TEORETICKO-METODOLOGICKY RAMEC ANALYZY

Symbolické moci médii tedy vice ¢i méné reflektované vyuzival jak normalizacni,
tak porevoluc¢ni rezim; kazdy volil ponékud jinou, pro své ticely prihodnou strategii.
Zvlasté tisténd periodika se v normaliza¢nim obdobi opirala o vlastni, komplexné
konstruované pojmové slovniky, s jejichz pomoci vytvarela prislusnou ideologii
determinovany diskurz (Fidelius, 1998). Na vyznam rozkryvani jazykovych struk-
tur, jejichz prostfednictvim jsou diskurzy konstruovany, upozornily v 70. letech
uvahy rozvijené na poli kritické lingvistiky a systematicky je rozvedl britsky socio-
lingvista Norman Fairclough. Ve své metodé kritické diskurzivni analyzy pohliZi na
jazyk jako na socialni praxi, v ni% dochazi k utvrzovani moci vlddnouci t¥idy (Fairc-
lough, 1995). Jazyk, jimZ je diskurz distribuovan, je nositelem socidlni zmény, stejné
jako medidtorem nazoru, postoju a socidlnich vztaht. Je prostredkem legitimizace
moci - ta je skrze néj nejen integrovdna v zakonech a normadch, ale také implicitné
v kazdodennich navycich, které panuji mezi subalternimi a majoritnimi ¢éstmi
populace (Gramsci, 1971). Metoda kritické diskurzivni analyzy je ve svétle uvédo-
ménf si téchto skute¢nosti pro studium totalitnich medialnich diskurzi mimoradné
vhodn4 - preklenuje totiZ propast mezi studiem mikrostruktur socidlniho #4du (tedy
studiem jazyka a verbélnich interakci, které medidlni obsahy form4lné konstruuji)

6 Agenda setting je teorie proklamujici presvédceni, ze existuje pfimé korelace mezi pozornosti, kterou média

vénuji uréitému tématu, a dileZitosti pripisovanou témto problémim masovymi publiky (McCombs & Shaw,
1972). Je to teorie ,,0 pfenosu vyznamu obrazi, které produkuji masova média k vyznam@im v nasich hlavach”
(McCombs & Ghanem, 2001, s. 67).
Priming pak lze oznalit za praktické dusledky agenda settingu, projevujici se v jednadni masovych publik
(Scheufele & Tewksbury, 2007). Priming se projevuje zménami standarddl, které verejnost pfijimajici medidlni
diskurz podstupuje pod vlivem nastolenych témat (Iyengar & Kinder, 1987, s. 63).

7  Gatekeeping je proces tfidéni a shromazdovani bezéetného mnozstvi drobnych informaci, z nichz je abstra-

hovéano pouze zlomkové mnozstvi zprav, které jsou nasledné distribuovany verejnosti. Timto procesem média
formuji socialn{ realitu (Shoemaker & Vos, 2009).
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a makrostruktur socidlnfho ¥4du (moci, dominance a nerovnosti socialnich skupin,
které je mozné rozklicovat pouze na zdkladé znalosti sociokulturnich norem a prislus-
ného kontextu) (van Dijk, 2001). Zejména pro sviij potencidl pochopeni mechanismd
reprodukce hegemonie prostfednictvim konstruovani medialniho obrazu subalter-
nich skupin metodu CDA rozpracoval také Teun van Dijk. Uz od 80. let ve svém pojeti
CDA problematizoval, Ze se diskurzivni praxe ve vztahu k historicky kolonizovanym
regionim (tedy také k Namibii) zpravidla vyznaduje prvky dominance a moci, a ve
své teorii nového rasismu reflektoval nové trendy v dobové medialni reprezentaci
etnickych i jinych men$in (van Dijk, 1991). Ta se v obecnych tendencich podle néj
nestala korektnéjsi,® jak by se mohlo na prvni pohled pfi proéitani dobového tisku
zdat - zménila pouze strukturalni a formalni znaky sdéleni. Etnocentrické tendence
ve vyjadfovani o prislusnicich minoritnich skupin nevymizely, pouze se staly sub-
tilnéj$imi. Chceme-li tedy vytvorit komplexni obraz reprezentace namibijskych déti
v Ceskoslovenském tisku 80. let, je nezbytné mit tyto ivahy na paméti a zamérit se
na analyzu jazykovych prostredkd a mechanismd, kterych novy rasismus vyuziva.
Analyze budou podrobeny ¢ldnky pochdzejici z periody, kterd odpovida pobytu
namibijskych dét{ na tizemi Ceskoslovenska, tedy ¢lanky uverejnéné mezi lety
1985-1992° v celostatnich a regiondlnich periodicich. Je pfitom tfeba zdGraznit, Ze
reSerSe predrevolu¢nich archivi je nedokonaly proces, protoZe ne vsechen regio-
nalni, baanicelostatnitisk vidy disponuje archivem kompletné dostupnym, tim méné
pak digitalizovanym. Ve zkoumaném obdobi nicméné digitalizaci prosla vSechna
vyznamna celostatn{ periodika,'® kterd byla pro potfeby této analyzy pro¢tena meto-
dou OCR za pomoci aplikace Kramerius a nasledné podrobena vyhleddnim mutaci
kli¢ovych slov ,namibijsky“ a ,déti“ / ,Prachatice / ,BartoSovice“. V regionech,
kde existovala pravdépodobnost vyssiho zajmu verfejnosti a médii o téma z dvodu
pobytu déti v této lokalité (Novoji¢insko a pozdé&ji Prachaticko), bylo analyze pod-
robeno vzdy také oficidlni regiondlnf periodikum, na Novoji¢insku tydenik Rozkvét
a na Prachaticku tydenik Hrani¢dr. V jejich pripadé byla reserse tematickych ¢lanka
v relevantnich obdobich provedena ru¢né v tisténych archivech. Touto metodou bylo
v Rozkvétu nalezeno celkem osm ¢lankd, v Hrani¢dri pak tii ¢lanky vztahujici se ke
sledované problematice. Pri digitalni resersi se ukazalo, Ze mimoradny zajem o téma
projevovalo rovnéz regionalni periodikum Olomoucka Strdz lidu, coz je vzhledem
k ptivodnimu situovani déti do BartoSovic pochopitelné. S prihlédnutim k mnozstvi
publikovanych &lankh (celkem &étyfi, co? je vice nez napiiklad v piipadé celostat-
niho Rudého prdva) a k tomu, jak vyznamny tisk v regionu Strd? lidu pfedstavovala

8 Nadruhou stranu je tfeba pripustit, Ze s ndstupem postmoderny do vefejného diskurzu stéle intenzivnéji proni-
kaly ideje pluralismu a tolerance.

9  Analyzovand perioda presahuje dobu pobytu déti o jeden rok z diivodu zahrnuti pripadné reflexe odjezdu déti ve
sledovaném tisku.

10 Vzhledem k informaénimu embargu o tématu referovala pouze nasledujici celostatni periodika: Rudé prdvo,
Lidovd demokracie, Lidové noviny. Vzhledem k velkému dosahu ¢asopisti a metodou OCR v nich vygenerovanym
naleztim byly do analyzy zarazeny také dva ¢lanky ¢asopist Kvéty a Vlasta.
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(Waschkovd Cisatova, 2013, s. 83), byl materiél spole¢né se zminénymi regionalnimi
tituly do analyzy rovnéz zarazen. Analogicka situace pak nastala s ceskobudéjovic-
kym periodikem Jiholeskd Pravda, pro které zacalo byt téma relevantni od roku 1989,
tedy po presunu déti na Prachaticko. Jiholeskd Pravda se tématu vénovala celkem ve
trech svych ¢islech.

Vysledny soubor analyzovanych ¢lanka se tedy skldda z 29 textd, z toho 11 zverej-
nénych v tisku celostatnim, 18 v tisku regionalnim. Pét ¢lankd je vénovano skupindm
déti pobyvajicich v jinych statech, ze zavéretného vybéru nebyly navzdory svému
zahrani¢nimu zaméreni vyfazeny, protoze formovaly povédomi o ,bratrské pomoci
v rdmci internaciondlni solidarity“ (Weis, 2011, s. 352) s namibijskymi détmi také,
byt se primo netykaly ndmi sledované skupiny.

Z divodu abnormalné malého poc¢tu shroméazdénych ¢lankd bylo treba zvolit
takovy metodologicky pristup, ktery umoziiuje co nejhlubsi interpretaci dostupného
materialu. Z vySe zminénych divodl za takovy pristup povazuji praveé kritickou dis-
kurzivnf analyzu. Metoda citlivé reflektuje klicové determinanty produkce medial-
nich diskurzt, identifikuje signifikantni aktéry a nabizi komplexni, zastfeSujici
vyklad medializované problematiky (Fairclough, 1995). U¢elné propojeni viech rele-
vantnich hledisek vnimam vzhledem ke komplexnosti problematiky za kli¢ k pocho-
peni mechanismi tisténé medialni produkce vénované namibijskym détem v ramci
totalitniho politického systému (Machin & Mayr, 2012).

ProtoZe bylo stejné jako do Ceskoslovenska také do dal$ich socialistickych zemi
umisténo nékolik skupin namibijskych déti, vzniklo nékolik obdobnych medidlné
orientovanych studif. Prvni déti dorazily v roce 1978 na Kubu, dalsi v roce do 1979 do
NDR. Medidln{ reprezentaci (jak v némeckém, tak namibijském tisku) této zvl43té
pocetné skupiny 430 déti vypracoval v roce 2014 v kolektivu némeckych védct
Niekrenz (2014). Dospivé zde k nékolika piekvapivym z&vértim. Navzdory mnoha-
letému pobytu déti v NDR bylo az do kvétna 1989 na informovani o nich uvrZeno
moratorium - stejné jako v CSSR tak bylo pokryti tématu po vétsinu ¢asu pobytu
déti v zemi mizivé. V tomto ohledu je paradoxné mozné pozorovat vice podobnosti
tykajicich se medialniho zobrazovani vychodonémecké a novoji¢inské (potaZmo
prachatické) skupiny namibijskych déti ne% u medidlniho zobrazovani dvou ¢esko-
slovenskych skupin. Toto srovnani mizeme provést na zakladé zavért vyzkumu
Martiny Jakubcové, kterd provedla analyzu medidlniho obrazu druhé ceskoslo-
venské skupiny namibijskych déti, pobyvajici mezi lety 1989-1991 v Povazské Bys-
trici. Ackoli by se v tomto pripadé daly u obou ceskoslovenskych skupin ocekavat
obdobné zavéry, opak je pravdou. Za pouhé dvouleté obdobi ptinesl slovensky tisk
srovnatelné rozsihlé penzum ¢lankd jako ndmi sledovand média béhem vice nez
trojndsobné dlouhého obdobi. Jakubcovd metodou kvalitativni obsahové analyzy
identifikovala tfi diskurzivni ramce, které podle ni vyvoj ve sledovaném tisku vysti-
huji - prvni je typicky socialistickou rétorikou, druhy, tranzitivni, se s pfedchozim
obdobim vyrovnava. Posledni se zamé&tuje na odjezd skupiny do Namibie (Jakubcov4,
2018). Obé studie nicméné shodné identifikuji tendence k exotizaci dét{ pfed rokem
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1989, v porevolu¢nim obdobi pak trend strohych, informativnich sdéleni, tykajicich
se prevazné planovaného odjezdu déti. Nékteré paralely s témito zavéry bliZe pribli-
Zujeme v nasledujici analyze.

4. VYSLEDKY ANALYZY
4.1. Periodizace pokryti tématu tiskem a tematické promény

Medializace sledovaného tématu primo odrdzi dobovou politickou atmosféru
a v pozdéjsich letech sledovaného obdobi postupné uvolriovani napjatého celospo-
le¢enského klimatu v tehdejsim Ceskoslovensku. Periodicita zprav je proto nerov-
nomeérnd a s blizicim se padem Zelezné opony se intenzita informaci stupiiuje.
O vyrazné medializaci na celostitni Grovni v normaliza¢nim obdobi nemuZe byt
témeér re¢ - pritomnosti déti v Bartosovicich se do zac¢atku roku 1989 vénovaly pouze
dva kratké ¢lanky (Ze svazu Zen, Vlasta, 1. 7. 1988; Nadilka pro namibijské déti, Rudé
pravo, 27. 12. 1988). Region4lni tisk byl sice o néco malo vymluvnéjsi (ve sledova-
ném obdobi v relevantnich lokalitach p¥inesl verejnosti celkem 18 zprdv), pfesto za
Sestileté obdobi nemtZeme hovorit o prili§ velké pozornosti vici takto potencidlné
atraktivnimu tématu.

Z hlediska tematické naplné je pak mozné ramcové vytycit tfi zakladni typy
¢lankd. Prvni dva typy jsou pfizna¢né pro normaliza¢ni éru, tfeti se objevuje v pore-
voluénim Gdobi. Zdaleka nejc¢astéj$im typem jsou texty zviditeliiujici aktivity, které
byly podniknuty za Gcelem neformdalniho vzdélavani déti - tykaji se rtiznych spo-
le¢enskych akci, na néz byly déti prizvany, na regionalni irovni napf. ti¢ast na let-
nim pionyrském tdbofe a nejriznéjsi druhy ,druzby”, jak by bylo mozné aktivity
dobovym Zargonem shrnout. Druhym typem jsou ¢lanky, jejichz zfejmym cilem bylo
stejné jako u prvnfho typu pozitivni zviditelnéni reZzimnich mechanismu a jejich
prezentace v lichotivém svétle. Jedna se predev$im o ¢lanky stylizované formou
dékovnych dopisti, upozornujici na nadstandardni usili jednotlivcd ve vztahu ke
spole¢nému ,internacionilnimu tkolu®, za néjz byla péce o namibijské déti oznaco-
véana. Poslednim typem jsou pak ¢lanky, které se po ro¢ni odmlce zac¢inaji objevovat
v Cervenci 1991, tematizujici nadchézejici presun déti zpét do Namibie," v tomto pri-
padé jiz vzhledem k proméné celospolecenského klimatu zastreSené odlisnym poli-
tickym a ideovym rdmcem. V rozmezi tfi mésicti se pfesunu déti vénovalo hned sedm
¢lankd.

Nésledujici graf shrnuje kvantitativni vyvoj pokryti tématu v priabéhu sledo-
vaného obdobi. Vyobrazuje rozsah zvetejnénych ¢lanka co do poétu uzitych slov a
data jejich zverejnéni, pricemz modra skéla barev reprezentuje vyrazné rozsahlejsi

11 K samotné repatriaci doslo po komplikovaném vyhodnocovani vnitropolitické situace v Namibii a bezpe¢nost-
nich rizik zde détem hrozicich nakonec v listopadu 1991, a to na zakladné opakovanych diiraznych zadosti nami-
bijské vlady.
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pokryti regionalnim tiskem, oproti ¢ervené skéle barev, reprezentujici tisk celo-
statni. Z grafu vyplyva, Ze celostatni tisk téma zejména v prvnich dvou letech prak-
ticky kompletné ignoroval. O déti se zacalo zajimat az v roce 1989 zejména Rudé prdvo.
Porevolu¢ni ro¢ni odmlku pak prolomil aZ z4jem o odjezd déti do Namibie.

4.2. Umlceny diskurz

Zejména z pocatku sledovaného obdobi byl tisk v otazce zviditelflovani namibijskych
déti velmi obezretny. Listopadovy prijezd probéhl ,v tichosti“ a ve sledovaném tisku
nebyl viibec nijak adresovan. Prvni zminka o p¥itomnosti déti v CSSR se objevila
v regionalnim bartoSovickém tydeniku Rozkvét 7. kvétna 1986, tedy az témér piil roku
po jejich prijezdu, a to navic v ¢lanku, ktery ani nebyl détem primarné vénovan. Text
Za Zivot v miru pouze mimodééné podotyka, Ze mezi nékolika dal$imi jmenovanymi
skupinami se prvomajového pravodu zicastnily také ,namibijské déti z mistni inter-
natn{ Skoly“ (Za Zivot v miru, Rozkvét, 7. 5. 1986). Konkrétné&jsi a ucelengjsi infor-
mace o pritomnosti déti v BartoSovicich se poprvé objevuje az o ptl roku pozdéji,
13. 12. 1986, tedy vice nez rok po samotném prijezdu. V jinych periodicich se béhem
tohoto obdobi zminka objevuje pouze v olomoucké Strdzi lidu, kde je mimodék zmi-
néna vyroba ucebnic také pro ,namibijské déti z jizni Afriky na zdkladn{ internatni
$kole v BartoSovicich” (StraZ lidu, 26. 8. 1986), celostatni periodika nicméné o pii-
tomnosti dét{ v CSSR po dobu vice ne% jednoho celého roku mléi.

Je pfitom nepravdépodobné, Ze by udélost podobného charakteru, tj. pfitomnost
takto pocetné skupiny cizich, pro majoritu navic tak vyrazné exoticky vyhliZejicich
déti z Afriky nebyla pro média zajimava, tim spiSe uvazime-li mimoradny potenciél
celého internacionalné soliddrniho , projektu”ideologicky propagovat rezim. Solida-
rita s ,bratrskymi®, socialisticky smérujicimi staty'? predstavovala v 80. letech stan-
dardné propagované téma a ,bratrskd” pomoc osvobozenecké organizaci SWAPO na
cesté k prosazeni socialistického statu v Namibii by do tohoto rdmce idealné zapadala
(Schmitt, 2014). P¥ekdZkou ve vyuZiti tohoto potencidlu tak nutné musela ziistivat
bezpecnostni rizika, spojend se zviditelilovanim déti v tehdejsim medidlnim pro-
storu, jak se v analyze ukazuje, pfedev$im na celostatni Grovni.

Prvni informace presahujici regionalni ramec se tak, opét ve velmi strohé podobé,
objevuje aZ 1. 7. 1988 ve Vlasté (Ze svazu Zen, Vlasta, 1. 7. 1988) a vzapéti 27. prosince
1988 v Rudém pravu (Nadilka pro namibijské déti, Rudé préavo, 27.12.1988). Stejné jako
ve vSech nasledujicich pripadech se nicméné informac¢ni hodnota sdéleni omezuje na
stroha konstatovani, ze déti pochazeji z Namibie a jejich pocet je néco pres pade-
sat. Nékteré texty lze z hlediska specifikace okolnosti pobytu déti v BartoSovicich
oznacit az za zavadéjici a pravdépodobné zdmérné matouci. Vyse zminény clanek
z Rudého prdva napriklad tvrdi, Ze jsou v internatni $kole umistény déti ,rodica, ktef
jsou na préci v zahraniéi, anebo sirotci“ (Nadilka pro namibijské déti, Rudé pravo,

12V pripadé SWAPO marxistické osvobozenecké hnuti.
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27.12.1988), co? prinejmensim bagatelizuje zdvaznost dtivodfi presunu déti do CSSR
a jejich odlouceni od rodict, které primarné souviselo s politickou agendou rodica
v Namibii. Obecné lze konstatovat, Ze zatimco v celostatnim tisku do roku 1989 vysly
za tri roky pobytu zde o détech pouze dva ¢lanky, regiondlni tisk byl o néco otevte-
néjsi. Presto ani 18 ¢lankd, které se v ném béhem pétiletého normaliza¢niho obdobi
objevily, nelze povaZovat za zvlasté vysoky pocet, uvdzime-li, jak nestandardni téma
na regiondlni Grovni pritomnost déti predstavovala.

Prestoze by se s prichodem listopadu 1989 dalo o¢ekavat rozvolnéni dosavadniho
informa¢niho moratoria, celospoleenskd proména ziejmé otfdsla dosavadnimi
medidlnimi strukturami natolik, Ze vétS§ina medidlnich vystupl zcela zménila své
zaméreni i formu. V rdmci sledovaného obdobi tak nastdvd ro¢ni odmlka, béhem
niZ se v tisku neobjevila o namibijskych détech Zadna zprava. Toto ,hluché obdobi”
lze vysvétlit nékolika potencidlnimi pri¢inami. Zfejmé tou nejpravdépodobnéjsi je
porevolu¢ni proména klimatu, ktera predurcila k protezZovani konkurenéni politicka
a ekonomicka témata, pricemz kulturni a socidlni ndméty regionalniho charakteru,
jakymi pritomnost namibijskych Cechfi bezpochyby byly, musely zfistat na néjakou
dobu upozadény. Svou roli sehral zfejmeé také vyvoj politické situace v Namibii, ktera
v breznu 1990 vyhlésila nezavislost na apartheidnf nadvladé, a osud déti rozmisté-
nych po byvalych socialistickych zemich byl nevyfeSenou otdzkou, ktera se teprve
meéla stat predmétem mezinarodnich jedndni. Upozornéni na lokaci déti tak stile
mohlo predstavovat bezpe¢nostni hrozbu.

4.3. Othering a exotizace

Jednim z klicovych interpretativnich rdmct, ktery medidlni diskurz o namibijskych
détech v 80. letech reprodukoval, byl viktoridnsky stereotyp Afriky jako homogenni
divosské lokality, kterd trpi zaostalosti a nevzdélanosti a kterou je tf'eba implemen-
taci evropskych hodnot pozvednout. Byt v pripadé barto$ovické skupiny déti neni
tento fenomén zretelny tolik, jako je tomu v pripadé konstruovani medialniho
obrazu déti v Povazské Bystrici (Jakubcova, 2018), pretrvavd také v naSem piipadé
fada narativnich prostfedkd, které k tomuto kolonialistickému pojeti hierarchie
kontinent?i odkazuje a Usti v exotizaci namibijskych déti. Ze byla tato vize Zivouci
soucasti denni interakce s détmi, dokazuji mimo jiné také materialy, které souviseji s
pedagogickymi metodikami a po¢indnim souvisejicim s vychovou déti (Mildnerova,
2018). Vymluvny je uZ titul kroniky, ve které jeji autor Josef Socha popisoval a evido-
val progres vzdélavania vychovy déti v BartoSovicich. Podtitul knihy Kronika zdkladni
interndtni skoly v BartoSovicich zni aneb kterak déti z Afrikdnské zemé Namibie z kmene
Owambo do Ceskjch zemi $ly, aby zdklady véd poznaly a paprsky uméni tésiti je mohly
(Kronika zékladn{ interndtni $koly v BartoSovicich, 1988). Kromé prvni &4sti podti-
tulu, ve které se projevuje, pro evropsky racionalismus bohuzel dlouhodobé typicky,
védecky paternalismus (Hall, 1992), je pozoruhodna také zminka o paprscich uméni v
jeho druhé ¢4sti. Paprsky mohou implikovat jak ozafeni (tedy potéchu uménim), tak
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také osviceni (ve smyslu intelektudlniho povzneseni). U%iti spojky aby pFitom nazna-
¢uje, Ze déti pricestovaly do Ceskoslovenska z divodu dosaZeni zminénych cild - tedy
Ze by se jinak paprskim umeénf tésit nemohly. Titul kroniky zaznamendvajici okol-
nosti prabéhu vychovy a vzdélavani déti tak naznacuje etnocentricky postoj, ktery
byl pravdépodobné pri praci s détmi uplatiiovan.

V samotnych analyzovanych ¢lancich se setkdvime s hned nékolika stereotypi-
zujicimi narativnimi koncepty, které ve ¢tenari podporuji pfedstavu jinakosti nami-
bijskych déti a v kone¢ném dasledku usti v odtazitost vii¢i nim. Socidlni védy tyto
diskurzivni praxe ozna¢uji souhrnnym terminem othering (Jensen, 2011; Spivak,
1985; Mildnerov4, 2019). Jedn4 se o proces diferenciace a demarkace, kterym dochézi
ke zviditelnovani dichotomie ,my“a ,,oni“ - mezi vice a méné mocnymi - a kterym je
ustavovana a udrZovana socidlni nerovnost (Lister, 2004, s. 101).

Prvni z téchto praxi je navracejici se slovni spojeni cerny kontinent. Ten expli-
citné odkazuje k odli$nym fyzickym atributim Afri¢ant (tj. i namibijskych déti)
a ke geografické demarkaci pripojuje také vizudlni. Trend reference k ¢erné barvé
je v ¢lancich patrny predev$im pfi popisovani samotnych déti. Napriklad v titulu
¢lanku ,BartoSovice si zvykly na své éernousky.” (Budeme na né vzpominat, Rozkvét,
24. 11. 1988) je obtizné uréit, s jakym zdmérem autor k volbé& formulace pristupo-
val. Uziti oznaceni cernousci, namisto napriklad namibijské déti, spole¢né s implikaci
nastalych obtiZ{ (BartoSovice si musely zvyknout) viak lze vnimat jako projev uréité
formy dobového paternalismu viéi africkym etnikdim a jako reprodukeci tradi¢nich
mocenskych vztahti mezi ,bilym Evropanem® a ditétem z ,¢erného kontinentu®.

Nejvymluvnéjsim prikladem je citace z ¢lanku reportéra Vladimira Jordy, popisu-
jicitho tdborové setkani s détmi na olomouckém Svatém Kopecku v srpnu roku 1987.
Jorda zde popisuje své prvni setkdni s détmi a je patrné, Ze se Ctendfi snazi maxi-
malné prostredkovat evidentni fyziologické odlisnosti déti.

Malé, ¢erné, okaté kudrnaté déti, jak si to ve spofddaném $paciru vykracuji
po Olomouci. Odkud asi jsou? Takovou vypravu z ¢erného kontinentu jsme
tu dosud neméli. [...] AZ pak z kfovi vykukuje hezkych pér ¢ernych hlavi-
gek. [...] Vykukuje tam kluk ¢erny, jako tma. (Spekacky chutnaly i Afri¢an-
kiim, Stra% lidu, 1. 8. 1987)

Vzhledem k faktu, Ze ¢ldnek ma vypravéci, az beletristicky charakter, vyskytuje
se zde vice prekvapivych slovnich spojeni, kterd se neztotoznuji s Zurnalistickym
vypravécim stylem. V titulu ¢lanku je rovnéz pouzito substantivum Afri¢dnci, které
reprezentuje rozs§ifenou vizi Afriky jako homogenniho regionu bez naroku na obdob-
nou komplexitu, jakou disponuje naptiklad Evropa. Pokud uz se v ¢lancich vyskytuje
odkaz primo k Namibii, ¢asto se tak déje v ramci slovniho spojeni dalekd anebo vzdd-
lend Namibie (Beseda o vzdélené zemi, Rozkvét, 6. 2.1986) - to jesté silnéji umoctiuje

jak geografickou, tak kulturni distanci, kterou text konstruuje.
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2 ”

4.4. DalSiuzivané vyrazové a jazykové prostredky

Ve snaze o zajisténi co nejvyssi miry bezpe¢nosti se mnozstvi jasné ¢itelnych infor-
maci ve sledovanych medidlnich obsazich omezuje na minimum. Zadné ¢élanky se
k praktickym informacim ohledné pobytu déti nikdy nevyjadiuji ptimo. Pokud uz se
o to néktery autor ¢lanku pokousi, pak se narativ ubiré po ose obecnych frazi typic-
kého budovatelského Zargonu, jehoZ prostfednictvim se ¢tenar ma presvédéit o tom,
Ze pomocna ruka namibijskym détem prispiva k dosazeni vyssich, spole¢nych ideo-
logickych cilt. Bezprostfedné po presunu déti do Prachatic napriklad Hraniédr pre-
zentoval pobyt déti v Ceskoslovensku takto:

Jako konkrétni vyjadreni mezindrodni solidarity socialistickych zemf pte-
vzala i nae vlast do vychovné vzdélavaci péce 56 déti, zanechanych témér
bez pomoci svému osudu. [...] V na§em krdsném prosttedi pfejeme détem
dalsf rozvoj télesnych i dusevnich sil, které by vyuzily pro rozkvét vlasti,
0 jejim¥ osudu se jednd v sou¢asné dobé& na mezinarodnim féru. (Internaci-
onalismus v praxi, Hrani¢4r, 6. 1. 1989)

Pravé potencidl reprodukce ideologie, tedy ,, fundamentalniho presvédéent, které lezi
v zékladech sdilenych reprezentaci specifickych socidlnich skupin (van Dijk, 2001,
s. 355), medialni diskurzy, respektive normalizaéni reZim intenzivné vyuZivaly.
,Diskurzy miZeme nazvat ideologickymi tehdy, kdyz socidlnf analyza prokazatelné
dokazuje vztah mezi vyznamy diskurzd (tedy zplisoby, jakymi jevy reprezentuji)
a mocenskymi vztahy ve spole¢nosti“ (Fairclough, 2006, s. 29). Tento mechanismus
vSak neni v zddném pripadé priznaény vyluéné pro normalizaéni rezim, v porevo-
lu¢nim kontextu ideologie medialni diskurzy rovnéz ovliviiuje, byt tfeba odlisnym
zptisobem (van Dijk, 1995).

Pomoc namibijskému lidu. Zminéné ,naplilovani spole¢nych cild“ je jednou
z nejtypictéjsich rétorickych figur, se kterou se v normaliza¢nim tisku setkdvame.
Pro¢ a jakymi metodami konkrétné k nému ma dochézet ale zistava ¢tenari zaha-
leno, o $irsich souvislostech soliddrni pomoci détem se v ¢élancich nedoéitdme. Pri-
marnim zdmérem tak neni o pobytu namibijskych déti v Ceskoslovensku informovat,
ale presvédcCit Ctenare o legitimité péce o né, a to zpravidla strohou, nesmlouvavou
formulaci. Napt. sdéleni, ze Namibie je ,vzddlend africka zemé, kterd bojuje za svou
nezavislost a svobodu“ (Beseda o vzdalené zemi, Rozkvét, 6. 2. 1986) neposkytuje
zadné informace o socidlné-politické situaci v zemi.”* Ze stejného divodu se také uzi-
vand adjektiva pri referovani o ¢innostech déti nebo popisu sociopolitické situace
v Namibii velmi ¢asto presunuji do emocni a etické roviny:

13 Ze zbéZného nahlédnuti do digitalizovaného archivu se zd4, ze celostatni periodika o vyvoji politické situace
v Namibii p¥ileZitostné informovala, nikdy vSak v souvislosti s pfitomnosti namibijskych déti v CSSR. Kom-
plexni analyza tématu mi nicméné nenf zndma, takZe srovnani s obecnéjsim dobovym diskurzem o Namibii,
pripadné Africe, by vyzadovalo oddélenou analyzu.
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S détmi se do vzdalené vlasti vrati [...] i nezapomenutelné vzpominky na
zemi, ktera jim podala pomocnou ruku v pro né tolik tézkych a zprvu i mélo
nadéjnych chvilich. (Ceské Vanoce pro namibijské déti, StraZ lidu, 7.1.1989)

Jejich zemé neni svobodna. Co asi v téchto chvilich délaji rodice, kterf tisice
kilometr od nés bojuji proti jihoafrické okupaci své pohddkové bohaté
a pritom nedobrovolné chudé zemé? (Spekacky chutnaly i Afri¢dnkdm,
Straz lidu, 1. 8.1987)

Zakladni internatni $kola jim po celou dobu poskytovala zabezpedeni, kte-
rého se jim v té%ce zkouSené vlasti nemohlo dostat. [...] Déti se rozloudily
zpusobem jim vlastnim - pisnémi a basnémi, jez zvyraznily touhu zit v miru
a préatelstvi mezi ndrody. (Budeme na né vzpominat, Rozkvét, 24. 11. 1988)

V Zadném z analyzovanych textti se dokonce ani neobjevuje ndzev organizace SWAPO,
sniz byly déti ve skuteénosti bytostné spjaty, to, na¢ se ma ¢tenaf soustredit, je ,nami-
bijsky lid“ a jeho z&jmy. Topos lidu je pochopitelné v socialistické rétorice standardné
uzivan, legitimizuje totiZ jakékoli politické rozhodnuti ¢i strategii a ¢inf z nich eticky
a prirozeny krok ¢i postup. Lid je pro propagaci socialistické ideologie vhodnéjsim
konceptem nez narod, protoze preklenuje vsechny individudlni odlisnosti.

Setkavani. Presto se normaliza¢ni tisk ani terminu ndrod nevyhyba, nevnima
vSak jeho vyznam jako prvorady. Pokud je lid identifikovan jako socialisticky, etnicita
predstavuje az druhotrady, méné podstatny princip, a je tak mozné vyuzit rétoriku
vzdjemné ,nérodni solidarity socialistickych zemi“ (Internacionalismus v praxi,
Hrani¢4f, 6. 1. 1989). UZivan{ pojmu solidarity m4 za kol posilovat dojem eti¢nosti
rezimem proponovanych politickych strategii a podporovat vizi spole¢ného socia-
listického cile. Tento mechanismus velmi dobfe odhaluje mnozZstvi analyzovanych
¢lankd, které se vénuji popisim nejraznéjsich druht setkdvani déti s okolnim své-
tem a majoritni populaci (byt k tém ve skute¢nosti dochézelo velmi vyjimeéng). ,Celd
beseda, kterou ridila predsedkyné MO SCSP soudruzka Skopkové, probéhla v duchu
pratelstvi s namibijskym lidem a byla slibem dal$ich podobnych setkdni“ (Beseda
o vzdalené zemi, Rozkvét, 6. 2. 1986). Ur¢itd forma zpravy o internaciondlnim setka-
vani se stala ndmétem prakticky vSech analyzovanych normaliza¢nich ¢lankd.

Je nicméné dilezité vyzvednout fakt, Ze urcitd mira rezervovanosti zistava po
celou dobu zachovana, zvlasté srovnadme-li nase data se zavéry analogické studie
vénujici se détem v NDR (Niekrenz et al., 2014). Autoti studie poukazuji na velmi
oblibenou praxi uzivini velkého mnozZstvi privlastiiovacich zdjmen v ramci lokal-
niho medialniho diskurzu. Némecké ¢élanky hovoti o ,svych détech” - které se sice
maji jednoho dne navratit do Namibie, do té doby jsou ale timto narativem pripou-
tani silnou vazbou k némecké spole¢nosti, kterd miaze vici détem za téchto okol-
nosti zaujimat vrelejsi postoj. V nasem kontextu k nicemu takovému nedochazi - déti
jsou sice malymi roztomilymi Afri¢adnky, nejsou ale ,nasi“ -, emféze je udrZzovdna na
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faktu, Ze jsou déti pouze na komplikované cesté domi. Pro ¢tendre je toto jasnym sig-
nalem, jak k nim na zakladé toho pristupovat; texty davaji na srozuménou, ze zameé-
rem neni déti asimilovat, ale pouze umoznit jim preckat do ndvratu, jehoZz o¢ekavani
uZivané terminy soustavné implikuji:

Ano, Namibie bude svobodna a namibijské déti se ¢asem budou moci pos-
tupné vratit do své vlasti. (Namibijské déti se prestéhovaly, StraZ lidu,
7.1. 1989)

Repatriace. Tato odtaZitost se pak v porevolu¢nim diskurzu nepfimo navraci pro-
stfednictvim pojmu repatriace, ktery je v ¢lancich publikovanych v prabéhu roku
1991 univerzalné uzivan jako oznaceni presunu déti do Namibie. Byt jeho volba
udavé bezvyjimeéné ramec celému porevoluénimu diskurzu, minimalné z dne$ni
perspektivy je jeho uzivani sporné. Termin nedovoluje problematizaci Namibie coby
,vlasti namibijskych déti“. Uvazime-li, Ze se vétsina déti narodila v uprchlickych
taborech v Angole, majoritni ¢4st Zivota proZila v Ceskoslovensku a s Namibi je tedy
pojil kromé vychovatelkami vstépovanych povsechnych znalosti namibijské kultury
pouze puvod rodi¢t, v fadé pripadd navic uz v roce 1991 nezijicich, termin se jevijako
nevhodny ¢i nepfesny. Situace by dnes pravdépodobné otevrela debatu o podstaté
narodni prislusnosti a identity, a tedy i legitimity presunu déti do Namibie. Dobové
mezindrodni pravo vsak bylo naklonéno naplnéni namibijskych z4jma o presun déti
do Namibie, a to navzdory tlaku nékterych ¢eskoslovenskych politickych predstavi-
telti na disledné zvazeni situace déti.”* Intenzivnimu tlaku namibijské vlady tak bylo
nakonec vyhovéno.

Skuteénost, Ze tyto okolnosti pfesunu lze vyéist uz ze samotnych analyzovanych
¢lankd, ukazuje na jednu z nejcharakteristictéjsich promeén diskurzu po roce 1989:
ten se toti% nové zaméfuje vyhradné na politické a legalni aspekty pobytu déti v Ces-
koslovensku, nikoli na jejich kazdodenni Zitou realitu. Vyhradnim tématem ¢lanka
jsou okolnosti podpist dohod, které odjezd oSettuji.

4.5. Doprovodny vizualni material

Posledni vyznamnou sledovanou determinantou diskurzu, které je nezbytné véno-
vat pozornost, jsou fotoilustrace, které v nékolika pfipadech analyzované ¢lanky
doprovazeji. Persvaze obrazu je v kontextu aktudlniho vyvoje médii smétujictho
ke stale vét3i grafi¢nosti a bezprostfednosti hojné diskutované téma (Becker, 1995;
Pink, 2001). Cim dal ¢astéji jsou akcentovana predevsim rizika spojena se zkrat-
kovitosti, kterd je esencidlni charakteristikou obrazu, prakticky nemoZnou elimi-
novat. Predevsim jako soucast medidlniho diskurzu obraz prindsi nesmirnd rizika
misreprezentace a velmi snadno miZe vést k labellingu a stereotypizaci (Pinney,

14 Na proSetfeni diirazné naléhal napriklad poslanec za ODS Erich K¥iz.
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2011). Byt komunikace obrazem neobycejné zintenzivnéla predeviim v poslednich
letech (Pauwels, 2008), vizualni material samoziejmé predstavoval diileZitou souddst
medilnich diskurzt uz v dobé pred masivnim rozsirenim novych médif. O to prekva-
pivéjsi je, Ze sledujeme-li natolik vizudlné vyraznou skupinu, jakymi namibijské déti
v Ceskoslovenské spolecnosti byly, je obtizné narazit na verejné pristupné fotografie,
které by tuto skupinu zachycovaly.’® V penzu nasich ¢lankd se ilustraéni fotografie
objevily pouze v sedmi p¥ipadech. Prvni pochézi z redakce Strdze lidu (Spekacky chut-
naly i Afri¢dnkam, Stra% lidu, 1. 8. 1987). Clanek se vénuje tdborovému pobytu déti
u Olomouce na Svatém Kopecku, déti na doprovodné fotografii nicméné zachyceny
nejsou. Vyobrazena je zde namisto nich star$i namibijska divka, kterd pravé v aule
Univerzity Palackého podstupuje imatrikula¢ni obrad. Fotografii doprovazi komentar:

Kdovi, zda se nékteré z namibijskych déti travicich ¢ervenec na Kopecku
za par let neobjevi na slavnostni imatrikulaci pravé na olomoucké Univer-
zité Palackého jako tato jejich starsi krajanka. (Spekac¢ky chutnaly i Afri-
¢ankam, Straz lidu, 1. 8.1987)

Je paradoxni, Ze divka se skupinou bartoSovickych déti nema kromé nirodnosti
nic spole¢ného, pritom samotné neformdalni setkani déti by jisté mohlo poskytnout
dostatecné atraktivni vizudlni materidl. Ackoli mazZe byt vysvétleni uziti tohoto
zéstupného symbolu ¢&isté praktického rézu (naptiklad, Ze referujici novina¥ nemél
k dispozici fotoaparat), mize také souviset s jiz d¥ive adresovanou otdzkou bezpeé-
nosti. Tuto interpretaci podporuje mj. fakt, Ze moznost verejnosti déti fotografovat
byla striktné regulovana:

Mistni obyvatelé a dal3i navstévnici ZIS méli tésné po prijezdu déti zak4zano
porizovat jakékoliv fotografie déti. Také vychovatelky vzpominaji, Ze mély
narizeno nesdélovat zvédavym kolemjdoucim informace o misté pavodu
déti, ani jakékoli podrobnosti. (Mildnerov4, 2020)

Trend informovat o détech tak stroze, jak jen je moZzné, provazi i vSechny obsahy
celostatniho tisku v nasledujicim obdobi az do roku 1989, a to nejen na trovni ver-
balnich popisti, ale také v roviné vizualni. V celém sledovaném obdobi se v tisku obje-
vuji t¥i zpravy zahrnujici vizudlni material. Ten ale skupinu namibijskych déti nikdy
nezobrazuje. Hlavnim ndmétem téchto ¢lankd jsou totiz bud oslavy Mezindrodniho
dne Zen, kterého se déti i¢astnily, anebo skupina jinde umisténych namibijskych
déti, a témto obsahtim odpovidaji také priloZené fotografie.

Pokud je bartoSovicko-prachatickd skupina vizualné zaznamendvdna primo,
déje se tak vyluéné v regiondlnim tisku. Snimky pomérné vérné odrazeji

15 0Odlisna je situace v domacich archivech péstounskych rodin, se kterymi déti prilezitostné po dobu svého pobytu
travily &as, stejné jako archivech instituci, v nichZ byly déti umistény (Mildnerov, 2020).
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ideologicko-politicky kontext svého vzniku. Zatimco do roku 1988 snimky zobrazo-
valy déti vyhradné ve stejnokrojich pri oficidlnich spolec¢enskych ¢i politickych defilé
(Budeme na né vzpominat, Rozkvét, 24. 11. 1988), v porevoluénim obdobf jsou déti
zobrazeny volnoc¢asové odény, bez predepsaného dresscodu, rozmisténi nebo vystu-
povani, které byly u predchozi periody tak vyrazné. Prestavaji totiZ reprezentovat
vnéjsi struktury, které o né mély za tkol pecovat, nemuseji nadale dokladat jejich
preciznost a efektivitu. Symbolicky vyznam stejnokroji a poslusnost, kterd z déti na
snimcich z roku 1987 a 1988 ¢isi, signalizuji velkou miru odosobnéni a dtiraz na struk-
turdlni vyznam skupiny namibijskych déti, ne na individualitu jejich jednotlivych
¢lent. To dosvédéuje také skutecnost, Ze ve dvou pripadech se déti objevuji na snim-
cich sledovanych regionalnich titulti jako reprezentanti heterogenity bez odkazu na
vlastni identitu. Tyto ¢ldnky nejsou o namibijskych détech, ty jsou vsak na doprovod-
nych snimcich presto zachyceny - napriklad jako Géastnici oslav 40. vyro¢i zalozeni
Pionyra (Dvakrat z oslav 40. vyro¢i zaloZeni pionyrské organizace, Hrani¢at, 1988)
nebo jako fadovi u¢astnici letnfho tdbora (Informujeme z pionyrskych tdbort, Hra-
nic¢ar, 1989). Uspéch a zdmér fotografa spoléhd na ¢tenare, ktery mé dekddovat, Ze se
o Ffadové ucastniky prece jen nejednd. Pritomnost déti na fotografii totiz spiSe repre-
zentuje ideu internacionality nez je samotné.

Tento narativ ostf'e kontrastuje s emotivnosti a pfiznanou spontaneitou déti na
snimcich z pozdéjsich, porevolu¢nich let zkoumaného obdobi. Ackoli tyto fotografie
nezachycuji déti vidy v prijemnych situacich - vétsina ¢lankd v této casové periodé
pojednavd o ,néavratu“ do Namibie, ktery déti nenesly vidy snadno (Mildnerovs,
2018) -, snimky poskytuji prostor individuélnim projeviim déti. Ty jsou zde zachy-
ceny s osobnimi predméty, udrzuji oéni kontakt s fotoaparitem, vzajemné mezi
sebou interaguji, a snimky tak ptisobi Zivéjsim dojmem. Tato proména patrné primo
souvisi s mirou socidlni kontroly, kterou fotografované déti v pribéhu potizovani
normaliza¢nich zdznam pocitovaly a kterd na porevolu¢nich snimcich uz neni zna-
telnd. V novém kontextu jsou ilustra¢ni snimky mnohem méné formalni.

5. ZAVERY A DISKUSE

V porevolu¢nim medidlnim diskurzu o namibijskych détech je patrny trend vzris-
tajictho aktérstvi téchto déti. Tento trend také demonstruje §irsi zavéry, jez lze na
zdkladé uskuteénéné analyzy vyvodit. Ackoli méla predrevoluéni medidlni produkce
o namibijskych détech pouze omezeny rozsah, objevuje se v ni rozsahla praxe othe-
ringu a exotizace. Fakt, Ze aZ najeden pripad neni détem v ¢lancich poskytnut prostor
pro vlastnf autentické vyjadreni, a je jim tak zcela odejmuta agency, koresponduje
s konceptem otheringu. Jansen jej definuje jako praxi, kdy je v procesu generovani
diskurzu producentem subalternim (subjektim) nabidnuta a sou¢asné podsunuta
pozice jako toho druhého (other) (Jansen, 2011, s.73). Paternalismus, ktery je patrny
z poméru vyroka téch, kteri hovoti o namibijskych détech a déti samotnych, je dokladem
toho, jak k nim pristupuji gatekeepefi, ale také spoluurcuje, jak je bude vnimat okoli.
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Toto vnimani maze byt nicméné vzhledem k rozmanitosti tiskem mediovaného
diskurzu napti¢ lokalitami v rdmci CSSR velmi riznorodé. Celostatni tisk déti z poli-
tickych davodi, po vétSinu ¢asu zcela zdmérné, ignoroval, a tak s nejvétsi pravde-
podobnosti vétsina ¢eskoslovenské populace zustala s tématem zcela nesezndamena.
Nékter1 starsi obyvatelé BartoSovic nebo Prachatic by ztejmé dokazali ozivit auten-
tické vzpominky na namibijské déti anebo by si vzpomnéli na vlastni rdmcovou
predstavu o namibijskych détech, kterou ziskali konzumaci regionalnich perio-
dik. I z nich ale bylo mozné ziskat pouze velmi omezenou predstavu o skute¢nych
okolnostech a dGvodech pobytu déti v CSSR. Informace byly zdmérné deformovany,
mlZeny nebo rovnou zaml¢ovany.

Zavérem této stati se proto zda nezbytné polozit si otdzku: Jakd data v nasi analyze
schdzeji? Z fotografickych archivii péstounskych rodin namibijskych déti je patrné, Ze
déti v pribéhu pobytu v CSSR prozily bezpodet vjznamnych okamikii, a tojak ve svém
osobnim zivoté, tak v institucich, které navstévovaly. Jejich reprezentace v médiich ale
zcela schazi. Namibijské déti b&hem 3esti let v Ceskoslovensku navézaly fadu tzkych
vazeb na &eské rodiny, z nich% nékteré dokonce nedspé$né usilovaly o adopci (Mild-
nerové, 2020), a také na své Eeské vychovatelky; ziskaly zde blizké pratele, Glastnily
se vetejného Zivota. V dobé ptichodu do Ceskoslovenska disponovaly plné rozvinutou
namibijskou identitou a kulturnimi specifiky, jejichZ zprostfedkovani by pfipadnym
¢tenaram mohlo komplexni osudy déti vérnéji priblizit. Tato identita ale nami sle-
dovany tisk prilis nezajimala. V medidlnim prostoru jako by déti existovaly pouze na
setkdnich pionyrt, MDZ nebo pted tabuli, recitujici basni¢ku v ¢eském jazyce, pii-
padné az nastupujici do autobusu k letadlu zpét do Namibie. Tento redukcionismus
miZe osvétlit analyticky pohled na mocenské mechanismy, které medidlni produkeci
diskurzl o mensinach zpravidla provazeji - jsou charakteristické silnou nevyvaze-
nosti, jednostrannym aktérstvim a ¢asto zamérné nekomplexné konstruovanym dis-
kurzem, ktery mensiny v o&ich vefejnosti deformuje a zjednodusuje (van Dijk, 1991).
V pripadé ¢lankn z 80. let Ize jednostranné produkovanou podobu diskurzu vysvétlit
tehdejsim vékem namibijskych déti, které nemusely byt pro poskytovani rozhovort
dostate¢né zralé. Pravdépodobnéj$im vysvétlenim ale je, Ze komplexni asimilace déti
do ¢eskoslovenské spole¢nosti nebyla pro rezim zadouct, a tak byl také medialni dis-
kurz, ktery ma mimorddnou potenci takovému cili napomoci, direktivné regulovan
tak, aby jej nepodporoval. Nékteri ze skupiny nékdejsich namibijskych déti se v roce
2019 do Ceské republiky navratili. Zda je v sou¢asnosti, o tiicet let pozdé&ji, od politic-
kych a spolecenskych tlaki medidln{ diskurz osvobozen do té miry, aby komunikoval
obraz namibijskych Cechf vyvaZengji, ukazi az nésledujici mésice.

Monika Abrhamova je absolventkou oboru kulturni antropologie - filozofie Katedry
sociologie, andragogiky a kulturni antropologie Univerzity Palackého, kde je v sou-
¢asnosti doktorandkou kulturni antropologie. Ve svém vyzkumu se orientuje na teo-
rii vizudlnf antropologie a vizualné antropologické metody vyzkumu.

Kontakt: abrhamova.monika@seznam.cz
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EMOTIKONY V INTERNETOVYCH DISKUSICH:
JEJICH POZICE, KOMBINACEA VYZNAM!

// EMOTICONS IN INTERNET FORUMS: POSITION, COMBINATION AND
MEANING

LUCIE JIiLKOVA
Ustav pro jazyk cesky AV CR, Ceskd republika

ABSTRACT:

The topic of this article is emoticons in internet forums. The material for this analysis was
drawn from two internet forums on the e-mimino.cz website. The informal character of
these internet forums leads to the use of emoticons. This article deals with (1) the position of
emoticons within the post, (2) repetition of the (same) emoticons, (3) combination of (differ-
ent) emoticons and (4) their meaning. The analysis demonstrated that emoticons are mostly
located at the end of the post. These are very often situated where a punctuation mark would
be expected in a more formal text. Repetition and combination of emoticons were found in
around a third of posts. Repeated emoticons were: & ,& &, @,8,&. Each combination of
emoticons was unique - no combination of emoticons was repeated. The emoticons demar-
cate the post; they are often the only indicators of punctuation. Another important function
is intensification. Furthermore, emoticons can give a positive or negative connotation to
a neutral text, so they are the principle means for comprehension of textual meaning. A typ-
ical feature of emoticons is their multifunctional nature.

Keywords: emoticons = internet discussion = repetition of emoticons = combination
of emoticons = meaning of emoticons

1. 0voD

Elektronicks, resp. internetovd komunikace (srov. i anglicky termin computer
mediated communication) jako%to neustile se proméfiujici a do vSech oblasti lid-
ského Zivota stdle intenzivnéji vstupujici fenomén je v poslednich desetiletich pod-
robovéna intenzivni jazykovédné analyze.

1  Prispévek byl napsan s podporou projektu MiSeni zanrd, stylt a diskurzii v sou¢asné ¢eské verejné komunikaci,
GACR, ¢. reg. 18-08651S.
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Ve svych odbornych pojednanich jazykovédci zdaraziuji mluvenostni charakter
zvlasté neformalnich elektronickych texti: jde sice o texty psané, maji vS§ak mnoho
ryst charakteristickych pro jazyk mluveny (napt. Cmejrkové, 1999). Elektronické
texty jsou jazykovédci zkoumany na vSech jazykovych rovinéch, tj. hlaskové, morfo-
logické, lexikalni (véetné analyzy tzv. nickd, viz napf. Jandov4 a kol. (2006); Hladka
a kol. (2005) a literatura tam uveden4), syntaktické (véetné zkoumani vicejazyc-
nosti a jazykovych variet &estiny, napt. Nabélkova (2013)), textové (veetné hyper-
textového odkazovani, jez umoziuje vytvareni prakticky nekonec¢né sité vzdjemné
provéazanych textil). Nep¥ehlédnutelnym rysem, nejen neformélnich, elektronickych
textd je jejich neustdle se stupiiujici a jazykovédci v posledni dobé vyrazné reflekto-
vana multimodalnost (LeVine & Scollon, 2004; Kaderka, 2017). Jednim z nejstarsich
reprezentantd multimodaln{ (v tomto p¥ipadé obrazové) slozky elektronické komu-
nikace jsou emotikony, jez jsou také pfedmétem vyzkumu prezentovaného v tomto
¢lanku.

Emotikony byly dosud zkoumany z hlediska jejich pozice v textu, jejich syntak-
tické funkce, vztahu oznacujiciho a oznacovaného a s tim souvisejiciho vyznamu,
a to vyznamu odvoditelného z grafické podoby emotikonu i vyznamu pragmatic-
kého (viz podrobné &4st 3). Tento ¢lanek na dosavadn{ jazykovédny vyzkum emo-
tikonti navazuje a rozviji jej. S vyuzitim materidlu tfi vybranych diskusi na serveru
eMimino.cz odpovida na nasledujici vyzkumné otazky:

= Jakym zpusobem jsou emotikony zaclefloviny do celku textu/diskusniho
prispévku?

= Vjakych pripadech dochazi k jejich opakovani a kombinovani, resp. jaké emo-
tikony jsou opakovany/kombinovany?

= Jaky je jejich vyznam?

= Zaclenovani emotikont do celku textu / diskusniho prispévku a jejich vyznam
jsou témata, kterd jiZ byla v dom4ci jazykovédé ¢dsteéné zkoumadna (viz ¢4st 3),
opakovani a kombinovani emotikont dosud nikoli.

2. DEFINICE EMOTIKONU (A EMOJI A GIFU)

Emotikon (z anglickych slov emotion, emoce, a icon, obrazek) je v Novém akademic-
kém slovniku cizich slov definovan jako graficky symbol pro vyjadreni emociondlni
reakce (napt. smich, radosti, smutku ap.) uZivany v elektronické komunikaci (2007,
s. 207). Mnoz{ autoti, kte¥ se analyzou emotikonti/emoji zabyvajf, viak upozortiuj
na to, ze definice zamérena na zobrazovani emoci (zopakujme: emoticon = emotion
+ icon) je omezujici, ba zavadéjici, nebot emotikony/emoji zobrazuji mnohem vice

2 Prakticky totozné definice uvdd&ji i dalsi zdroje, napt. Internetovd jazykova prirutka (Internetovd jazykova
prirucka, n.d.), Internetovy slovnik soucasné &estiny na serveru nechybujte.cz (Nechybujte.cz, n.d.) & Slovnik
neologism1 (2004).
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entit neZ jen emoce (Dresner & Herring, 2010, viz i d4le; Yus, 2011) - viz déle. V sou-
¢asné dobé se slovo emotikon pouziva nejen pro zobrazeni tvare sloZené ze znamének
dostupnych na kldvesnici po¢itace (typicky :-)), ale také pro stylizované obrazky lid-
ské tvare, nejcastéji v podobé Zlutého kruhu se dvéma te¢kami predstavujicimi oéi
aobloucek usta: .2 Slovu emotikon dnes vyznamné konkuruje (v ¢estiné nesklonné)
slovo emoji*; 1ze se setkat i psanou podobou emodZi. Toto slovo v Zadném z uvedenych
slovnikovych zdroji dosud definovano nenf, pfevezméme tedy definici, kterou nabizi
napt. server znakynaklavesnici.cz: Emoji slouzi v rdmci mobilni a webové komunikace
k obrazovému vyjadreni néjaké véci nebo skutecnosti, kterd by jinak byla popsdna slovné.
Fakticky se tedy jednd o piktogramy svého druhu zobrazujici néjakou ndladu, ¢innost, véc,
zvife, misto, pocasi atd. (Znaky na kl4vesnici, n.d.). Vezmeme-li v vahu fakt, Ze slovo
emotikon se uziva také napt. pro obrazky lidské tvare, je zjevné, Ze se v tomto smyslu
definice emoji a emotikonu prekryvaji. Oba terminy oznacuji obrazky uzivané v elek-
tronické komunikaci, emotikon navic oznacuje také zobrazenf tvére (ptipadné i dal-
$ich objektt, viz d4le) sloZené ze znamének dostupnych na klévesnici poéitade, které
- pres neprebernou nabidku obrdzkt - m4 stale mnoho pisateld v oblibé.’ Komrskova
(2019) rozliduje grafickou podobu emotikonu (obrazky) a textovou podobu emotikonu
(vyuZiti znamének dostupnych na kldvesnici po¢itace).¢ Amaghlobeli(ova) (2012) do
své klasifikace zatazuje kromé typografickych (textovych) a grafickych emotikont
jesté dalsi typ, a to emotikony verbdlni, jez jsou vlastné jakymisi opisy, napt.: happy
smiley (Eesky server okoun.cz nabiz{ ptiklad: Je to opravdu jedno? (pochybujici smaj-
lik); Okoun, n.d.). Cmejrkova (2006) rozpracovava sémiotickou povahu emotikonu;
podle této autorky je emotikon zdstupnym symbolem, ikonem a indexem autorova
rozpoloZeni.

Slova emotikon a emoji jsou na prvni pohled podobnd, ovSem jejich etymolo-
gie je odlisna. Japonské slovo emoji je slozeno ze znakd s vyznamem obrdzek + znak
(tj. japonské slovo s emocemi nesouvisi); v angli¢tiné se pro tento typ vztahu dvou
slov uzivé4 terminu false cognate(s).

Soucasti internetovych diskusi jsou dnes bézné také emotikony animované, tzv.
gify. Slovo gif je zkratkou anglickych slov Graphic Interchange Format. Gif je kratka
neustdle se opakujici animace, smycka; v pripadé emotikond, resp. emoji jde
napf. o to, Ze vyse popsany zluty kruh zobrazujici lidskou tvar stereotypné pohybuje
o¢ima a usty. ,Rozpohybované” grafické emotikony ¢i emoji jsou tedy zaroven gify.”

3  Viztieba definice slov emotikon a smajlik v internetové encyklopedii Wikipedie (Wikipedie, n.d.).

4 Pro zajimavost lze uvést, ze jedno konkrétni emoji, a to obli¢ej se slzami od smichu (face with tears of joy), &,
bylo v roce 2015 vybrano Oxfordskym slovnikem jako slovo roku (Newsbeat, n.d.).

5 Viz tfeba prispévek z internetové diskuse k televiznimu poradu Star Dance ze dne 15. 12. 2019: Gratuluji, jste holt
vyjimeénd ;-)
Obdobné se ji% v knize Jandové a kol. (2006) rozlisuji emotikony textové a grafické.

7 Kvyjmenovanym termintim lze pridat jesté kaomoji, tj. japonské emotikony, japonské znaky maji vyznam kao -
tvar, moji - znak.
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3. DOSAVADNIVYZKUM EMOTIKONU

Prakticky vSechny studie, a to nejen z oblasti psychologie, které se emotikony zaby-
vaji, ve svém tvodu zminuji typologii amerického psychologa Paula Ekmana, jenz
definoval sedm emoci, které jsou odhalitelné z vyrazu tvafe (autor pozdéji pocet
emoci roz$iroval). Témito zékladnimi emocemi jsou: znechuceni, zlost, strach, smu-
tek, §t&sti, prekvapeni a opovrzeni (Ekman, 2015). Psychologové J. Azuma a M. Ebner
(2008), vychézejice pravé z této typologie, pi3i, Ze stejné jako jsou zminéné emoce
nez4vislé na konkrétni kulture, lze takto uvaZovat i o emotikonech. Emotikony jsou
tedy projevy univerzalné platného jazyka, jazyka rovnéz kulturné nezavislého.
K tomuto pojeti m4 blizko jiz zminén4 S. Cmejrkova (2006, s. 4), v jejimZ textu éteme:
»[Emotikon] je [...] znak blizkého kontaktu na velkou vzdalenost a specifiénost poéi-
tadové zprostiedkované komunikace [...] spo¢ivé v tom, %e smriténi svéta reflekto-
vané jazykem ma za nésledek vznik nového stylu, nového registru a mozna i nového
existen¢niho modu jazyka.“®

Studie trojice psychologt D. Derks(ova), A. E. R. Bos a J. von Grumbkow (2007)
nabidla metodu, jak lze - nejen v psychologii, ale i v jazykovédé - emotikony zkou-
mat. Jeji autori v simulovaném chatu vice nez 150 stredoskolskych student zjistili
jednozna¢nou korelaci uzivani ¢i neuzivini emotikont v zavislosti na tématu a cel-
kovém pozitivnim ¢i negativnim pribéhu chatu. Rovnéz psychologové D. Thompson
a R. Filik(ova) (2016) zkoumali uzivdni emotikon® na uméle vytvofeném materialu.
Jejich respondenti méli k rGiznym vétdm (napt. vypadds sebevédomé) pisemné dodat
sarkastické, pochvalné ¢i kritické vyznéni. Ukazalo se, Ze pomérné ¢asto respondenti
uzili pro vyjadren téchto vyznamu praveé emotikon, ackoli v zadani testu emotikony
vyslovené zminény nebyly.

Mnoho vyzkumt emotikont spad4 do oblasti genderovych studii. D. Witmer(ov4)
aS.L.Katzman(ova) (1997) z analyzy rozsahlého materidlu internetovych diskusnich
prispévka zjistily, Ze Zeny uZivaji vice grafickych prost¥edkd (véetné emotikonil)
a tvori vice konfliktnich textd neZ muZi. A. Wolf(ovd) 2000 zkoumala zmény v uZi-
vani emotikond v zavislosti na tom, zda spolu diskutuji ¢lenové/¢lenky diskusnich
skupin v genderové homogennich ¢i heterogennich skupinach. Analyza ukézala, Ze
muZi v genderové heterogennich diskusnich skupindch uZivaji emotikony (a dalsi
prost¥edky expresivity) ¢astéji neZ ve skupinich tvofenymi pouze muZi. Ch. Full-
wood a O. I. Martino(ov4) (2007) skupiné mu?i a %en predloZili k posouzeni jednak
texty, které emotikony obsahovaly, jednak texty bez nich. Vysledkem analyzy jsou
zjisténi, ze v pripadé textl s emotikony usuzuji Zeny i muZi na pisatele s vysokou
mirou piivétivosti (agreeableness) a extraverze (extraversion). Kromé toho existuji
vyzkumy uZ{vani emotikon® u p#sludnikd riznych generaci. Napf. F. Krohn (2004)
se zabyval otazkou, zda je v sou¢asné dob& mozné v obchodni (oficidlni) e-mailové
komunikaci (v USA) uZivat emotikony. Dospél k zavéru, %e uzivdni emotikont je

8 Ktomu viz i ¢ldnek B. Nigevy (2003), kterd povaZuje emotikony za internacionalismy.
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generatné podminéno, tedy Ze lidem narozenym pred r. 1946 e-mail s emotikony
poslat nelze, lidem narozenym mezi lety 1946 a 1964 se e-mail s emotikony posilat
spiSe nem4, lidem narozenym mezi lety 1964 a 1980 je mozné poslat e-mail s nékte-
rym z béznych emotikont a lidem narozenym po roce 1980 je vhodné pséat e-mail
s mnoha emotikony.

Dalsi prace akcentuji interkulturni hledisko a dokazuji, Ze pouzivani emotikond
ve skute¢nosti zcela kulturné univerzalni neni. K. Markman(ova) a S. Oshima(ova)
(2007) naptiklad porovnavaly uzivani emotikonii v anglickych textech a kaomoji (viz
k tomu pozndmku 8) v textech japonskych. Jejich vyzkum ukazal, Ze jak emotikony,
tak kaomoji se ve zvoleném souboru elektronickych texta ¢asto uzivaly jako ¢lenici/
interpunk¢ni prostredky a déle Ze repertodr kaomoji byl rozmanitéjsi nez reper-
toar emotikon®. H. Katsuno a Ch. R. Yano(ovd) (2007) zkoumali chatovou komuni-
kaci mladych japonskych Zen v doméacnosti. Mimo jiné zjistili, Ze uzivani kaomoji
je zavislé spiSe na pisatel¢iné naladé, stylu a hravosti nez na vécném obsahu textu.
Srovnévaci analyzu textd na Twitteru (tweetl) eskych a anglickych provedla Komr-
skova (2016), a to na piikladu zdvotilostnich frazi podékovani a pozdravu, jejichZ
soucasti byl emotikon. Autorka mimo jiné zjistila, Ze pri rozlouceni se v anglickych
tweetech vyrazné astéji nez v eskych objevuje zdporny emotikon, tj. :-( nebo :-/;
pro oba jazyky pak plati, ze emotikon je ¢astéji soucésti rozlouceni nez ivodniho
pozdravu.

V jazykovédé se bézné zkouma pozice emotikonu v textu, funkce emotikonu jako
interpunkéniho/¢leniciho znaku a opakovani emotikon® (souhrnné k tomu Ama-
ghlobeli, 2012). Nap#. R. R. Provine, R. ]. Spencer a D. L. Mandell(ov4) (2007) rozliduji
a) samostatné uZitf emotikond, tj. emotikon tvo¥{ veskery obsah napt. chatového p¥i-
spévku, b) emotikony umisténé na zaéatku & konci textu a c) emotikony umisténé
nékde uvnitf textu. F. Yus (2011) konstatuje, Ze emotikony jsou vizualni prostfedky
vyjadfujici neverbalni chovani, resp. kompenzuji chybéjici zvukovy kanal; zminuje
rovné? hledisko frekvenc¢ni: nej¢astéji uzivanymi emotikony jsou :-) s vyznamem
$tésti, :-( s vyznamem smutek a ;-) s vjznamem mrknuti.

Asi k nejzajimavéjsim problémim, a to nikoli jen lingvistickym, patri vymezeni
toho, co vlastné a co vSechno emotikony vyjadiuji. Tato otdzka neni snadno zodpo-
véditelna; mnohé studie vénované emotikontim upozornuji na slozity vztah ozna-
¢ujiciho a oznacovaného. Jednim z mnoha prikladd, jez ukazuji, Ze emotikony/emoji
nezobrazuji pouze emoce, je tieba klasifikace v knize E. Jandové a kol. (2006), v niZ
autofi rozlidujf a) vyrazy tvafe, napt. :-) s vjznamem usmivajici se tvdr, b) objekty,
lidi, zvifata, napt. 0:-) s vyznamem andél, c) chovéni, napt. :-? s vyznamem uZivatel
kouri dymku, d) vzhled, napt. B-) s vyznamem uZivatel md bryle. Velmi inspirativni
je v tomto ohledu jazykovédna studie E. Dresnera a S. C. Herringové (2010), ktef{
analyzuji emotikony z pozice teorie mluvnich akt. Dochazeji k zavéru, Ze emoti-
kony mohou mit tfi razné funkce. Za prvé mohou vyjadfovat emoce, které jsou
odvoditelné z vyrazu tvare, napt. vyjadreni radosti ¢i smutku. Za druhé mohou vyja-
drovat vyznamy rovnéz odvoditelné z vyrazu tvare, ovSem nejde o vyjadreni emoct,
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napf. velmi bézné uzivany pomrkévajici emotikon mtze signalizovat Zertovani. Za
treti mohou emotikony byt indikatory ilokucni sily, pricemz tyto indikatory nejsou
z vyrazu tvare nijak odvoditelné, napt. sméjici se oblicej mtiZe podle kontextu vyja-
drovat stiznost nebo ndmitku. Tento emotikon dale velmi ¢asto prosté doprovazi
neutrdlni text. E. Dresner a S. C. Herringova déle konstatuji, Ze emotikony casto
nemaji vyznam samy o sobé, svou pritomnosti vSak dodavaji jisté vyznéni psanému
textu, napt. vyznéni sarkastické, zlehéujici apod.

4. MATERIALA METODA

Pro analyzu byl vybran server eMimino.cz, konkrétné 100 prispévka ze tii dis-
kusi vénovanych vareni,’ pricemz kazdy z téchto prispévki obsahoval alespoi dva
emotikony.’® Obecné velmi zndmy, oblibeny a ¢asto vyuzivany server eMimino.
cz byl vybran kvtli neformalnimu charakteru jeho diskuzi, ktery zajistuje/umoz-
nuje pritomnost emotikond. Pocet prispévkn byl zvolen s ohledem na rozsah tohoto
¢lanku. Minimdalni podet dvou emotikont v jednom prispévku umoziiuje zkoumat
jejich kombinovani/opakovani, coz je predmétem vyzkumnych otdzek. Ve vybra-
nych prispévcich se objevilo 26 riznych emotikond, jejichz celkovy pocet ¢ini 257;
nejcastéji uzivanymi emotikony (vice nez 10 vyskytt) byly: @ (55 vyskytt), &
(39 vyskytl, animovany emotikon), @ (31 vyskytd), & (25 vyskyth), € (16 vyskyth)
a @ (15 vyskytd). Do zminénych diskusi prispivaji v naprosté vétsiné mladé Zeny,
t&hotné ¢ matky malych déti (viz napt. jejich pfezdivky/nicky: kacenka, werunqa,
Market091, janca84 aj.), mnohé z matek jsou na rodi¢ovské dovolené."

Postupné jsem analyzovala vSech 100 prispévkd, tj. v kazdém z nich jsem urcila
pozici emotikonti (na za¢4tku, na konci, uprostfed, soudast osloveni/pozdravu),
vyhodnotila pripadné kombinovani/opakovani emotikond a kone¢né urcila vyznam
emotikond, a to predev§im vyznam pragmaticky, méné ¢asto vyznam odvoditelny
primo z grafické podoby emotikonu. Takto byly ziskdny odpovédi na vyzkumné
otazky polozené v ¢asti 1.2

Nésledujici analytické ¢asti obsahuji ukazky z diskusi; ¢isla, kterymi jsou opat-
reny, odpovidaji poradi v rdmci textu tohoto ¢lanku.

9 Jde o diskuse Co dnes varite, Cukrovi, cukrovi a zase cukrovi a Co jste dnes pekly dobrého? (eMimino.cz, n.d.). Téma
vareni jsem zvolila zcela ndhodné.

10 Rozhodné neplati, ze dva ¢i vice emotikonu se vyskytovaly v kazdém prispévku ve vybranych diskusi. Napf.
v 50 po sobé jdoucich prispévcich diskuse Cukrovi, cukrovi a zase cukrovi se objevilo 17 prispévki bez emotikonu,
20 prispévki s jednim emotikonem, 5 pfispévka se dvéma, 6 se tfemi, 1 se étyfmi a rovnéz 1 se Sesti emotikony.

11 Toto tvrzeni lze zobecnit pro server eMimino.cz jako celek, o ¢emz svéd¢i jedna z charakteristik na serveru uve-
dend: Emimino.cz - Nejvétsi portdl, kde jsou téhotné a maminky jako doma. Na druhou stranu, pfitomnost muza ¢i
prislusnic jinych generaci samoztejmé vyloudit nelze.

12 Prehled v8ech uZitych emotikont je uveden v priloze.
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5.  POZICE EMOTIKONU V TEXTU

Obecné plati, Ze ve zvoleném souboru 100 prispévkd se emotikon nevyskytuje na
zalatku prispévku. Byl nalezen pouze jediny pfipad, kdy tyZ emotikon byl uzit pred
jistou dvojici slov a po ni. Pouze s vyjimkou Sesti pfispévkl se emotikon (p¥ip. vice
emotikontl) vyskytuje na konci vzdy. Uzivdni emotikond na konci p¥ispévku Ize tedy
povazovat za pravidelné, vyjimeéné jsou naopak pripady, v nichZ se na konci emoti-
kon neobjevuje.

Emotikony se nejéastéji vyskytuji v mistech, v nichZ by se ve spisovném (kori-
govaném) textu vyskytovalo néjaké interpunkéni znaménko. Hned je ale tieba ici
(k tomu viz jiz Amaghlobeli, 2012), Ze emotikony nemohou nahrazovat automaticky
jakékoli interpunkéni znaménko. Nejcastéji nahrazuji tecku, dale mohou nahrazovat
¢arku, vykticnik & tii tecky. Nenahrazuji v8ak otaznik (k tomu viz déle). Situaci,
v niz emotikony nahrazuji interpunkéni znaménka - zde nejpravdépodobnéji tecku
-, ilustruje ukézka (1):

(1) Tak ja dnes budu dé&lat houbovou polivku, a tortilu s kufecim masem @
inspirace tady z emiminovskejch stranek @ 3

V mnoha prispévcich dochézi k rozmanitému kombinovani klasické interpunkce
a emotikontl v roli interpunkénich znamének. V p¥ispévku (2) se naptiklad emoti-
kony objevuji vzdy v mistech, kde by v klasickém (korigovaném) psaném textu byla
tecka, pripadneé vykricnik. Jinak ale pisatelka v textu uziva velk4 pismena na zacatku
vét a souvéti a dalsi interpunkéni znaménka, tj. ¢arky, zavorky, v souladu se spisov-
nou normou.'

(2) J& tedy déldm jen jeden druh cukrovi, ale nejhorsi je, Ze vSichni tvrdi, ze
zase tak dobré nenf (jako jsou rohli¢ky, linecké apod.), ale p¥itom ho v§ichni
sezerou jako prvni @ D&ldm pro rodinu bali¢ky a sestienka ptiznala, Ze ji
ho jeji tita malem snédl, kdyby ho nenachytali a to mél sviij vlastni & & &
Vsichni si stézuji, ze je tvrdé a nedd se jist a pfitom ho maji v puse a zuzlaj ¥
V tomhle vdnoce miluju ¥

Ve 14 prispévcich byly emotikony uZity po interpunkénim znaménku, resp. po tecce,
vyk#i¢niku ¢&i t¥ech te¢kéch, jako v prikladé (3):

(3) Zvlasté v pripadé, kdy mi manZel na otdzku " co mam zitra vatit?" odpovi
"uvat néco, co jim! & To by mé fakt Certi vzaly. [4&

13 Veskeré priklady z internetové diskuse jsou ponechdny v autentické podobé.
14 Odchylkou od spisovné neutralni ¢estiny jsou pouze vyrazy sezerou a zuzlaj a praveé uzité emotikony.
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V jednotkdch pripadii se objevuji del$i prispévky, v nichZ jsou jako ¢lenici/
interpunkéni znaménka uZity pouze emotikony. V piikladé (4) pisatelka, s vyjimkou
dvou ¢arek, neuziva ani Zadné dalsi interpunk¢ni znaménka, ani velka pismena na
zalatku vét:

(4) to taky neni ono tam nebyl kokos & j4 se z toho zbldznim & no na ten
pudingove bych taky chtéla @ moZna babi d4vala tuk,vechno bez toho
kokosu & na vrch vzdycky dala lentylku @ kdy?Z to bylo jesté teplé @ klidné
posli do zpravy budu moc rdda i to pudingove ja ho udélala ale to neni ono
@& nevim, kde na ty recepty chodili se zkusim pak zeptar a ty recepty posli
do zpravy ale nic moc sloZitého

Jak bylo uvedeno, obecné plati, Ze emotikony nenahrazuji otaznik. Pokud se pisa-
telky na néco ptaji, uzivaji otaznik, ktery mize byt doplnén emotikonem, jako je
tomu v nésledujicim p¥ipadé (5). Pisatelka nejprve uZila emotikon, misto kterého si
1ze predstavit te¢ku ¢i vykri¢nik, déle klade otazku, jiz signalizuje otaznik, aZ po ném
nasleduje emotikon:

(5) mnam to bych si dala© jak delas presne ty placky, s cim to smichavas? &

V rozporu s tvrzenim, Ze emotikon nemtze nahrazovat otaznik, se v analyzova-
nych piispévcich objevil nasledujici ptispévek (6), v ném¥ prvni emotikon zjevné
plni funkeci otazniku. Je vSak tfeba hned dodat, Ze v celém souboru se takovy pripad
vyskytl pouze jednou a Ze mohlo jit o pouhé opomenuti.

(6) a nemate nékterd tip na né&jaké ,zdravé peceni“ & snazim se zhubnout,
zacala jsem chodit do metabolické poradny, tak bych si to rdda nepokazila.
I kdy? stejné nevim, co si po¢nu na viech téch navitévach &

Ve zkoumaném souboru objevily pouze dva pripady, v nichz pisatelky emotikon
umistily dovniti zdvorky; jednim z nich je p¥iklad (7):*

(7) Pokud budou zitra viechny ingredience (coZ je uméni nemit doma cukr
moucku, hladkou mouku nebo vejce, prestoze zdzvor mame kupodivu vzdy
@ ), tak budu délat zazvorky ¥

Na prvnf vyzkumnou otdzku 1ze souhrnné odpovédét, Ze v daném souboru prispévki
se pravidelné emotikony objevuji na konci textu. Nejc¢astéjijsou v roli interpunkénich
znamének, resp. ¢lenicich signalt. Vjednotlivych prispévcich je znaéné rizny pomeér

15 Zavorky jsou obecné v této internetové diskusi uzivany jen vyjimecné.
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z

klasickych interpunkénich znamének a emotikont, rozmanité je také (ne)uzivani
velkych pismen po emotikonech. Emotikony se nevyskytuji na zacatku textd.

6. OPAKOVANIA KOMBINOVANI EMOTIKONU

Ve zvoleném souboru se objevilo 15 pfipadd opakovani/zmnoZovani emotikont.
Objevily se dvojice ¢i trojice stejnych emotikont, jez byly tvoreny témito emotikony:
©,@ 8, 0,0, 3. s vyjimkou ptikladu (2) byly dvojice/trojice stejnych emotikoni
umistény vZdy na konci prispévku. Pouze v jednom pripadé (8) pisatelka emotikony
zmnozuje v ramci jednoho prispévku dvakrat:

(8) J4 pe¢u z Hery, ale 13. prosince mé ¢ek4 extrakce viech moudrakd a to se
zejmé promitne do vyroby a konzumace cukrovi. & & &
Kdy?# jsem vidéla nadpis, ¢ekala jsem, Ze to bude souviset s maslem & & &

Kombinovanim emotikont se rozum{ dvojice ¢i trojice (ve dvou p¥ipadech)® rtiznych
po sobé jdoucich emotikonti. V analyzovanych prispévcich se vyskytlo 18 takovych
pripadd, viz tabulku:

Tabulka: Prehled kombinaci emotikonil
68 S 1) L €'%e o%
Ve ® @0 O &G D (S
@90 08 06 & e OOISe | E 9@

Z prehledu je zjevné, Ze kazda z kombinaci emotikont je jedine¢n4, neopakuje se.
V 11 prispévcich se kombinace emotikont vyskytla na konci prispévku, jako je tomu
v prikladé (9).

(9) D&kuju, dala jsem inzeraty, tak uvidime, snad je vas vic takovych & @@
Dvojice emotikon uvnitt textu ukazuje ptiklad (10):

(10) mé zaujali makaronky @ & znidm makronky, nebo marokanky, ale
makaronky jsou u nés nudle.. no tfeba se dovim néco nového @

K opakovani a kombinovani emotikont lze souhrnné fici, Ze ve zvoleném souboru
prispévki byl jeden z téchto zplisobl pouziti emotikont vyuzit zhruba ve tfetiné
prispévka. V zadném z prispévki se nevyskytlo opakovani a kombinovani emotikonti

16 V prvni trojici jsou vlastné emotikony ¢tyf¥i, prvni dvé tvare (@ @) jsou zde povazovany za jeden emotikon,
takto i v zdvére¢ném prehledu emotikond (viz p¥ilohu).
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soucasné. Opakovano bylo Sest rtiznych emotikont. V jedineénych kombinacich
dvou ¢i tff emotikont se objevilo celkem 13 rtznych emotikont, coz pravdépodobné
svéd¢i o tom, Ze kombinace emotikont, na rozdil od emotikont samotnych, nejsou
dosud standardizovany.

7.  VYZNAM EMOTIKONU

Jak ukazuje také tabulka v priloze, ve vybraném souboru prevazuje pocet emotikont
kladnych, tj. usmévavych tvari. To ukazuje na celkové nekonfliktni prabéh zvole-
nych diskusi, na jejich pratelsky, kooperujici charakter.

Kladné emotikony jsou ¢asto uzivany jako ¢lenici signdly, zaroven se v tomto jejich
uzivani projevuje jejich polyfunkénost, tj. poskytuji také informaci o bezproblémovém,
nekonfliktnim, pratelském dialogu. Dale mohou nahrazovat vyraz tvare, ktery by dis-
kutujici pravdépodobné zvolili pri dialogu tvari tvar, tj. usmivali by se na sebe. Takovy
vyznam emotikont doklad4, kromé prikladu (4) uvedeného vy3e, t¥eba piispévek (11):

(11) jee d&kuji j4 to nasla na netu & protoZe jsem si nasla podobny recept
a koukam a $krobova moutka & tak ¥ikdm zase nic © a ono je to Solamyl
@ dékuji dékuji j4 tohle zkousim prvné ja vidy délala klasiku- pernicky,
linecké,rohlicky, atd atd a letos jsem si rekla ,ze udélam jinak ,ze udélam
tu ¢okoladu a to pudingove a jsme 2 s pritelem a pritel moc sladké neji tak
jsem si fekla,ze udéldm 5 druhd 3 uz mam 3 druhy tak udelam 2 tésta a pak
zkusim slané ty¢inky a tésné pred Vénoci ty $neky & a pak akorat domdci
vajeCny likér ten nesmi chybét a letos méné alkoholu popripadne téhoten-
stvi takZe asi tam d4am jen 1 pandk na 0,75 & a #4dné preheni minuly rok
jsem Cetla,ze ptl litru jenze to vy bylo moc silné a ja to mam hrozné rada
bych byla na $rot & tak jsem dévala 3-4 pandky &

Emotikony ve ¢lenici funkci se objevily celkem ve 22 prispévcich, tedy vice nez ve
tretiné. Pokud nékdo timto zplisobem c¢leni sviij text, zpravidla uziva jeden stale
stejny emotikon, jako je tomu v ptikladé (4). Zluty usmivajici se obli¢ej je nej¢astéji
uzivanym emotikonem ve &lenici funkci. Jak ukazuje posledné uvedeny piiklad (11),
nékdy se takto uzivaji dva sice rtizné, ale velmi podobné emotikony (étvrty emotikon
je mirné odli¥ny od vSech ostatnich).” V diskusi se v této funkci objevoval jesté zeleny
usmivajici se obli¢ej, oviem spige ojedinéle (12):

(12) Zapecenou brokolici s bramborama @ piemyslela jsem jen nad $tou-
chanyma bramborama, ale dnes mame trénink, tak at je jidlo pofddné @
u mé napady jsou, dostala jsem novou kuchatku, jedu podle strdnek @ bo
jsme jedli porad to samé dokola, to uz fakt neslo...

17 Objevil se také prispévek, v némz byly v ¢lenici funkci uzity tf'i rizné emotikony: @, , 0.
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Emotikony se podileji na pozitivnim ¢i negativnim vyznéni neutralniho textu. Napft.
v nésledujicim p#{spévku je umistén emotikon vyjadfujici nespokojenost (koulent
o¢ima) po souvéti: Mam 13 mési¢ni dité ataky mixuju.’® Svou nespokojenost, resp.
vy$$i miru nespokojenosti pisatelka vyjadfuje jesté dal$im emotikonem, oblicejem
narazejicim do zdi. Oba zvolené emotikony jsou animované, coz dodava celému
prispévku na dramati¢nosti, naléhavosti. Emotikony, spoletné se tfemi teckami
v zavéru prispévku, jsou v tomto pripadé skute¢né zdsadnimi prostredky pro pocho-
peni vyznamu prispévku. Bez nich by se jednalo o pouhé konstatovani, o neutralni
vyjad¥eni (malému ditéti je tfeba mixovat jidlo):*

(13) M4m 13 mési¢ni dité ataky mixuju. & Respektive maso+zeleninu a kdy#
pridam ryzi, tak tu uz ne. J4 vibec nevim, jak nendpadné zakomponovat
vétsi kousky a postupné minl a miii mixovat. Tfeba rohlik sni v pohodé, ale
jak je tona lZicce... £ ©

Dvojice raznych, vyznamové odlisnych, aZ protikladnych emotikond jsou dalezité
pro pochopeni vyznamu i v dalsim prispévku, které by bez nich bylo rovnéz pou-
hym neutrdlnim vyjaddfenim. Prvni emotikon je animovany, méni se barva obli-
Ceje z rizové na zZlutou,? pisatelka jim vyjadfuje svij stud, omlouva se za to, Ze si
neprecetla celou diskusi, tedy se v jednom ze svych predchozich prispévkd ptd na
néco, co jiz bylo zodpovézeno. Nasleduje dalsi emotikon, béZny tismév, jimz pisatelka
ziejmé vyjadrfuje, Ze pres jeji komunikaéni preslap je diskuse nadéle nekonfliktni,
pratelska. Jisté jsou mozné i dalsi interpretace. Druhym z emotikontt mazZe pisatelka
dodat celému predchozimu textu, tj. véetné prvniho emotikonu, ironické vyznénf;
konec¢né je mozné uvazovat o tom, Ze druhym emotikonem je ironizovan pouze pred-
chozi emotikon. Na tomto prikladu se tedy ukazuje schopnost emotikont vyjadrit na
malém prostoru vyraznou promeénu, resp. ironizaci emoci:

(14) Aha.. Asi jsem méla &ist celou diskuzi & &

V nésledujicim p¥ispévku (15) se objevuje, mezi piispévky pouze jednou uZity, emo-
tikon strilejici na obrazovku pocitace. Byl uzit v kombinaci s usmivajicim se emoti-
konem. Opét jde tedy o dvojici emotikond s odlisnym, ba protikladnym vyznamem.
S ohledem na obsah napsanych slov se lze domnivat, Ze pisatelka emotikony vyjad-
ruje svou nespokojenost, smich je pravdépodobné ironicky. NaleZitému vyznéni pak

3%

18 Zde vznika zfejmé vlivem rychlého, nekorigovaného psani slovni hricka a taky / ataky.

19 Naopak pozitivni vyznéni doddvaji kladné emotikony textu, jenz by bez nich byl rovnéz textem neutralnim,
pouhym konstatovdnim v tomto prikladé: Ok, ,nalijuto tam a uvidim... @ nechce se mi bézet projisku...

20 Zluté barva oblideje je v emotikonech nej¢ast&jsi, nejdéle uzivand, proto ji lze povaZovat za neutralni. V sou¢asné
dobé se vSak situace vyrazné méni, nebot se rozsifuje repertoar emotikonti s riznou barvou pleti; 1ze nalézt
napf. pouceni o tom, Ze pfi uzivani emotikont Ize rozlisovat nasledujici barevné odstiny barvy kiize: light skin
tone, medium-light skin tone, medium skin tone, medium-dark skin tone, dark skin tone (Emojipedia, n.d.).
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vyrazné napomaha dal3i (stiilejici) emotikon, jim# je nespokojenost vyjadiena jiZ
zcela zretelné:

(15) Mtidm tortilu bych si taky dala, jenZe to by mi chlap fekl Z%e to neni
potfadné jidlo @ G0

Kromeé funkce intenzifika¢ni mohou mit emotikony i funkci opaénou, tedy svou pri-
tomnosti zmirnuji/oslabuji obsah predchézejicich slov, jako je tomu v nésledujicim
prikladé (16), v ném? pisatelka sviij pfispévek ukonéila kladnymi emotikony. Tato
funkce je nékdy nazyvéna také funkce mitigaéni (z angl. mitigation).

(16) J4 pe¢u z Hery, ale 13. prosince mé ¢ekd extrakce viech moudraki a to se
zejmé promitne do vyroby a konzumace cukrovi & & &

Jednim z nejéastéji uzivanych emotikont (viz p¥ilohu) je €, ktery zobrazuje dnes
velmi rozsifené gesto, totiz zdvizeny palec vyjadfujici ispéch, pochvalu ¢i povzbu-
zenf; kromé zdvizeného palce je samozrejmé dilezity také ismév. Tento emotikon je
tedy mozno chapat jednak jako ndhradu gesta, jimz by pravdépodobné svij text pisa-

tel doplnil v rozhovoru tvai v tvar, jednak dod4vd textu pozitivni vyznéni (zhruba
ve smyslu chvdlim té, povedlo se ti to), jako je tomu v prikladé (17):

(17) mnam to bych si dala

Nékteré emotikony vyjadiuji totéZ co slova bezprostredné predchazejici, jejich uziti
lze chépat jako pleonastické (viceré vyjadreni tého¥) & intenzifikaéni. Piikladem
jsou emotikony - obrazky Certa a srdicka -, jez nasleduji po slovech Certi a miluju. Ve
druhém prispévku se tento emotikon objevuje také na konci véty predchozi, resp.
na zacatku véty obsahujici slovo miluju. Pisatelky jimi opakuji ¢i zvyraziuji obsah
napsanych slov:

(18) To by mé fakt Certi vzaly. &

(19) V3ichni si stéZuji, Ze je tvrdé a ned se jist a pfitom ho maji v puse a Zu-
laj % V tomhle vanoce miluju ¥

V ptispévku (20) 1ze jako pleonasmus oznaéit prvni slovo, sakra, a emotikon na konci
véty, oblic¢ej s koulejicima o¢ima. Uziti dvou prostfedkd se stejnym ¢&i podobnym
vyznamem, jez signalizuji nespokojenost, nelibost, nesouhlas, udiv ¢i prekvapent, je
zarovei opét vyrazem intenzifikace:

(20) Sakra rizoto jsme méli minuly tyden &
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Vyraznym prostfedkem intenzifikace je opakovani stejnych ¢i kombinovani podob-
nych emotikont. Nésledujici ptispévek (21) obsahuje slovo bomba a t¥i stejné emo-
tikony (zdviZeny palec). Opakované uZiti emotikonu lze opét chipat jednak jako
pleonastické - samotné slovo bomba v tomto pripadé vyjadiuje obdiv, pochvalu -,
jednak jako intenzifika¢ni - hned troji uziti pochvalného emotikonu pisatel¢in postoj
vyrazné zesiluje:

(21) Bomba & & @

V piispévku (22) se objevuje kombinace dvou podobnych emotikonti, sméjicich se
obliceji. Emotikony jsou opét polyfunkéni. Jednak dodavaji ptivodné neutralnimu
textu pozitivni vyznéni, jednak toto vyznéni vyrazné zesiluji. Dvojice emotikonti
signalizuje zfejmé vyrazné&j$i & déle trvajici (snad i proménlivy) smich; intenzita
smichu je posilena také tim, Ze druhy z emotikonti je animovany:

(22) mé zaujali makaronky @& &

Emotikon s kvétinou se v diskusich tradi¢né uziva jako vyjadreni podékovani. V pri-
spévku (23) se vyskytuje v kombinaci s dal$imi dvéma emotikony. Viechny t#i dohro-
mady vyjadiuji silné pozitivni vyznéni celého prispévku, zavérecné emotikony jsou
spole¢né s textem ocenénim zverejnéného receptu, podékovanim za néj, posledni
emotikon, mavajici ruka, signalizuje pratelsky vztah pisatelky s autorkou receptu.
Utinek usmivajicich se emotikont zesiluje jesté uzité citoslovce cheche.

(23) No prave, uz tes se me sbihaji sliny, cheche, a este s tim okureckovym
salatkem, no mnamka! € %@

Emotikon s mévajici rukou lze uZit v samotném uvodu prispévku, tedy jako tivodni
pozdrav, signal navazani kontaktu ¢i pti rozlouceni. V obou pripadech mtze emoti-
kon nahrazovat gesto, skute¢né zamavani rukou, jehoz by mohlo byt uzito v rozho-
voru tvari v tvar. Tato uziti ilustruji nasledujici prispévky.

(24) Ahoj @@ J4 na zakdzky nikdy nepekla
(25) koneéné slepeno (4kg) ,konecne jdu spat @

Vyznam emotikonu & je ve zvoleném vzorku prikladfi proménlivy. Pisatelky jej uzi-
vaji tfeba tehdy, kdyZ chtéji vyjadFit vzdjemné spojenectvi. V ptikladu (26) pisatelka
radi, jak docilit spravné konzistence ¢okoladové polevy. Jde o reakci na prispévek,
v némyz si jind pisatelka stéZuje, Ze se ji to nedafi. Emotikon vyjadfuje povzbuzeni,
zaroven muze byt opét polyfunkéni, tedy mtiZze nahrazovat skute¢ny povzbuzujici
usmév doplnény mrknutim oka, ktery by byl uzit pri komunikaci tvari v tvar.
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(26) Podle mé dtileZité je to, aby se to oh¥ivalo pomalu, ve vodni 14zni, aby to
nezacalo vafit, to je celd sranda.. &

V ptikladu (27) opét pisatelka poskytuje ostatnim rady, doporucuje, ¢emu je tieba
se vyhnout, vzapéti ale prezentuje vlastni zkuSenost s tim, kdyZ se pravé zminéné
skute¢nosti nékdo nevyhne. Pro tento pripad hned nabizi feSeni, po némz nésleduje
emotikon @. Jeho vyznam je tedy v tomto piipadé zhruba: i kdy? udéldme chybu, pora-
dime si; vSechno md své feseni. Emotikon vyjadruje zdroveil zminéné spojenectvi, jeho
vyznam lze vyjadrit zhruba ve smyslu vime svoje, rozumime si.

(27) Jesté technick - vétSinou mi zbyde ta néplii, nesmi se ji d4t moc - leze
ven. Ale i kdy? vyleze, tak se to obali @

V piikladu (28) je emotikon @ uZit jako tfeti v potadi. Pisatelka popisuje moZn4
uskalf peceni vétstho mnozZstvi cukrovi na zakazku. Emotikon dodava jisté vyznéni
predchozim sloviim, vyjadfuje pisatel¢in odstup, nesouhlas. Vzapéti ale sva slova
zmirtiuje, uziva emotikon se zdviZenym palcem, jim? (spole¢né s napsanymi slovy)
naznacuje, Ze peceni na zakdzku nékomu naopak mutze vyhovovat. Emotikony jsou
tedy pro pochopeni vyznamu textu dileZité.

(28) Ahoj @2 J4 na zaké4zky nikdy nepekla, i kdy?Z by si lidi objednali radi,
po tom co ochutnali & Drzim palce, at Ti to jde od ruky a nezapometi; neber
si prilis zakazek, at T€ to porad bavi a nestanes se vystresovanym otrokem
svého konicku. Kamaradka pece kolem 70ti kil a pece uz od listopadu, kilo
smési snad za 500, nevim jak letos. Beru to podle loriska. Vétsina zaksznika
si bere kolem 2-4kil, odkupuje to zhruba 25 lidi. Vim jak pece po nocich,
i kdyZ ma4 tfeba nemocny déti, pece i pres den, muz ji hlid4 déti a pod. Podle
mé fakt otro¢ina @ Ale ji to za to stoji €

Pouze v jednom piipadé (29) se vyskytlo opakovani pomrkévajictho emotikonu.
Doslo k nému v zavéru prispévku, v ném?z pisatelka vyjadtuje svij dirazny nesou-
hlas s pouzivanim jistych ingredienci, které pejorativné oznacuje humus fialovej. Po
tomto oznacen{ nésleduje animovany emotikon zobrazujici zvraceni (které viak ze
statické podoby emotikonu neni ztetelné), tedy jde opét o pleonastické ¢&i intenzi-
fika¢nf uziti emotikonu. Emotikon vyjadruje zhruba totéZz co slova bezprostredné
predchézejici, zdroven velmi zfetelné zobrazuje jisté zdravotni komplikace, které
mohou dle pisatelky nastat pti uZiti zminénych ingredienci. Dale se v prispévku
objevuje usmivajici se emotikon s palcem vzhtru, a to po uvedeni ingredience, jiz
naopak pisatelka preferuje. Kone¢né uziva zminénou dvojici mrkajicich emotikond,
v nichz opét odsuzuje uzivani jistych ingredienci. Emotikony zde tedy vyjadiuji iro-
nicky ismeév, ismeév, jenz doprovazi kriticky, nesouhlasny text.
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(29) Stela a Hera to je humus fialovej @ masli¢ko je maslicko € uZ jen
zaC4tek receptu TUK NA PECENTI..stela a hera mi stadilo @ @

K vyznamtim uzitych emotikont 1ze souhrnné rici, Ze ve vybraném vzorku prispévka
byla velice vyrazna jejich funkce &lenici. Clenici funkce se vjznamné uplatfiuje také
v Gvodnich a zdvére¢nych ¢astech prispévku, tj. pri tvodnim pozdravu a rozlouceni.
Emotikony velmi ¢asto zesiluji vyznam bezprostfedné predchéazejicich slov. Emoti-
kony mohou dal dodat ptivodné neutralnimu textu pozitivni, ¢i negativni vyznéni;
v tomto smyslu jsou zdsadnimi prosttedky pro pochopeni vyznamu. Kombinace pro-
tikladnych emotikond mtze vyjadrovat rychle se ménici pisatelovy pocity, pripadné
signalizovat ironické vyznéni. Obecnym rysem emotikond je jejich polyfunkénost.

8. ZAVER

Analyza emotikond se zamétila postupné na jejich umisténi v textu, opakovani
a kombinovéani a vyznam. Ve vybraném vzorku 100 pfispévki z neformalni interne-
tové diskuse, které obsahuji alespoil dva emotikony, byly emotikony nejcastéji umis-
tovany na konci textu. Casto se vyskytovaly v mistech, v nichZ by se ve spisovnych
textech vyskytovalo interpunkéni znaménko. K opakovani/kombinovani emotikona
dochazelo zhruba v kazdém tretim prispévku. Repertoar opakujicich se emotikoni
byl omezeny (6 z celkem 25). Kombinace emotikonii byly jedineéné, tj. v celém vzorku
se nevyskytla stejna dvojice ¢i trojice riznych emotikond. P¥i analyze vyznamu emo-
tikont se ukazalo, Ze pro pisatele jsou predevsim nezbytnymi prostredky clenicimi.
Dal$i vyrazna funkce emotikont je intenzifikace. Nepostradatelné jsou emotikony
tehdy, kdyZz pivodné neutrdlnimu textu dodavaji pozitivni, negativni ¢i ironické vyz-
néni. Pro emotikony je typicka polyfunkénost. Tyz emotikon miZe mit napt. funkei
¢lenici, funkci intenzifika¢ni a funkci udrzovani pratelského kontaktu.

Provedeny vyzkum, jenz navazuje na prace uvedené v ¢asti 3, ukazal, Ze uzivani
emotikond v internetovych diskusich tohoto typu je velmi bézné (pti{spévky bez emo-
tikon® se viak vyskytujf rovné, viz pozn. 12). Vyraznym rysem emotikond je jejich
ekonomi¢nost. Diky stale se zdokonalujicimu grafickému ztvarnéni emotikont jsou
plné funk¢nimi prostredky vyjadrovani kladnych i zdpornych pocitt, nadlady ménici
se béhem psani prispévku, pisatelovych postoji k napsanému, proménlivych vyraza
obliceje, dale gestikulace, tj. pfedev$im pohybti rukama, rameny a hlavou. Ve vybra-
ném vzorku byly hojné uziviny emotikony animované, které jsou v jinak statickém
napsaném textu velmi nadpadné a psany text vyrazné priblizuji zivému rozhovoru
vedenému tvari v tvar.

Analyza byla provedena pouze na prikladech z internetovych diskusi o vareni na
serveru eMimino.cz. Ziskané poznatky tedy nelze jednoduse vztahnout na jiny typ
diskusi, napf. na facebookové prispévky, na prispévky komentujici politické ¢i eko-
nomické ¢lanky zpravodajskych serverti apod., v nichz by se velmi pravdépodobné
vyrazné promeénil repertodr uzivanych emotikonti. Obdobné zaméreny vyzkum
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v odli$nych typech diskusi a ndsledné srovnani s vyzkumem prezentovanym v tomto
¢lanku by byly nepochybné prinosné. UZitetné by rovnéz bylo aplikovani jiné
vyzkumné metody na tyz materidl, napf. metody nasledného interview s pisatelkami
internetovych prispévki (Neustupny, 1999).
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Priloha

Prehled vSech uzitych emotikond. Zkratka AE znamena, Ze emotikon je animovany
(gif). Emotikony jsou fazeny podle frekvence.

typ emotikonu pocet | popis emotikonu
] 55 usmivajici se tvar zelené barvy, s viditelnymi zuby
S 39 usmivajici se tvaf, horni ret je v pohybu smérem nahoru a dold, zdvihaji
se koutky Gst, pohybuje se obo¢i (AE)
31 usmivajici se tvar
© 25 | usmivajici se tvaF s viditelnymi zuby
& 16 usmivajici se tvaF se zdvizenym palcem
O 15 usmivajici se tvar, jedno oko pomrkava
9 tvaF se semknutymi rty, jeji barva se méni ze 2luté na tmavé riizovou (AE)
& 8 usmivajici se tvar s tleskajicimi dlanémi (AE)
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typ emotikonu pocet | popis emotikonu
@e 8 usmivajici se tvar's mavajici rukou, ruka se priblizuje k hlavé a zase se od
ni vzdaluje (AE)
@ 6 o¢i mrkaji a pak jsou v sloup, pravy koutek Gst se zved4 a klesé (AE)
@ 6 rozmrzela tva¥, o bradu je opfena ruka, ukazovacek je v pohybu (AE)
¥ 5 tvar' s vykulenyma ocima a vyplazenym jazykem
@ 5 usmivajici se tvar, hlava se otaci z jedné strany na druhou, ruce se pohy-
buji nahoru a dolti (AE)
@® 5 zamraclena tvar, obliCej se otaci do jedné strany a vraci se zpét, pfitom se
zdvihaji ruce, pFedev&im jejich hornf &ast (kréenf rameny) (AE)
() 4 usmivajici se tvaF s kvétinou
13 4 tvaF narazejici do zdi, kdyz se zdi dotyka, usmiva se, kdyz je vzdalena,
. mraci se (AE)
L 3 Zervené srdce
tvar se zbrani stfilejici na obrazovku pocitale, zbrari se pohybuje vpred a
@ L2 3 vzad (AE)
® 3 tvar zavirajici a otvirajici Gsta
a 3 zamracend tvar s obo¢im
el 2 tvar s vykulenyma ocima

obli¢eje se k sobé priblizuji a pak se od sebe oddaluji, pravy rukama
objima levého, pFi kontaktu zaviraji o&i (AE)

@
®

tvar Certa, ruka s vidlemi se zdviha a klesa, rohy se zvétsuji a zmensuji

&

(AE)
y usmivajici se tvai's tmavymi brylemi a vlasy, naklani se doll a zase zpét,
L 1 hybe rukou, kterd mé zdvizené krajni prsty (AE)
@ 1 tvar, ktera se stfidavé sméje a zvraci (AE)
@ 1 usmivajici se tvar se slune¢nimi brylemi
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FENOMEN RITUALU VE SFERE MASOVE
KOMUNIKACE

// THE PHENOMENON OF RITUAL IN THE FIELD OF MASS
COMMUNICATION

MARIANNA ABRAHAMYAN
Metropolitni univerzita Praha, Ceskd republika

ABSTRACT

This paper discusses the concept of media events and the role that media rituals play in mass
communication. Audience participation on various media events have strong effects on many
aspects of human life and media rituals play important part in this process. The paper serves
to elucidate the function and the structure of the ritual phenomenon in the sphere of mass
communication through comparation of two different conceptions made by Dayan & Katz
and Couldry. It attempts to show differences in the authors' attitudes about the functioning
of media rituals through the Fink’s elaborated ontology of play. The paper assumes that Fink’s
work can be used as a tool to uncover the hidden elements of the functioning of media rituals.

Keywords: media events = media rituals = mass communication = play = media
anthropology

1. U0voD

Cilem této eseje je objasnit, jakym zplisobem funguje ritudl v oblasti masové komu-
nikace. V primitivnich spole¢nostech byl ritudl uzivan za Gcelem zvladani strachu
v kazdé dtilezité a kritické situaci (Malinowski, 1948, s. 70). Ot4zkou je, jakym zpliso-
bem funguje a v jakych formach se vyskytuje ritudl v dnesni informaéni spole¢nosti.
Zabyvat se roli ritudlu v Zivoté ¢lovéka obklopeného médii umoziuje pochopit, jak se
¢iny a zvyky lidf vzdjemné ovliviiuji s ¢innosti medialnich instituci, a potazmo zjis-
tit, jak zasahuji svoji podstatou hry (Caillois, 2001) do instinktd' élovéka, které jsou
timto institucionalizovany (s. 55).

1 Caillois (2001) hovo#{ o mo¥nosti, %e principy hry ve vysledku koresponduji s mocnymi instinkty, jako jsou:
soutéz, $ance, simulace (s. 55).
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Ritudl ma dva protikladné vyznamy, které se vzdjemné spojuji - oznacuje néco
vSedniho, co se opakuje, ale zaroven néco vyjime¢ného/slavnostniho:

Ritudl je z latinského ritus - posvatny zvyk, pravoplatny obtad, pevné
ustédlend forma jednani, pivodné naboZenského, u niz zalezi hlavné na
presném dodrzeni: kazda odchylka ohroZuje Géinnost obfadu. Pejorativné:
obtad bez obsahu a smyslu. (Sokol, 2010, s. 329)

S otdzkou ritudlu v médiich souvisi koncept medialnich udélosti, ktery v roce 1992
rozvinuli v dile Media Events: The Life Broadcasting of History Daniel Dayan a Elihu
Katz. Tito autori kladou diraz na to, Ze k medidlnim udélostem se poji slavnostni
akce vysilané televizi. Takové udalosti musi byt pfedem napldnované, vyjimecné, ale
zaroven v jisté formé se opakujici. Jedna se naptiklad o kralovské svatby, prezident-
ské debaty ¢i olympijské hry, které jsou zZivé vysilané, tudiz narusuji bézny vysilaci
program, coz k obrazovkdm potencidlné pouta vétsi mnozstvi lidi.

Dayan a Katz tvrdi, Ze ritualizované medialni udélosti maji funkci produkovat
spolec¢enskou soudrznost. Takovy postoj je fadi k funkcionalistické teorii, vycha-
zejici z myslenek Durkheima. Autori véri, Ze média svoji integrativni funkci ovliv-
niuji podobu spolecenského uspordddni a mohou tak mit primy vliv na spolec¢enské
a politické zmény. Uznavaji také, Ze vzacné se mohou objevit takové udélosti, které
kritizuji vladnouci skupinu. Vysledkem je podle nich vsak pokaZdé posileni statusu
lidrti - bud stavajicich, nebo téch, ktef je nahradi (tfeba jako v revoluénim obdobi
1989 v Ceskoslovensku).

V opozici k funkcionalistickému pfistupu Dayana a Katze stoji Couldry, ktery
kriticky vystupuje proti jejich chdpani povahy ritualizovanych medidlnich udéalosti
a otdzce vlivu médif na spole¢nost. V prvni radé nesouhlasf s tim, Ze jsou medidlni
udélosti spjaty se slavnosti. Ritudl v médiich chépe jako tendenci medialnich insti-
tuci ,rdmovat“ déni ve spole¢nosti za pouziti kategorii, které v $ir§sim smyslu nazna-
¢uji, Ze média zastupuji moralni centrum spolecnosti. Hovori taktéZ o schopnosti
medialnich udalosti narusit spole¢nost, ¢imz kritizuje myslenku, podle niZ maji ritu-
aly integrativni{ funkci. Autor dochdzi k zavéru, Ze u ritudlt ani tolik nejde o vyjad-
feni ¥4du, jako o jeho naturalizaci (Couldry, 2003, s. 27).

Ackoli je platnost medidlnich udélosti, tak jak je chdpou Dayan a Katz, podkopa-
vana Couldryho koncepci, ktera je bezesporu aktudlnéjsi, povazuji za nezbytné se
prvni dvojici autorti zabyvat, nebot Dayan a Katz patfi mezi prikopniky ve studiu
medidlnich ritudld a jejich koncepce méla svérazny vliv na dalsi avahy v této oblasti.
Zejména proto je potfeba abstrahovat ustfedni problematiku od koncepce autord,
kteri stali u zrodu otazky role ritualu ve sfére medialnich udélosti.

Cilem textu neni hodnotit jednotlivé autory, ale pochopit jejich odlisné nazi-
ranf na povahu ritudlu, ktery je hlavnim tématem této prace. Nejde tedy o to, kdo
z autort nabizi aktudlnéjsi pohled na danou problematiku, ale o pochopeni mecha-
nismu, na kterém medialni ritudly funguji. Zkoumani autori uvazuji o fenoménu
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ritudlu z hlediska relevantnosti vié¢i dobé, v niZ ptisobili, tudiz je potteba zohlednit
obé strany konfliktu. Absence tohoto zohlednéni by vedla k netiplnému zhodnoceni
dané problematiky.

Ackoli autofi analyzuji danou problematiku z odlisnych perspektiv, fesi stejnou
otazku - jakym zplisobem jsou masy lidi ovliviiovany medidlnimi ritualy a co je jejich
hlavnim produktem. Spor Dayana a Katze a Couldryho lezi v odli$ném nazirani na
ucinky i na sféru pisobeni medidlnich ritudld. Shoduji se pouze v tom, ze medialni
ritudly ovladaji spole¢nost a jeji mysleni. Rozdily v pristupech zkoumanych autorti
jsou patrné (kazdy z nich operuje pti analyze u¢inki ritualizované medialni praxe
na odliném poli badd4ni a za odli¥ného chapani toho, co spadé pod pojem ritulu),
nicméné je potfeba provést hlubsi analyzu. Ta ndAm umozni pochopit, v ¢em spociva
samotny mechanismus ritualu, a na zdkladé toho prijit s odpovédi na otdzku, zda to,
Ze autofi pristupuji k tématu z jiného thlu pohledu, mtze byt ovlivnéno odlisnym
chapanim principu, kterym ritudl funguje.

Cilem této eseje je tedy ukazat, Ze sféra ptisobeni medidlnich ritudld neni pevné
dand. Jednd se o fenomén, ktery zasahuje do mnoha oblasti spole¢enského Zivota
a u kterého se musime ptat, prostrednictvim jakého mechanismu funguje. V ramci
eseje proto budou komparovany pristupy Dayana a Katze a Couldryho na zikladé
toho, jak chdpou fungovani ritudlni praxe v oblasti masové komunikace. Jako néstroj
ke komparaci autort bude slouZzit pripodobnéni fenoménu ritudlu s hrou, vychézet
budu predeviim z dila Eugena Finka (1992) a Dona Handelmana (1977). Mym cilem je
ukézat, ze zpuisob a rozdily uvazovani zkoumanych autortt nad medidlnimi udélostmi
aulohou ritudlni praxe v oblasti masové komunikace lze 1épe osvétlit pti zaméreni se
na ¢innost ritudlu v podminkach hry.

Myslenka srovnévat pristupy analyzovanych autorti z hlediska konceptu hry
vznikla na zakladé presvédceni, Ze hra i ritudl jsou fenomény, které se v nécem
podobaji a které jiz od nepaméti hraji daleZitou roli v Zivoté ¢lovéka. Sdm Fink
(1992) vnim4 hru jako ,Zivotni impuls, [...] 1ék, [...] a Zivot obnovujici silu“ (s. 5),
prifem? ritudl oznacuje za ,nejpivodnéjsi hru“ a ,[...] prapiivodné nejsiln&jsi
vazebnou silu, [...]“ (s. 26).

Kritéria pro komparaci autort a jejich chapani ritudlni praxe byly stanoveny tak-
téZ po vzoru Finka (1992) a jeho strukturni analyzy hry (s. 18-27). Autor se zabyval
momenty vnitiniho ustrojeni hry a pojmenoval kategorie,* z nichz se hra ¢lovéka
skl4da. Jsou jimi: 1) role hrace, 2) smysl hry, 3) rozko$ ze hry, 4) néstroj hry, 5) herni
obec a herni pravidla. Tyto kategorie, které spoleéné utvati tzv. svét hry (Fink, 1992,
s. 23), mi pti analyze poslouZi jako kritéria pro komparaci p¥istuptt zkoumanych
autort.

2 Fink (1992) pfiznavs, Ze ur¢it takové kategorie nebylo snadné, nebot hra je sloZity a vnitiné mnohoznaény utvar
(s.18,2).
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2. KONCEPT MEDIALNICH UDALOSTI A JEHO PROMENY

V roce 1992 vysla jiZz zmifiovand kniha Daniela Dayana a Elihu Katze, v niZ se autori
zabyvaji ,slavnostnim® sledovanim televize, pfi némz jsou Zivé vysildny rtizné his-
torické udalosti, nejéastéji spojené se zaleZitostmi statu (Dayan & Katz, 1992, s. 1).
Autoti tyto udélosti pojmenovévaji souhrnnym nézvem ,media events“ (medidlni udd-
losti) a na zékladé Weberova déleni typl autorit (raciondlné legélni, charismaticka
a tradi¢ni) uréuji t¥i kategorie - contest, conquest a coronations® - do nichZ jednotlivé
udalosti spadaji. Prvni se vztahuje k utkdni v oblasti sportu a politiky (napt. prezi-
dentské debaty, svétové sportovni utkdni atd.); druh4 kategorie se zamétuje na vysi-
14n{ vyjimeénych udalosti s velkym vyznamem pro lidstvo (napf. navrat papeZe Jana
Pavla II. do Polska); a posledni zobrazuje ceremonidlni obfady, k nim# pat¥{ pohiby
a svatby statnika & ¢lenti krdlovskych rodin (Dayan & Katz, 1992, s. 26).

Pro vysilané medidlni udalosti je charakteristické, ze pritahuji siroké publikum -
narod, skupiny narod ¢i cely svét -, na néz by mélo vysilani podobnych udalosti piso-
bit jako apel na pierueni béznych aktivit a jako pozvdnka ke sledovani televize (Dayan
& Katz, 1992, s. 1, 8). Dayan a Katz analyzovali medidlni udélosti v dobé p¥ed rozvojem
digitalnich technologii a internetu, jak je zndme dnes, proto ve svém dile operuji jen
s televizi, jakoZto prostfedkem prenosu udélosti. Oproti minulosti miiZze mit dne$ni
konzument médii pristup k zna¢nému poctu medidlnich zdroji. Pokud se budeme
chtit zabyvat vlivem médif na verejné minéni, bude potreba brat v ivahu veskera tech-
nologicka zarizeni, skrze ktera jsou medialni vystupy konzumentim podéavany.

Dayan a Katz za medialni udélosti povazuji ty, které maji ceremonidlni povahu, jsou
predem planované a narusujf bézné denni navyky. Z této sféry proto vyrazuji rutinni
sledovani zprdv, tudiz i ne¢ekané udalosti typu vypuknuti revoluce nebo pokusy
o atentdt na prezidenta &i papeZe (Dayan & Katz, 1992, s. 7). Co m4 odli$ovat slavnostni
sledovani televize od toho kazdodenniho, jsou dle autorti ceremonialni role, které na
sebe berou divaci (role porotce, sportovniho fanouska, ob&ana, truchliciho), a také to,
Ze obdobné udalosti sleduji lidé spise ve skupindch neZ o samoté (Dayan & Katz, 1992,
5.9, 16). Takovym postojem se odlidujf od jinych teoretiktt medidlnich ud4losti (Liebes,
1998; Couldry, 2003). Couldry naptiklad za medialni udélosti oznac¢uje viechny typy
zprav, které jsou médii vysilany. Jejich ritudlni charakter spatruje ve zptisobech, kte-
rymi jsou ud4losti rAmovény a prezentovany vefejnosti (podrobnéji niZe v textu).

Dle Dayana a Katze maji vyznamné medidlni udélosti podobny efekt jako nabo-
zenské svatky, nebot divaci se GcCastni ceremonie a ritualu, k nimz se pevné vazou
jisté centralni hodnoty a které vyvolavaji pocit spolecenské soundlezitosti. Autori tak
zastavaji ndzor, Ze aktivni zapojeni publika na vysildni m4 vliv na tvorbu verejného
minéni a na instituce, jako je politika, naboZenstvi a volny ¢as, zatimco v $irsim hle-
disku zasahuje i do kolektivni paméti (Dayan & Katz, 1992, s. 16-17).

3 Contest vede ke kvalifikaci hrdiny, conquest se poji s hrdinou, ktery prekonava limity ¢lovéka, coronation utvari
podminky pro glorifikaci hrdiny (Dayan & Katz, 1992, s. 29).
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Dilo Dayana a Katze je podrobeno kritice za to, Ze kladou prilisny diraz na
ceremonidlni a komunitu-utuzujici povahu konkrétnich medialnich udalosti a Ze
vyluéuji ze své analyzy nésilné a prekvapivé udélosti, jako jsou konflikty ¢i krize
(Sumiala, 2013, s. 84).

Couldry kritizuje fakt, Zze pokud jsou brany v potaz pouze integrativni aspekty
ritudlu, pak je automaticky ignorovéna vétsina oblast{ hodn4 vyzkumu (Couldry,
2003, s. 65). I kdyZ je proto neobvyklé, aby medidlni udélosti vzdorovaly hodno-
tovému systému spolecnosti, neznamena to, Ze by se takové udélosti nemély brat
v tvahu viibec. Z toho autor usuzuje, jak je ve skute¢nosti teorie medidlnich udalosti
ideologick4 a vnitiné konzervativni (Couldry, 2003, s. 65).

Proti soudrznému potencidlu medialnich udalosti vystoupila jako prvni Tamar
Liebes s pojetim disaster marathon (katastrofdlni maraton), coZ vysvétluje na pii-
kladu teroristickych ttoka v Tel Avivu v roce 1996, kdy izraelska televize zrusila ves-
keré planované vysilani a nahradila jej 72hodinovym Zivym vysilanim, zobrazujicim
uplynulé hororové udélosti, jeho svédky, obéti a vyjadreni vedoucich predstavitel
statu, kteti byli kvili katastrofé kritizovani. Vysledkem bylo rozpolceni spole¢nosti,
podnécovani hysterie mezi lidmi, ktef se citili byt v pfimém ohroZeni Zivota a kter'
ztratili dvéru v to, Ze by je vldda mohla ochranit (Liebes, 1998, s. 71, 81). Liebes tim
vSak ukazuje, Ze mediadln{ udélost nemusi mit pouze integrativni funkci.

Couldry uvadi, ze pojetim katastrofalniho maratonu Liebes zahgjila prvni ze tri
transformativnich procesti v konceptu medidlnich udélosti (Couldry, 2012, s. 77-78).
Druh4 transformace souvisela s teroristickym titokem na Svétové obchodni centrum
v New Yorku ze dne 11. zari 2001, od této doby v sobé jakdkoli definice mediélnich
udélosti nutné zohledrnovala nic¢ivé udalosti, pldnované daleko od ,centra” spolec¢-
nosti. Tfeti transformace souvisela se zménami medilni praxe nové uspotrddaného
publika, které bylo nyn{ fragmentované (Couldry, 2012, s. 78). Béhem prvn{ dekady
21. stol. doslo k fragmentaci mediadlniho publika, nebot sledovani televize se jiz neo-
mezovalo na obyvaci pokoj v pritomnosti kruhu rodiny, ale pfesunulo se i do jinych
mist a na jiné zarizeni, coz zapricinilo, Ze se obsah, produkce i zpisob konzumace
televize proménily (Turner & Tay, 2009, s. 2).

Katz v pozdéjsich letech zménil sviij pohled na medidlnf udélosti a spolu s Liebes
uvedl, Ze stejné jako nékteré predem planované udalosti mohou fungovat jako naru-
Sitelé spolecnosti, tak i ceremonidlni medialni uddlosti mohou podlehnout neplano-
vanému naru$eni. Soucasti Zivého vysilani je totiz vzdy obava, Ze by se néco mohlo
pokazit (Liebes & Katz, 2007, s. 159-160).

3. SPOJITOST MEDIALNICH UDALOSTi A MEDIALNICH RITUALU
OPTIKOU DAYANA A KATZE

Vyzkumnici medidlni kultury pouZili koncept medidlnich udélosti k analyze ritudl-
nich praktik, jejichz prostrednictvim se ¢lovék vaze ke spole¢nosti v dne$nim svété
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médii (Sumiala, 2013, s. 83). P¥{stup Dayana a Katze (1992) inspiroval dal3i autory
k rozvijeni novych p#istupl v tomto sméru (Rothenbuhler & Coman, 2005, s. 4).

Dayan a Katz zdurazinuji, ze televizni vysilani propojuje spole¢nost v jednotny
organismus (Dayan & Katz, 1992, s. 9). My$lenka, Ze vysilané mediélni udélosti pro-
dukuji soudrznou funkci ve spole¢nosti, vychéazi z pristupu Durkheima, ktery tvrdi,
Ze funkce spole¢nosti se realizuje v ritudlu, tedy jen skrze jednani, které je mozné
pouze tehdy, kdy% se jednotlivci sejdou a jednani se chopi spole¢né (Durkheim,
2002, s. 452). V neodurkheimovském duchu tak Dayan a Katz kladou do souvislosti
média a proces integrace spole¢nosti, pfi¢emz hovori o tom, Ze ,mechanicka solida-
rita“ je zdkladem ,,organické solidarity“ (Dayan & Katz, 1992, s. VIII). Dle Durkheima
(2002, 5. 24) ,&lovék obsahuje dvé bytosti: individudlni, vyristajici z organismu, [...],
a socialni, predstavujici [...] spole¢nost”, pri¢em¥ zdrojem témé¥ viech dilezitych
spolegenskych instituci, je ndboZenstvi (Durkheim, 2002, s. 452), jeho% z4klad je tvo-
fen virou (myslenim) a rituély - ,pfedem uréenymi zplsoby jednédni“ (Durkheim,
2002, s. 44).

Takové pojeti medidlnich udélosti, které skrze ritudly upeviiuji soudrznost spo-
le¢nosti se setkalo s velkou vlnou kritiky. Durkheim pfiSel s touto teorii v dobé, kdy
neexistovala Zadna verejnd sféra s masové rozsirenymi médii, nebot komunita byla
z pohledu sociologické analyzy povazovana jesté primarné za spole¢nost a spole¢nost
za ndrodni stat (Sumiala, 2013, s. 27).

Dal§im autorem, z n&ho? Dayan a Katz (1992) ve své koncepci vychézi, je van
Gennep (1909) a jeho pojeti prechodovych ritudlf, sestévajicich ze ti{ etap - procesu
odlouceni; nasledného vstupu do prechodného stadia pomezi; a kone¢ného navriceni
se do spole¢nosti, ¢asto s nové ziskanou roli.* Dayan a Katz tvrdi, Ze svédci mediél-
nich udalosti (divéci) prochdzi stejnymi rituélnimi stadii jako hlavni akté¥i, nebot
k prijeti pozvani k ucasti je vyzadovano aktivni zapojeni publika, které si stejné
jako hlavni aktéri bere prestdvku od kazdodenni rutiny, proziva spolu s nimi sta-
dium pomezi a netrpélivé vyckava jejich navratu do reality, do niZ se také nasledné
vraci (Dayan & Katz, 1992, s. 119-120). Ac¢koli auto¥i ukazuji, Ze Zivé vysilan{ slouzi
k propojeni komunity, Collins (2004) ve své studii tvrdi, %e p¥inos ritualu a nezbytna
podminka solidarity ve spole¢nosti lezi ve fyzické pfitomnosti - pocitu spole¢enské
blizkosti zt¢astnénych osob (s. 23).

Mediélni udalosti dle Dayana a Katze funguji jako kolektivni ritudly spolecen-
stvi, nebot vyZaduji aktivni podil divdkd na ritudlu, coz se déje u televizniho vysilani
skrze 1) volny p¥istup k vysilani pro vSechny, 2) prostor pomezi, 3) ritudlni ¥ad a 4)
moZnost divéka identifikovat se jako pozorovatel a reagovat jako téastnik (Dayan
& Katz, 1992, s. 120). Autoti viak taktéZ vyzdvihuji soudrznou funkci, kterou m4 sle-
dovani zivé vysilanych medidlnich udalosti v okruhu blizkych osob.

4 Ve vech obfadech se predpokladd pfechod od jedné zény (magicko-nébo%enské ¢ socidlni situace) do druhé,
které jsou od sebe vzdjemné oddéleny pomezim, v ném?z se ¢lovék nachdzi predtim, nez vstoupi do nové sféry
(van Gennep, 1996, s. 25).
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Dle autort udélosti propojuji centrum a periferii spole¢nosti nejen skrze sdilenou
zkusSenost, ale prostrednictvim primého spojeni s centralnimi symboly a hodnotami,
vysilanymi televiz{ v rdmci ceremonie (Dayan & Katz, 1992, s. 196). V dne$ni dobg,
kdy je ¢lovék obklopen digitdlnimi technologiemi, se medidlni publikum nemusi
véazat k ur¢itému mistu a ¢asu, aby mohlo byt konzumentem médii. Symboly a skryté
hodnoty jsou tedy k publiku pfendSeny mnoha riznymi prostredky, k nimZ m4 spo-
le¢nost stejny p¥istup. Na to reaguje Couldry (podrobnéji niZe), ktery se zamétuje
na funkci medialnich ritualt prendsenych nejen skrze televizi, ale také dalsi zdroje.

4. SPOJITOST MEDIALNICH UDALOSTi A MEDIALNICH RITUALU
OPTIKOU COULDRYHO

Dle Dayana a Katze ceremonidlni udalosti funguji jako ritudly oslavujici rad a jeho
obnovu, tedy velebi smifeni (Dayan & Katz, 1992, s. 8). Jiny pohled zast4vd Couldry,
podle néjz nejsou medidlni udalosti vyjadienim spolecenského radu, ale jeho kon-
strukci, kterd vede ¢lovéka k domnénce, Ze existuje ,,centrum” spole¢nosti a Ze média
k nému maji privilegovany vztah (Couldry, 2003, s. 56).

Ackoli se Dayan a Katz soustfedi primarné na televizi, Couldry se vztahuje k §ir-
$imu pojeti médii, kam spad4 televize, rozhlas, tisk, film, hudba a komunikace skrze
internet, které dle néj tvor{ zaklad pro jim kritizovany ,,mytus mediovaného centra“
- presvédCeni, Ze v socidlnim svété existuje centrum, jehoZ pozice je legitimni, a Ze
média za toto centrum hovo#{ (Couldry, 2003, s. 2). Autor se vii¢i tomuto piesvédéeni
vyhrazuje a tvrdi, Zze pravé medidlni ritudly jsou klicovymi mechanismy, zodpovéd-
nymi za to, Ze se tento predpoklad $iff mezi lidmi a Ze se zminény mytus naturalizuje
(Couldry, 2003, s. 2).

Podle Couldryho medialni ritualy referuji k celé skéle situaci, v nichZ samotna
média ,stoji” za né¢im rozsahlejsim, co ma souvislost s fundamentalnim organizac-
nim stupném, v ném? jsme (&i si pfedstavujeme, Ze jsme) propojeni s ostatnimi éleny
spole¢nosti (Couldry, 2003, s. 4). Tvrdi, Ze v ramci téchto $irsich transcendentélnich
vzorct ddvaji detaily Zivota ve spole¢nosti smysl (Couldry, 2003, s. 2-3).

Mediélni udélosti dle néj zahrnuji Sirokou $kalu vefejnych udélosti, spojuji je
akce, které se konaji na riznych mistech a které média prezentuji skrze vseobsahly
rédmec jako centralni ,ud4lost”, jeZ ale nutné nemusi byt spjata s ritudlem (Couldry,
2003, s. 60). Spojitost medialnich udélosti s medialnimi ritudly nachéz{ v organizaci
tohoto v3e-zabirajiciho rdmce (Couldry, 2003, s. 60).

5. FUNKCIONALISTICKA VS. KRITICKA TEORIE

Odlisné pristupy, které Dayan a Katz a Couldry zastavaji, se snazi vysvétlit Bolin jakoZto
opozici mezi funkcionalistickym myslenim a kritickou teorii. Dochaz{ k zavéru, ze
autori neuvazuji nad fenoménem medidlnich udalosti na stejné irovni porozumeéni,
nebot Couldry hovori o objektivnim svéteé - tedy o tom, zda maji spole¢nosti centra, ¢i
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nikoli, zatimco Dayan a Katz provadi svoji analyzu na Grovni socidlniho svéta a ptaji
se, jak dochézi k integraci ve spole¢nosti skrze komunikacni vztahy mezi medialnimi
udélostmi a publikem, které na né reaguje (Bolin, 2010, s. 132, 134).

Jak bylo feceno, Dayan a Katz ve svém dile hovoti o medidlnich udélostech jako
o predem planovanych, které prerusuji bézny vysilaci program a pritahuji siroké
publikum. Jejich funkci tak vnimaji predevsim v upeviiovani integrity spolecnosti,
¢imz predkladaji funkciondlné-ritudlni interpretaci a klasifikaci medidlnich udélosti
(Couldry & McCarthy, 2004, s. 80). Dle Dayana a Katze se medialni udélosti, které by
primo kritizovaly vladnouci tfidu, objevuji velmi zfidka, nebo se viibec nevyskytuji,
a to ani v zdpadnich demokraciich (Dayan & Katz, 1992, s. 69).

V apendixu své knihy se autofi snazi prizptsobit sva zjisténf rameci rznych tra-
dic® komunikaénich vyzkum?, jednou z nichz je kritick4 teorie. A¢koli Dayan a Katz
(1992) dochézi k zavéru, %e 4dna ze zkoumanych tradic dostate¢né nepokryva jejich
koncept (s. 231), snaZ{ se uplatnit svlj p¥istup v rdmci kritické tradice médii, pt¥i-
¢emz sam Couldry se vymezuje vicijejich pojeti medialnich udalosti pravé kritickou
teorii.

Dayan a Katz nachazi oporu v kritické teorii v predpokladu, ze média maji moc
ovlivnit jednotlivce v masové spole¢nosti. S kritickou teorii se vSak rozchézi ve dvou
hlediscich. Za prvé v tom, Ze kriticky pfistup zavrhuje myslenku zodpovédnosti
médif za zménu ve spoleCenském radu, a tudiZz nevysvétluje napriklad revolu¢ni
udalosti z roku 1989 (Dayan & Katz, 1992, s. 226, 230). Za druhé, %e podcefiuje schop-
nost publika vyhodnocovat manipulativni rdz medidlniho sdéleni. Dayan a Katz uva-
déji, ze nékteri ¢lenové publika mohou skrze opozi¢ni ¢teni vnimat manipulativni
potencial medidlnich udélosti a tim ptijaté medidlni sdéleni vetovat (Dayan & Katz,
1992, 5.19, 226).

Autori vyzdvihuji, Ze i¢ast na udalostech, z nichz se tési velkd ¢ést verejnosti,
upeviiuje pozice lidrd - at uZ stavajicich, nebo té&ch, co je p¥isli nahradit (Dayan
& Katz, 1992, s. 201-202). Také tcta, s jakou jsou medialni udélosti prezentovany,
posiluje existujici mocenskou strukturu, zatimco takové udalosti, které volaji po
zméné, predstavuji alespoii potenciondlni hrozbu vlddnoucim skupindm (Dayan
& Katz, 1992, s. 225-226).

Couldry pristupuje ke studiu medialnich ritudlt se vzdorem vaci funkcionali-
smu a jakymkoli formam esencialistického mysleni o spole¢nosti (Couldry, 2005,
s. 61) Argumentuje, e k vysvétleni ritudlnich dimenz{ médif lze dospét pouze tehdy,
pokud opustime mystifikujici predpoklady, z nichZ funkcionalismus vych4zi (Coul-
dry, 2005, s. 63). Nar4Zi tak na mytus mediovaného centra a viibec na myslenku, Ze

« o7z

spole¢nosti néjakym ,centrem” s , pravdivostnim” jddrem disponuji,® nebot existuje

5 Jednad se o persvazivni vyzkum, kritickou teorii, teorii uspokojeni, technologickou teorii a symbolickou antro-
pologii (Dayan & Katz, 1992, s. 221-234).

6  Autor vSak nezpochybiiuje existenci procesii centralizace ve svété dne$n{ spolenosti (Couldry, 2005, s. 45).
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ohromny natlak na to, aby se vétilo, Ze média jsou pouhymi tlumoéniky tohoto ,,cen-
tra“ (Couldry, 2005, s. 45).

Couldry odmitd predpoklad, Ze spole¢nost funguje jako organismus s centrem
a periferif a Ze vyzaduje ke svému zddrnému chodu centralizovany systém symbo-
lické produkce a distribuce (média), prezentujici déni ,centra“ tém, ktef{ se nachézi
na ,periferii“ (Couldry, 2005, s. 137). Autor se totiZ stavi kriticky k myslence, Ze by
média méla vliv na podobu spolecenského #4du (Couldry, 2005, s. xi). Stejné tak
odmits, e ritudly pouze utvrzuji &i reprezentuji stdvajici socidlni ¥ad (Couldry,
2005, s. 143).

Couldry vychézi z kritické teorie v prosazovani myslenky, Ze proces ritualizace,
ktery je vlastni medidlnim udalostem, funguje v tom smyslu, Ze média vytvari sde-
leni nikoli za ti¢elem dostani své role informovat verejnost, nybrz za Gcelem predani
zpréavy prijemcim, %e média maji (skrze sv@ij p¥istup k moralnimu centru spolec-
nosti) pfirozené danou tlohu podévat informace o svété (Couldry, 2005, s. 143).

Na zékladé srovnani danych pristupti autortt mizeme fici, Ze Dayan a Katz,
jakozto zastdnci funkcionalismu, vnimaji ilohu medidlnich udélosti v tom, Ze spo-
juji jednotlivce ve spolecnosti. Dle nich jsou v televizi vysilané udélosti zodpovédné
za posileni statusu lidrt a za upevnéni bud stavajiciho nebo nového spole¢enského
usporadani. Couldry viiéi této myslence vystupuje a tvrdi, e média (nejen televize,
ale i dal$f komunika¢n{ prostfedky) mohou naru$ovat hodnotovy systém spoleé-
nosti, nikoli zménit spoleéensky r4d, nebot ten je pouhym konstruktem (Couldry,
2005, s. 42). Zatimco Couldry hovot{ o schopnosti medidlnich udalosti narusit spo-
le¢nost, dle Dayana a Katze k tomu nedochazi, nebot se dle nich kritika smérovana na
vladnouci tfidu v medialnich udalostech témér nevyskytuje. Couldry i Dayan a Katz
vnimaji publikum jako ovlivnitelné medidlnimi udélostmi. Pro Couldryho toto ovliv-
néni spociva v §ifeni mytu, ze média jsou tlumocniky morélniho centra spole¢nosti,
zatimco pro Dayana a Katze spo¢iva jejich ovlivnéni v zaujeti aktivnich roli v mediél-
nich ritudlech, které vedou k integraci spole¢nosti.

I pres shrnuti odlisnosti v pristupech autori nenf jasné, v ¢em tkvi odlisnosti
ohledné funkci, na nichz je mechanismus ritudlu zalozen. Z tohoto diivodu se v dal-
$ich radcich zamétuji na srovnini funkcionalistického a kritického pojeti ritudlu
optikou konceptu hry, cozZ ndm umozni se lépe zorientovat v odlisnosti autort a jejich
chapani problematiky medialnich udélosti a medidlnich ritudlt v oblasti masové
komunikace. Je vSak tfeba podotknout, Ze konceptudlni rozpor mezi zkoumanymi
autory prameni také z toho, Ze jejich texty vznikaly v odlisnych dobach, a tudiz i za
odlisné technologické a medidlni dispondibility jedincti.

6. RITUALJAKO HRA

Ritudly se podobaji hrdm v tom, Ze jsou konstrukcemi postavenymi na zku$enostech
z bézného zivota, odlisuji se vSak tim, Ze zatimco divadlo uznava svtij fiktivni charak-
ter, ritualy ho ¢asto popiraji (Grimes, 2011, s. 15).
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Eugen Fink spojuje praptivodni hru s ndboZenstvim a symbolickym jedndnim:
,nejptvodnéjsi hry jsou magické rity, [...] v nich? archaicky &lovék vyjadfuje své
vnitfni postaveni uvniti svétové souvislosti...“ (Fink, 1992, s. 26-27).

Lévi-Strauss zase vyzdvihuje konsolidujici funkci, kterou hra a ritudl v jejich pro-
vazanosti produkuji mezi riznymi kmeny:

Kazd4 hra je definovdna souborem svych pravidel, kterd dovoluji prak-
ticky neomezeny pocet partif; naproti tomu ritus, ktery se rovnéz ,hraje”,
pripomind spise jakousi privilegovanou partii, ktera byla ze vSech moznych
partii vyvolena proto, Ze jedind vyustuje v ur¢ity typ rovnovahy mezi obéma
teamy. (Lévi-Strauss, 1996, s. 50)

Jako priklad uvadi kmeny domorodcd z Nové Guineje, které spolu hraji fotbal tak
dlouho, dokud se poet vyher a proher u obou kment nevyvazi (Lévi-Strauss,
1996, s. 50).

Ritudl je dulezity pro pochopeni ¢innosti médii a dal$ich socidlnich instituci
(Couldry, 2005, s. 61). Abychom v$ak mohli témto ¢innostem porozumét, je t¥eba
se zameérit na to, jak ritudl funguje. V predchozi ¢asti této eseje byly predstaveny
odligné pristupy (funkcionalisticky a kriticky) Dayana a Katze a Couldryho k pro-
blematice mediédlnich udélosti a jejich souvislosti s ritualy, avSak nebylo dostate¢né
vysvétleno, na jakém principu ritudly funguji a v ¢em tkvi pomyslné propast, ktera
v tomto sméru autory rozdéluje. K vytreseni tohoto problému poslouZi uvazovani nad
pristupy zkoumanych autorti v kontextu uchopeni ritualu jako hry. Pri komparaci
bude diraz kladen na nékteré z hlavnich ryst teorif, které autori vyuzivaji.

V dal$i &4sti textu budeme vychézet prevazné z my$lenek Finka (1992), ktery o hte
uvazoval nikoli jako o soutézi nebo o snaze dosdhnout kone¢ného cile, nybrz jako
o0 jednéani, majicim sviij smysl a zvlastni Gcely,” které se béhem konani hry neustéle
spojuji (s. 16-19). Pro ti¢ely komparace budou pouZita kritéria stanovend Finkem
(1992, s. 18-27), kter4 zachycuji momenty vnitfniho uspofddédni hry: 1) role hrace,
2) néstroj hry, 3) smysl hry, 4) rozkos ze hry, 5) herni obec a herni pravidla.

JestliZe spojujeme problematiku ritudld s hrou, nabizi se otdzka, kdo je v této hte
vlastné hra¢em a v ¢em ono ,hrani“ spo¢iva? Dle Finka:

Hr4¢ ,skryva“ sama sebe pod svou ,roli“, v jisté mite v ni zanika. [...] Hr4¢
se miiZe z role vyvolat zpét; v hernim aktu mu zUstava totiz - i kdyz Casto
silné zredukovéno - védéni o jeho dvojité existenci [...] toto zdvojeni naleZ
k podstaté hry. (Fink, 1992, s. 23)
Podle Handelmana maskovani individuality hra¢t béhem hry umozZiiuje masovou
participaci bez kolektivni zodpovédnosti, pficemz ,hra¢i“ vnimaji stejnou definici

7 JestliZe je hra provddéna kvtili né¢emu jinému ne kviili sob& samé, pak se jedna o jeji naruseni (Fink, 1992, s. 16).
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reality hry, a to v rdmci jednozna¢ného systému symboldl (Handelman, 1977, s. 185).
I pres to, Ze si to jiz dlouho neuvédomujeme, hra ¢lovéka predstavuje ,,symbolické
jedndn{ osmyslujicitho zpf{tomiiovani svéta a Zivota“ (Fink, 1992, s. 31).

Dayan a Katz prisuzuji hernf roli v medidlnich ritudlech divaktm, kteti vstupuji
v zavislosti na typu udalosti do rtiznych roli: v roli ob¢ant sdili pobouteni, pokud
vedouci predstavitel staitu podlehne sildm, které narusuji rdd spole¢nosti; hrajf roli
truchlicich, ucastnikd svatby ¢i korunovace, ktefi v priubéhu téchto udélosti sdili
své emoce (Dayan & Katz, 1992, s. 139). V jejich pojeti 1ze povahu hry chépat ,z exis-
tenéni moci svobody*“ (Fink, 1992, s. 25), avsak ve hi*e mtiZe dojit i k tniku z reality -
k ,,propadnuti démonii masky“ (Fink, 1992, s. 25), jak miizeme ptisoudit Couldrymu
chépani ¢innosti médii. Couldry prisuzuje herni roli medidlnim institucim a jejich
silné koncentraci symbolické sily, zpisobujici, Ze média na sebe berou roli zastupce
scentra“ spole¢nosti a skrze medidlni ritudly tento mytus naturalizujf, a to konkrétné
uzitim kategorii, které zastupuji §ir${ vyznamy (Couldry, 2003, s. 2, 29).

Dle Handelmana (1977) je hra chovdnim, které je ,rdmovany” stejné jako ritual
(s. 187). Tvrdi, Ze kompozi¢ni logika ritudlu vymezuje skrze meta-komunikaci dis-
tinktivni set pribuznych premis. Skrze premisy, které jsou v ném definované, redu-
kuje ritudlni ramec relevantni socidlni typy a poskytuje symbolické modely vztaht
a chapdni lidstva, skrze které je realita komunikovéna k jejim G¢astnikiim (Handel-
man, 1977, s. 187). Dle Couldryho medidln{ ritudly ,rdmuji“ déni ve spole¢nosti tak, Ze
akce, které jsou spjaty s ritudlem, jsou organizovany kolem jistych kategorii/ohrani-
¢enf, které znaci $ir$i vyznam - ze média ,zastupuji“ ¢i reprezentuji svét spole¢nosti
jako celek (Couldry, 2003, s. 26). Dayan a Katz taktéZ hovo#{ o sémantickém radmci
vysilanych medialnich udalosti, kdyz tvrdi, Ze tGloha televize spo¢iva v tridéni toho,
co zlistane uvniti tohoto rdmce a co bude vynechdno jako irelevantni (Dayan & Katz,
1992, 5.101-103).

Kratce refeno, hra¢em hry je ten, kdo se ujimé hraéské role za pouziti masky.
MuzZeme Fict, Ze pro Dayana a Katze plni roli masky chovani spojené s aktivni roli
divakd, kterf sleduji v televizi medidlni udalost. Na zdkladé myslenek Couldryho
nesou masku medialni instituce, které se zavedenym zptsobem tvorby medialnich
vystupl rozsitfuji ve spole¢nosti mytus mediovaného centra. Tim, Ze maji i¢astnici
ritudlu na sobé masky, je pro né jednodussi byt soucasti hry a pod domnélou rouskou
opakovat zavedené hernf jednani ve skupiné ostatnich hra¢t. Tim se cel4 hra stava
mnohem dostupnéjsi pro kazdého, kdo projevi zdjem hrat. Jestlize se ¢lovék ucastni
hry, d&je se tak bud z jeho svobodné volby, nebo ze zvyku (maska hraée ovlddne, coz
se projevuje v tom, Ze ¢lovék hraje v souladu s o¢ekdvanim ostatnich). Timto zptiso-
bem dochdzi k tomu, Ze jak medidln{ ritudly, kterych se aktivné v rdmeci roli i¢ast-
nime (v pojet{ Dayana a Katze), tak i Siroce rozprostranény mytus mediovaného
centra majf jednoduché podminky pro Zivot.

Dalsi otazka, kterou si v tomto kontextu musime klast, je, co je vlastné predmétem
hry. Fink tvrdi, Ze ke kazdé hre nélezi hracka, pricemz se ,v hernim nastroji kon-
centruje celek v jedné jediné véci“ (Fink, 1992, s. 21). Jak bylo fe¢eno, Dayan a Katz
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prisuzuji herni roli divakiim medidlnich udalosti, zatimco Couldry medidlnim insti-
tucim. JestliZe se zde zamyslime nad tim, co je u téchto autort mysleno onim hernim
nastrojem hrac¢t v medidlnim ritudlu, pak u Dayana a Katze je to televize, skrze kte-
rou vykonavaji divaci rizné role, zatimco u Couldryho je to hra s kategoriemi a jejich
uzitim ve vztahu k médiim. Predmét hry miZeme taktéz nazvat nastrojem hry, ktery
je nepostradatelny za tim ti¢elem, aby hra mohla pokracovat.

Zde se dostdvame k otdzce, jaky je smysl hry? Jak doména hry, tak i ritualu vyka-
zuje systémové rysy meta-komunikace. Jednim z typi meta-komunikace jsou meta-
-zpravy, které vyvstavaji na poli hry a vzapéti komentuji povahu spole¢enského radu
(Handelman, 1977, s. 185-186). Dayan a Katz a Couldry se 1i% v chdp4ni G&inkd, které
maji tyto procesy komentovani v medidlnich ritudlech na spole¢nost. Podle Coul-
dryho (2003) leZi tento i¢inek, tedy smysl hry, v §i¥eni ,mytu mediovaného centra“,
ktery ma divdky presvédéit o legitimité pozice médif ve spole¢nosti (s. 2), zatimco
Dayan a Katz (1992) vnimaji i¢inek mediélnich ritudld v jejich schopnosti upeviio-
vat integritu spoleénosti (s. 9). To svédé{ o imagindrnim charakteru svéta hry, jak ho
popisuje Fink (1992, s. 24).

Dalg{ souéastf vnit¥niho uspofddani hry je rozkos ze hry. Fink (1992) hovot{ o roz-
kosi ze hry (i ve he). Tvrdi, Ze takov4 rozko$ v sobé schratiuje smutek i radost, pti-
¢em?¥ pravé smutek je zodpovédny za to, Ze hru stéle hrajeme (s. 18-19). ,Smutek je
jen ,hran’, a prece je v modu toho, co délg hru hrou, je moci, jeZ ndmi hybe“ (s. 19).

V duchu funkcionalistické teorie Dayan a Katz vnimaji jednotlivce (medidlni
publikum) jako t&astniky hry, jejichZ aktivita (rozkos ze sledovdni medi4lnich ud4-
losti plynouci z moZnosti pfijimat na sebe role participantii na rituélu) pohén{ hru
(medidlni udélost), ¢im% ptispivaji k jejimu udrzovani v chodu diky sdilenym poci-
tiim sounaleZitosti ve hite (v komunité participantti na medialnich udalostech).

Couldry vyuziva kritickou teorii, podle niz deleguje rozkos ze hry na medialni
instituce, jejichz aktéri zaZivaji radost spolu s $ifenim mytu mediovaného centra, ke
kterému dochézi skrze hru (rituél), a to uZivadnim kategorii se skrytymi vyznamy.

Aby byl ¢lovék zainteresovan v hrani hry, musi z ni mit néjaky prozitek, néco, co
jej vede k tomu hru hrat. Dle pojeti Dayana a Katze by tento prozitek spocival v pri-
jiméani masek (roli) lidmi, ktef{ se skrze né mohou stat nékym jinym a byt souéasti
udalosti, kterou sleduji. V pojeti Couldryho je herni prozitek spjat s cilem samotné
hry - prezentovat média jako centrum, které hovori za spole¢nost.

Poslednim prvkem vnitfni herni struktury je herni obec a jeji pravidla. Hra je
zptsobem organizace né&jaké aktivity (Handelman, 1977, s. 185), pfi¢em? vzdy fun-
guje jako hra spole¢n4,® nebot tvori zaklad vnitfniho usporddani spole¢nosti a zdklad
existence v ni (Fink, 1992, s. 20). Dayan a Katz vnimaji herni obec jako spole¢nost
lidi, kteti pristoupili na moznost i¢astnit se aktivné ritualu v dobé prenosu medialni
udalosti v televizi. Dle nich timto herni obec prispiva k udrzovani soudrznosti ve
spoleénosti. Takto aktivné zapojené publikum dle autort hraje podle pravidel, nebot

8 Hramd smyslipro divéky, ktef{ v ni neparticipujf (Fink, 1992, 5. 19).
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smyslem hry je integrace spole¢nosti. Jak jiz bylo feceno, aktivni zapojeni muaze
vychazet ze zvyku clovéka byt soucasti herni komunity, nemusi byt nutné zalo-
zeno na jeho vnitfnich motivech. Dayan a Katz pojimaji takovou hru jako pozitivni
zélezitost.

Couldry zase herni obec spojuje s medidlnimi institucemi, jejichZ hra spociva
v naturalizaci mytu (skrze hru s kategoriemi) - Ze existuje centrum spole¢nosti,
jehoz hlavnim zdstupcem jsou média. Co se tyce hernich pravidel, Couldry odsuzuje
medialn{ instituce za to, Ze nehraji fér, nebot zneuzivaji hru s kategoriemi za icelem
$iteni mytu mediovaného centra. PohliZi tedy na samotny proces hry jako na néco
negativniho.

7. ZAVER

V eseji 5lo predevsim o snahu ukazat rozdily ve funkcionalistickém pristupu Dayana
a Katze a kritickém pojeti Couldryho skrze vztazeni problematiky medidlnich
ritudll k ontologii hry. Dle Finka totiz patrily magické ritudly u archaickych spole¢-
nosti k t¢m nejptivodné&j$im hram (Fink, 1992, s. 26). Skrze p¥istupy Dayana a Katze
a Couldryho mohlo dojit k syntéze poznatkd ohledné fungovani principu ritualu,
k ¢emu? byl ndpomocen Finkav (1992) koncept hry, ktery poskytl nastroje k odkryti
skrytych prvkd, z nichz ritudl sestava.

Stavéjice na Finkové (1992) a Handelmanové (1977) pojeti hry a ritualu, bylo umoz-
néno lepsi pochopeni zptisobu fungovani ritulu a také lepsi porozumeéni odlisnosti
mezi Dayanem a Katzem a Couldrym. Srovnani funkcionalistického a kritického
pristupu skrze koncept hry nés privedlo ke zjisténi, Ze spor mezi autory nespociva
v odli$ném nazirdni na mechanismus medialnich ritudld, nybrz v odli$ném nazi-
rani na vysledny produkt, ktery vznika ovlivnénim spole¢nosti medidlnimi ritudly.
Tento vysledny produkt predstavuje u Dayana a Katze integrace spole¢nosti, zatimco
u Couldryho $i¥eni mytu mediovaného centra. Mechanismus hry (ritudlu) se sklad4
u obou autort ze stejnych komponentt - z hrac¢d hry, nastroje hry, smyslu hry, roz-
kose ze hry a z herni obce.

Hra - stejné jako ritudl - je jedndnim a zpGisobem organizace néjaké aktivity, kterd
m4 své hrace. Tak jako je toto jednéni (hraéstvi) vniméano Dayanem a Katzem v pfi-
jetf aktivnich roli divaky medialnich udélosti, tak je vnimano Couldrym jako jednéni
(hraéstvi) medidlnich instituci, které skrze konstrukci riiznych kategorii 3i¥ skryté
vyznamy. Mechanismus hry/ritualu je sloZen i z nastroje. Za predmét hry chapou
Dayan s Katzem televizi, kterd lidem umozinuje participaci na medidlni udalosti.
Couldry naopak vnim4 jako predmét hry hru s kategoriemi, jejichz konstrukce vede
k siteni skrytych kédl a vyznamti. Smysl hry/ritudlu, jakozto dalsi komponent, lezi
dle Dayana a Katze v integraci spole¢nosti, kdy sdilenim roli divakd béhem mediél-
nich udalosti dochézi ke sjednoceni spole¢nosti. Dle Couldryho lezi smysl hry/ritudlu
v $ifeni mytu mediovaného centra, které vede k vnimani médii jako moralniho centra
spole¢nosti. Souc¢asti mechanismu hry/ritualu je i produkce rozkose. Ta je Dayanem
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a Katzem prisuzovana aktivnim ucastnikm vysilani medidlnich udalosti v tele-
vizi, ktef'f svym jedndnim participuji na dané udalosti a jsou soucasti ritualu skrze
moznost prijimat na sebe rizné role. Na druhou stranu Couldry tvrdi, Ze rozkos ze
hry maji pouze medidlni instituce, které profituji z $ifeni klamné myslenky medi-
ovaného centra spole¢nosti. A¢koli Dayan a Katz do herni obce (posledniho prvku
mechanismu hry/ritudlu) poéitaji televizni publikum medidlnich udélosti, které
vykonava herni pravidla tim, Ze svym ritualizovanym jedndnim prispiva k integraci
spole¢nosti, Couldry to vidi odlisné. Dle néj je totiz ritual vykonavan medidlnimi
institucemi, které dodrzuji Istiva pravidla hry, nebot konstrukci kategorii $ifi skryté
vyznamy a naturalizuji tak mytus mediovaného centra.

Esej nam ukdzala, Ze ritudl neni fenoménem, ktery je v medialni praxi ohranicen
na jednu oblast vyskytu s uréitym G¢inkem. Méla také vést k porozumeéni, Ze s medi-
alnim ritudlem muZe byt spojovdna spousta ruznych ¢innosti. Cilem bylo ukézat
skrze Finkovu ontologii hry, jaké vnitfni souvislosti utvari to, cemu rikdme ritudl,
a v ¢em tkvi mechanismus jeho fungovani. Bylo zjisténo, Ze k pochopeni podstaty
a principu ritudlu se musime ptat na vySe zminénych pét komponent?, které dohro-
mady tvorf mechanismus, na némz kazdy ritual funguje. Rozdil je v tom, Ze v kaz-
dém ritudlu jsou predmétem téchto prvki odlisné struktury, jejichz ¢innost a povaha
jsou taktéz odlisné. Jeho podoba a u¢inky se lisi v zavislosti na tom, kym je hra/ritudl
vykondvan/a, jaky ma pro takového aktéra hra smysl, s jakym néstrojem pri hre/
ritudlu operuje, jaka jsou pravidla takového operovani a co je tou rozkosi, kterd ho
ve hi'e pohani. Zodpovézenim téchto otazek ¢lovek také zjisti, v ¢em spo¢ivd manipu-
lace, ktera je s ritudly spojena. Komparace funkcionalistického a kritického pristupu
zkoumanych autortt nam zjistila, Ze mechanismus medialnich ritul u autort fun-
guje na stejném principu, s tim rozdilem, Ze se odliSuji v produktu, ktery medidln{
ritudly utvareji skrze svoji funkeci ovliviiovani verejnosti. Je proto ztejmé, ze ritualy
nedisponuji funkci plisobit jednotné ve vSech riznych udalostech.

Marianna Abrahamyan je studentkou doktorského programu Medialni studia na
Metropolitni univerzité v Praze. Pfedmétem jejiho z4djmu je role médii ve spolec-
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